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Sinatra, Doris Day Set 


For Young 


* Hollywood—The Frank Sinatra comeback, still booming|| 


Heart’ Film 


on the strength of his Academy Award triumph and reju- 
nation as a recording attraction, has received another lift. 





has been signed by Warner® 


others to co-star with Doris Day 
‘pg. forthcoming film with the 
He taken from his biggest recent 
ord, Young at Heart. 

_ The studio said the screen play, 
script by Frank Davis, was 
red by the song,” which will 

used as a principal theme in 
fe underscore. 

~The melody to Young at Heart 

was written by Johnny Richards, 

until recently one of Stan Kenton’s 

ncipal arrangers and assistants. 

ist Carol Leigh is Mrs. 
mny Richards. 

' She is now at work on the book 

a musical version of Peter 

which will have its premiere 

in August with Mary Martin 
tarring. 


! nother Miller 
imited Edition 


New York—RCA is planning for 
eptember release a second Glenn 
‘Miller “Limited Edition” set of 
five 12” “Ps. The collection con- 
s entirely of broadcasts, some 
ping back to 1938. Among the 
pints of origin included are the 
dise Restaurant, the Glen Is- 
land Casino, the Meadowbrook, the 
Cafe Rouge of the Statler, and sev- 
eral additional Chesterfield broad- 
casts. None of these performances 
have ever been on record. 
Packaging will be as carefully 
complete as in the first set and 
George Frazier again is in ohare 
of the notes. Price will probably 
be $24.95 as was the first “Limited 
Edition.” The latter has sold 125,- 
000 copies and more could have 
been disposed of had there been 
More pressings. Some trade ob- 
ers believe the first set has 
the most profitable single item 
in record history in view of the 
relatively low overhead involved in 
its issuance and the resultant large 
margin of profit. 


gh? 


Bing Set For 
'iMusical In '55 


eelgrass. Shave rumors that 
wsby, who last month cele- 
ted his 50th birthday, is about 

0 retire, seem unfounded. 
sorenomnt ee — it 
one of i ig; P res on the 
1955 schedule is an Irving Berlin 
cal. production titled Say It 
Music, which, like the recently 
completed White Christmas, will 
o-star Bing Crosby and Danny 


e, 
The opus, with book largely by 
Berlin himself, was planned orig- 
y as a stage production. Ac- 
D to Paramount, the song- 
ter decided to start it on the 
creen after examining Para- 
hount’s new VistaVision (wide 
sere en) process. 











Bryant May Land 
Role Of ‘Carmen 


Hollywood — Leading contenders 
for the role of Carmen in the forth- 
coming film production of Carmen 
Jones were Joyce Bryant and Dor- 
othy Dandridge at this deadline, 
with “insiders” inclined to give 
the edge to Miss Bryant. . 

The picture will be made at 
RKO by producer-director Otto 
Preminger for 20th Century-Fox 
release. General music director is 
Herschel Gilbert, who did the mu- 
sic for Preminger’s Moon Is Blue. 

Already signed for roles were 
Harry Belafonte (Joe), Pearl 
Bailey (Frankie), and Olga Janes 
(Cindy). 








One-Liners 


New York—Among the more 
pointed quotations of the month 
is the one reported by Sauter- 
Finegan in the liner notes for 
their new album. When S-F 
trombonist Sonny Russo was 
recently answering a request for 
more dance music, he com- 
mented reasonably: “Why don’t 
you dance something we can 
play to?” 

Then there was the barbed 
observation of Erroll Garner’s 
manager, Martha Glaser, in a 
conversation about dance e 
“Yes,” she said blandly, “that 
band certainly does have a de- 
finite sound, but I can’t ever 
remember what it is.” 











_ 


his aggregation was pitted 


acting as referee. 


BATTLE OF BANDS marked Spike Jones’ May 1 
against that of Perez Prado, the mambo man. 
Here are Prado and Spike fighting it out, with Mrs. Jones, Helen Grayco, 


Summer Jazz 
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TV show, on which 





Betty Hutton To Make First 
Television Appearance In Fall 


New York—Betty Hutton has been signed to open the Na- 
tional Broadcasting Company’s fall series of special color 
“spectaculars.” The first presentation will be Your Show of 





p.m., EDT), to be produced and di- 
rected by Max Liebman, in RCA 
compatible color television. 

Miss Hutton, one of the nation’s 
few outstanding entertainers who 
has not yet been seen on tele- 
vision, will make her debut in the 
medium on this date. 

As a special vehicle for Miss 
Hutton, Liebman has commissioned 
the writing of a musical comedy 
with an original book. 

Liebman will produce and direct 
two such 14-hour compatible color 








Toni Arden 


Slugged By 


Woman During Show 


Hollywood—Singer Toni Arden, in the midst of her per- 
formance in the Cocoanut Grove here, was attacked by a 
woman stranger, a guest in the night club. The woman kicked 





Toni and slugged her several times 
with a handbag before being sub- 
dued by bandleader Benny Strong. 
A man from the audience then led 
the assailant off the floor. 

“Toni had just started to sing 
It All Depends on You,” Stron; 
recalled. “I was conducting an 
watching Toni. The lights were 
dim, and the spotlight was on. Out 
of the corner of my eye I saw the 
rR ae woman start to 

walk out on the 
floor toward Toni. 

“T had no idea 
what she was go- 
faing to do, but to 
tal prevent her from 
interfering with 

/ 4 the show, I step- 
ped down from 
the stand to ask 

‘her to please be 

seated 


“Wham! Was I 
Toni Arden ‘surprised when 

she let me have 
it on the head with the bag, kicked 
me in the shins, and then started 
on Toni! I managed to grab her 


— 


‘4 


Vaughan Williams 


To Visit America 


New York—Ralph Vaughan Wil- 
liams, the dean of contemporary 
British composers, makes his first 
visit to the United States in 22 
years this fall. Part of his time 
will be spent at Cornell university, 
where he will lecture in October 
and November on The Background 
of Music. 





while Toni was helped off the floor. 
Then a man took the woman away, 
and it was all over. I noticed that 
the people just sat at their tables, 
frozen with astonishment.” 

Toni was bruised but otherwise 
uninjured. She continued with the 
show, receiving a burst of cheers 
and applause. Later she said, “At 
the time I was just too stunned to 
think for several minutes. Now I 
know that she was ill, and I just 





feel so for her. I won’t file an 
charges.” f 





Shows, Sunday, Sept. 12 (7:30-9® 


television extravaganzas each four 
weeks during the 1954-’55 season. 
One will be seen eve fourth 
Saturday, 9-10:30 p.m. EDT, and 
the other every fourth Sunday, 
7:30-9 p.m., EDT. Liebman’s sec- 
ond production in the series will 
be presented on Saturday, Sept. 25. 

he 20 color presentations that 
Liebman will produce in the series 
will originate “live” from the new 
NBC color studio, now being com- 
pleted in Brooklyn. These modern 
quarters formerly housed the east- 
ern motion picture activities of 
Warner Brothers Pictures. When 
the NBC Brooklyn studios are com- 
pleted they will be the largest color 
studios in the world. 

Miss Hutton’s television debut 
marks a conspicuous TV “first.” 
She starred in the Academy Award 
motion picture, The Greatest Show 
on Earth. Her appearances at New 
York’s famed Palace theater were 
outstanding successes. A _ singer, 
dancer, and comedienne, Miss Hut- 
ton has been hailed as one of the 
most versatile stars in show busi- 
ness. 

This series of Your Show of 
Shows will be broadcast-in color 
under the RCA compatible color 
system. By September many thou- 
sands of viewers are expected to 
have access to color receivers. 


Ella, Then Louis 
At Blue Note 


Chicago—Following her date at 
the Basin Street in New York, 
which began on May 25, Ella Fitz- 
gerald moves on to Chicago, where 
she opens a two-week stand at the 
Blue Note on June 11. 

Ella is second in a set of strong 
bookings into the club’s summer 
season. She follows the current 
Sarah Vaughan bill and will be 
succeeded by a month-long Louis 
Armstrong appearance. 





/|18 in Newport, R 


_| various 





Newport, R. I.— What 
promises to be the biggest 
jazz festival ever held any- 
where will take place July 17 and 
I. Operating 
budget for the two nights is set 
at $10,000. Tentative title is “A 
Living History of American Jazz.” » 

Among those already listed by ‘ 
the sponsoring committee as likely 
to appear are the Duke Ellington 
orchestra; Billie Holiday; Teddy 
Wilson; Eddie Condon, who is to 
head an all-star Dixieland unit; 
Art Tatum; Erroll Garner; Gerry 
Mulligan; Stan Kenton (without 
orchestra); Sarah Vaughan; Ella 
Fitzgerald; Lester Young; Roy 
Eldridge; Dizzy Gillespie; Charlie 
Parker; Lennie Tristano; Lee Ko- 
nitz; George Shearing, and pos- 
sibly Benny Goodman. 


All Working 

At presstime, the only musician 
signed was Mulligan, but all the 
booking offices involved 
were in the process of determining 
the availability of their artists, 
and it is expected that most of 
those named will be in attendance. 


|| The promoters also hope to engage 


the Count Basie band and Oscar 
Peterson. Plans are being prepared 


|| to inelude, in addition, combos of 
}| underpublicized jazzmen and young 
experimental units. 


Sponsoring the concert is a 
group composed of Newport civic, 
social, and business leaders. The 
leading inaugurators of the idea 
were Mr. and Mrs. Louis L. Loril- 
lard. 

The basic goal of the festival, 
according to the committee, is “to 
establish jazz as an art form in 
the eyes of the American public. 
Europeans consider jazz our most 
important cultural contribution to 
the world. We must give jazz this 
same position in the minds of our 
people. The idea of the festival is 
to make it an annual affair that 
will compare with different clas- 
sical festivals that are presented 
throughout the country, similar to 
Tanglewood. Present plans are to 
present a two-day festival, but 
future plans are to extend it over 
a longer period of time, and dur- 
ing the summer to hold classes 
and seminars for students of jazz, 
culminating in a weekly concert 
with wider public appeal.” 

(Turn to Page 16) 


Song Contest 
To Wind Up 


Chicago—Although Down Beat’s 
contest for songwriters does not 
wind up until midnight, July 1, 
this is the last issue in which the 


official entry blank and_ contest 
rules will appear. Remember, you 
have a chance to realize thousands 
of dollars if you enter the contest 
and have one of the winning songs. 

The first-place tune will be re- 
corded on Mercury by Ralph Mar- 
terie and his orchestra and on 
Label “X” by an artist of that 
firm’s choosing. It will be pub- 
lished by Broadcast Music, Ine. 
The writer will receive free a Kel- 
ton console Cambridge model high- 
fidelity set. 

Second and third-place song- 
writers also will receive a Kelton 
Cambridge. In addition, Moonlight 
Music, Starlight Music, and Windy 
City Music each will publish one 
of the 15 top songs. 

The winning song will receive 
full-scale radio, television and in- 
person appearance plugs and will 
be published in arrangements as 
well as sheet music form. 

The board of judges for the con- 
test consists of: 

Milt Gabler, Decca; Art Tal- 
madge, Mercury; Hugo Winterhal- 
ter, Victor; Harry Myerson, MGM; 
Alan Livingston, Capitol: Paul 
Weston, Columbia, and Julie 
Stearns, BMI. 

Complete contest rules and entry 
blank are on Page 18. 





iext Issue: Down Beats Huge 20th Anniversary Special 
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Eddie Albert, Margo Deb 


ut Nitery 


Act Unique For Musical Variety 


New York—No night club 
act 
the furor created by the Wal- 
dorf-Astoria debut of Eddie 
Albert and Margo. Columnists re- 
arranged the clichés they use to 
connote enthusiasm; critics (except 
for the New Yorker) pointed their 
thumbs upward, and business in 
the Empire Room was good. 
good that when Eddie and Margo 
moved into Ciro’s in Hollywood 
May 10, they got $5,000 for 10 
days (they were getting $3,500 in 
New York), and, beginning May 
31, the team receives $10,000 a 
week at the Las Vegas Frontier. 


What makes their act unique in| | 
this era of specialization is the}; 


sheer variety of musical and the- 
atrical activity they pack into 45 
minutes (see Caught in the Act). 
Eddie and Margo’s invasion of the 
night club scene has reminded 
many that they are one of the most 
versatile husband-and-wife teams 
in show business. 

Eddie, for example, began his 
career in io as a singer and ac- 
tor, became a Broadway star in 
Brother Rat, and moved on to Hol- 
lywood where he has compiled a 
long list of screen credits. The 
most recent was for Roman Holi- 
day in which he played Gregory 
Peck’s camera-toting friend. 


Performs On Video 


Eddie also has become a major 
television performer and recently 
ered particular critical praise 

or his work in George Orwell’s 
1984 and Paddy Chayefsky’s The 
Bachelor Party. Then there is Ed- 
die Albert, the producer of educa- 
tional and industrial films. The two 
most notable of these, Human 
Growth and Human Beginnings, 
are widely used in schools an 
child centers. A further indepen- 
dent Albert activity has been his 
own TV series, Nothing But the 


Best. 

Starting June 12, Eddie 
his biggest TV assignment to date 
—regular master of ceremonies on 


OOK Samar 
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this season has equalled]! 











the Saturday Night Review, the 
summer replacement in the Show 
of Shows time segments. Eddie and 
Margo also will perform on the 
series. 

ae (Maria Margarita Guad- 
alu lado y Castillo) has been 


dja dancer since childhood. At the 


age of 13, she headlined a Wal- 
dorf-Astoria show, backed by her 
then uncle, Xavier Cugat. Two 
ears later Margo took a role in 
Ben Hecht and Charles MacAr- 
thur’s Crime Without Passion. A 
series of incisive screen and stage 
portraits followed. And Margo still 
is vividly remembered for her ae 
in Winterset, A Bell for Adano, 
Lost Hofizon, and Viva Zapata. 
On Records, Too 

The Albert family is on records, 
too. Eddie is the narrator on Dave 
Kapp’s widely successful new al- 
um, One God, and Kapp plans 
further recording activities that 
will include sections of the act Ed- 
die and Margo now are doing as 
well as spécial numbers for the 
two. “These two,” Kapp said, “have 
enough material to do six albums.” 
With all of this work on TV, 
stage, and records, why did the 
Alberts decide to undergo the ex- 
hausting routine of b ing in a 
new act for night clubs? One an- 
swer is given by die in the 
course of the act when he tells the 
audience, “It’s such a real kick to 
hear your applause. There’s noth- 
ing in show business like round 


Preview Lands 


Ventura, McCall 


Chicago— The Preview, whose 
last jazz attraction was Artie 
Shaw’s Gramercy 5 in January, 
switches back to jazz with the 
booking of Charlie Ventura June 
16. Mary Ann McCall will be fea- 
tured with the group. 

Preview is operated by Ralph 
Mitchell and Milt Schwartz, who 
closed the Capitol, long-standing 
Loop jazz spot, last month due to 
lack of business. As yet, no other 
jazz names are set to follow Ven- 


Stokowski Concerts 


Boston — Leopold Stokowski will 
conduct the Boston university or- 

and choir in concert next 
season both in Boston and New 
York. The Boston program will 
take place at Symphony Hall Nov. 
15. New York ap 
be at Carnegie Hall, 








ov. 21, and 


will be sponsored by the Contem- 





porary Music Society of Music. 





Eddie Albert and Margo 


will|the new “ 





actors in front of a live audience.” 
Of live audiences at TV pro- 
grams, Margo says, “TV_ studio 
audiences clap when they hold up 
the cards, but here we have no 
cards. And in TV you can’t make 
on points to the studio audience. 
ou have to remember the cameras, 
the millions of people outside. 

Here the relationship is direct.’ 
“Actually,” add Eddie, “we 
went into this because we were 
tryi to find a place to learn 
poten Ahead You can learn more 
about acting in a couple of weeks 
of this kind of thing before a live 
audience than in any other way.” 
—nat 


|| blues and rhythm.” 


»| records. I got my own artists, they 
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By Leonard Feat 





Cy Mish was almost ecstatic as he bounced out of Lindy’s 


into my uprepared presence. 
“Len, my boy,” he shouted, 





“TI gotta story for you. I found 





the answer.” 

“The answer to what?” I asked. 

“All this trouble I been having 
with the pop market—it ain’t worth 
the aggravation. Who coulda pre- 
dicted that the publishers of Hold 
Me, Hold Me, Hold Me would sue 
for an injunction I shouldn’t 
ahead with my new song Hold Me, 
Hold Me, Hold Me, Hold Me? 

“I told them there’s no conflic- 
tion whatsoever, it’s two entirely 
different ideas. In their song the 
guy’s saying it to the girl, in mine 
the girl’s saying it to the guy. But 
like the proverb says, go fight Car- 
negie hall. Len, I see now where 
the real money is. It’s this here 


“Rhythm and blues,” I said. 
In Our Territory 
“Blues schmues, by me it’s race 


write their own material, I cut my 
own masters, I’m in my own ter- 


=. 
“What talent did you discover?” 

“This kid, I caught him on ama- 
teur night at the Pollo theater. 
Plays guitar, I swear, after him 
Les Paul’s fingers is all thumbs. 
And sing! Can Les Paul sing? This 
kid hollers blues like he’s got a 
broken heart and three broken ribs. 
Calls himself Floyd (Fatmouth) 
Fulford.” 

“With that name he could go 
far,” I said. > 

“And the kid’s raw. I straight 
off got a personal management 
deal, everything down the middle.” 

“You mean you take half of all 
he earns?” I gasped. 

“Patti Page got the same deal 
with her manager, don’t she?” 

“That’s different; back when she 
couldn’t afford it, he wouldn’t take 
it, and in any case she isn’t cov- 
ered by AF of M rules. You’re only 
entitled to 5 per cent you know.” 

He’s A Raw Kid 

“Will you let me finish? So he’s 
a raw kid, be needs help with the 
tunes. Like he’s got this here 
Floyd’s Blues. It starts out ‘I done 





woke up this morning feeling like 





Irv Granz Jazz Series 


Gets Off To Big Start 


Hollywood—lIrving Granz, brother of Jazz at the Philhar- 
monic’s Norman, and now in the concert promotion business 
on his own with his jazz a la carte series, registered a solid 





boxoffice success with his initial@— 


resentation, staged at L.A.’s Em- 
y auditorium. The 2,400-seat 
house was filled to the last seat at 
a $3.50 top, and an estimated 500 
prospective ticket buyers were 
turned away. 

Cras set was more or less 
in the “jam session” vein and fea- 
tured Wardell Gray, Steve White, 
and Zoot Sims, tenors; Harry Edi- 


son, trumpet; Arnold Ross, piano; 
Barney essel, guitar; Sackic 
Comfort, 


Mills, drums, and Joe 
bass. Best performers (solo) were 
Edison, Ross, and Kessel, with the 
tenor men, even Sims, falling 
heavily at times under the “go-go- 
go” influence derived from the 
rhythm & blues blasters. 

Anita O’Day backed by excellent 
support from her accompanist, Bud 
Lavin, aided by Mills and Com- 
fort, took the second spot on the 
bill, drawing an enthusiastic re- 
ception and establishing herself 
once again as a unique girl jazz 
vocalist, possibly one of the t- 
est, but as such one who will al- 
ways have a relatively small fol- 
lowing. 

Shorty Rogers (“And his Gi- 
ants”) opened the second 
With Shorty were Jimmy on 
who played clarinet, tenor, an 
baritone during the set; Shelly 
Manne, Marty Paich, and Curtis 
Counce (bass). Their offerings 
leaned toward the more subtle, in- 
timate thi in what some call 

ee idiom, 

Seadern,” bot tiouas toiouing® 
* ern, ways intriguing. 
Due to the fact that the first 


half.|day, Dick Chapman (a 





and third sets were both overlong, 
the audience, or most of it, was 
in that state where even the best 
— lost its edge by the time the 
ave Brubeck Quartet (with Paul 
Desmond, Joe Dodge, and Bob 
Bates) came on for what should 
have been the high point of the 
evening. It was just that anyway, 
in spite of a shaky amplifying sys- 
tem that gave Brubeck’s piano a 
tinny, almost bar room sound (to 
use the polite expression), for 
which there is a place in jazz, but 

not in the kind Brubeck plays. 
——emge 


‘Arabian Nights’ 
Spots Melchior 


New York—In addition to hirin 
the Ballet Theater for his lavish 
Arabian Nights production at the 
Jones Beach (Long Island) Marine 
Amphitheater, Guy Lombardo also 
has ballerina Mia Slaven- 
ska, uritz Melchior, Helena 
Scott, Ralph Herbert, Hope Holi- 

elchior 
protege), and Ralph McCracken 
(who will be with the Met next 





season). 
Geo: Marion Jr. has written 
the book to the score by Carmen 


io and John Jacob Loeb. 
Decca plans to release two albums 
of the score—one by Lombardo and 
one by Pembroke Davenport. The 
latter will feature the principals in 

























New 
I want to die.’ So I 
title to Fatmouth’s Boogie ana g ung 
course, I switch that line to ‘I dor 
awoke this morning feeling like | k, a 
ome Ak na . mad 
” im, he ain’t gonna get to 
no place if he can’t even write bia et 
material in a English. So ing 
gets himself a collaborator, and ] ont 
get myself half a good piece of af ie broke 
prgperey. ; $40, 
"7 you get 75 per cent of , 
song—50 for Mish-Mosh Music The y 
publisher and half the other 50 ig under 
yourself as com r? And I sy t 
pose you give him half the p Teer 8K 
forming rights?” at the ¢ 
“Who gives away perform ager 
rights? This belongs 100 per e dles 
to the publisher. But cid ley, 1 
lucky he met me—he never had #§ | The p) 
song published in his life until 9% jje relat 
took over Fatmouth’s Boogie. tally si 
he knows the south like the back® gar on 
of his hand. Told me about a little# well as | 
chick called Miss Shortnin’ Bread and Tor 
in a one-horse town in Geo: gn, D’A 
she sings, man, you never heard— Tony ar 
nothing like it! tring D’ 
road da’ 
Takes Tape Recorder e-nite 
“I rented me a portable tape re- 
corder and drove down there last : 
week. This burg is so small they With 
never ever hearda Petrillo, and ifg thing m« 
they did, they'd run him rightag Td like 
outa town along with all the other} @ys, % 
unions. blow. Ne 
“But this chick—Len, this is hows ry rel 
Oitha Kid musta sounded beforey away fr 
she got shoes! And just rattles off ted reco 
tunes by the dozen, and her ‘T’d m 


boy 
friend plays piano so I don’t have 
to pay no accompany-ist. We musta 
made 24 sides in 24 hours, and 
I never saw anyone so happy 


get 50 clams.” on 


“You a her $50 to record 2 y ha 
numbers?” lately, ti 
“Len, do you know how m en tim 
Saddy nights she and her boys’ “Actus 
friend can get | on sne won | 
pete for 50 bucks?” oe of | 
No Royalties Paid wis Ay 
“I sup um won't be payin t whe: 
an royalties?” Studio, | 
‘You. kidding? I got a young™ bouncy b 
company, gotta save every pennyg ds. Th: 
to invest in the business. Besid Ward to 
the only royalties she ever he than to a 
of is King Cole and Count BE as a moo 
Believe me, Len, I know these peo | 
ple and I know how to hand Tony’ 
them.” ony s 


“T’ve heard that line before,” I 
said. “Well, Cy, I suppose I should 
wish you luck in this new ven 
But next time you see Miss Sho hi 
nin’ Bread, you tell her I hope sheg® “Js ac 
and her boy friend drank up that 
50 bucks successfully. Becav 

uite frankly, I wouldn’t blame 
em.” 


and close 


Concerts On Mat 
Big 


Legit Stage 
In Hollywood}.«", 


a 
Festival : 
Hollywood—Bob Markus, former fired, re 




















Horace Heidt promotion man lic in 
now a radio editor with CBS Music. Sc 
is the impresario behind a serics of fle added 





lanr 






wood’s Ivar theater, a small legita- 
mate house. . 

Announced for the opening event {through | 
were Dick Catheart and his Pets{adelphia, 
Kelly’s Blues band from the Jack {¥altimore 















Webb show; Jess Stacy; Georgt}fittsburg 
Van Eps; Walter Gross; singer Hince th 
ianist Kitty White, and Russ§imerican 
heever’s Holywood Saxo << A had 
quartet. Cheever a - out gel 
er who specializes notably in#towds, 






the pogeene sax. 
Markus said he preferred not t 


mbo f 
have the series labeled 


ove - 
as “jazt§ Accor 














the cast. 


concerts,” ad “there will be no #¥ur, Pue 
ott pattern all kinds of good #arned o 
dean hg Tiptcod, whethe they pal 
singers () Ww er lice 
cue levee Oc taienetre to the acl man 
eral public.” sir dar 
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1 ony Bennett Happy But Wants 
iur| TO Make A Wail Of An Album 


By Nat Hentoff 
'New York — Three of the 
ung man’s records have 
the golden million 
k, and his recent run of hits 
made him look like Sir Gala- 
night club owners 
country. At the be- 
g of a recent date at the 
evard in Queens, for example, 
broke a 26-year record by gross- 
$40,000 over a three-day week- 


/The young man, Tony Bennett, 
understandably happy at play- 
the title role in this Horatio 
r scenario. He’s also pleased 
the plans of his new personal 
ger, Chauncy Olman (who 
les Billy Daniels and Pearl 
ley, too). 
| The plans involve a careful pub- 
lie relations campaign that even- 
fmally should make Tony a major 
@ar on television and in films as 
well as on records and club dates. 
And Tony also is buoyant over his 
gn, D’Andre, 4 months old June 3. 
Tony and his wife, Sandy, even 
tring D’Andre along on all Tony’s 
toad dates except, of course, for 
one-nite stands. 


One More Thing 
With all this bliss, there’s one 
Sec more Tony especially wants. 
'd like to make an album,” he 
mys, “where I’d go in and just 
blow. No special arrangements. A 
wry relaxed album of standards 


§ away from the commercially sty]- 


records we’ve been making. 
“I'd make it with the right mu- 


boy ficians, and all I’d do would be to 


the tune and the key, and just 
—they way the jazz sides are 
Made. Mitch Miller gave me an 
on the idea, and it will defi- 

y happen. We've been so bus 
ly, though, that there hasn’t 

time to make it. 

“Actually I’m swinging right 
od on the floor in my act. We do 
lot of things that would surprise 
people who know me only from rec- 
s as a straight ballad singer. 

t when you walk into the record 
io, the tempo goes bouncy, 
ball—and we make hit rec- 


ong 
@ds. That’s why I’m looking for- | 


ward to doi this album more 
to any other record date, And 
as a mood LP, it’ll sell, too.” 
Wayne Takes Job 
Tony’s concern with swinging 
aad with the best possible musica 


4geecompaniment for his vocals led 


him a year ago to engage the bril- 
liant jazz guitarist, Chuck Wayne, 
a his accompanist, and Chuck has 

me an integral part of Tony’s 


“Chuck does all the arranging,” ha 


y points out, “and as we work 
along together, we become closer 
and closer musically. The man is 
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Mambo Tour 


IBig Success 


Od |, 


New York—Tito Puente, back 
a 16-city Mambo-Rhumba 
val tour on which he was fea- 
tured, reports a continued rise of 
¢ interest in Latin-American 
sic. So successful was the tour, 
he added, that a fall sequel is be- 
ing planned which will also head- 
» A ‘by the Gale A h 
y the e Agency, the 
Mambo-Rhumba Festival swun 
gh New York, Boston, Phil- 
ia, Washington, Richmond, 
latimore, Detroit, Cleveland, and 
other cities. 
S was t first Latin- 
American ge unit of its kind, 
tre had nm some apprehension 
out general <r but good 
owds, domina by teenage 
mbo fans, pushed attendance 
bVe ex’ tions. 
According to observers on the 
ur, Puente’s numerous fan clubs 
rned out in enthusiastic force. 
New York’s Apollo theater, ex- 
police were assigned to see that 
mambo fanciers restrained 
ir dancing to aisles and 
ed the stage for the performers. 


urgh, 


Since thi 


Ques 
~ 





such a t musician; it’s just 
wonderful having him with me. 

“When I first asked him to join 
the act, I thought in terms of Bing 
Crosby having Eddie Lang 
ears ago, but I didn’t know exact- 
y what we’d do or how it would 
sound. I just wanted to take a 
crack at it. It’s worked out fine. 
For one thing, it makes for a very 
intimate sound on a night club 
floor because on several numbers, 
it’s just us. And that cuts the noise 
down to a minimum and guaran- 
tees no heckling. 


Important Reason 
“One of the important reasons 
I like to have first-rate musicians 
with me lies in the fact that nat- 
urally I want to.do the best pos- 
sible singing job I can when I 
work. With mediocre support, you 





can fake it—the enthusiasm and 
all that. But I’d rather not. This | 
way, when you have really good} 
support, you have a ball, and the! 
audience knows it and feels it.” 

Bennett’s musical sensitivity also 
extends to the classics. “I listen 
to classical music an awful lot,” he 
asserted. “Ravel impresses me the 
most though there are many others 
I like. I believe that this listening 
has helped my work a lot by giv- 
ing me a better understanding of 
present-day sounds, because s0 
much modern American jazz has 
been influenced by composers like 
Ravel. Listening has helped me in 
terms of a better feeling for phras- 
ing, construction, tone color, and 
similar things. 

“I have a hi-fi set now that 
makes for very exciting listening. 
I start playing it when I get up 
in the morning and often miss ap- 
pointments because it’s so hard to 
get away from it. My wife de- 
rsigned the set, and one wonderful 
feature of it is that the speaker 





just hangs. It’s not rooted onto 
any beams or set on the floor. The 
result is that u can turn the 
volume up full blast, and it bounces 
off the walls, but can’t be h 
outside the apartment.” 


Tony’s interest in the arts also 
covers painting. While in the army, 
he studied painting at Heidelbu 
university in Germany and stil 
paints for fun. 

“I like to try to work out the 
different techniques in a: 
rary painting,” he says, “so I'll 
have an understanding of what’s 
going on. Then, too, I find painting 
has a very definite relation to mu- 
sic. Both art forms observe line, 
form and* color. It’s* actually a 
translation of the same thing into 
two different mediums. When you 
find a reason for a certain line in 
painting, you can invariably find 
the same reason in music for a 
similar line. 

“In connection with painting and 
music, I’m very impressed with 
what’s been happening to the cov- 
ers on jazz record albums. Some- 
day the work on them will definite- 
ly be regarded as an im ortant 
part of American culture. It’s one 
of the only commercial mediums 
for an artist that’ll allow him to 
do what he wants in graphic de- 
sign, the use of photographs, etc. 

Tony ended the conversation as 
he’d begun it, talking about jazz— 
“There are so many young musi- 
cians with great potential. I’m 
amazed at Chet Baker and his ef- 
fortless way of playing. The Mul- 
ligan group, too, excites me very 
much, and Stan Getz is a beautiful 
artist. But Count Basie is still bet- 
ter than anyone. What a band! 
The band is just so ridiculously 
good. There’s no one like it in the 
world!” 








Two Views Of Europe, As 
Seen By Basie, Sideman 


| New York—A hindsight glimpse of a European jazz tour 
can look very different according to whose views you're 
|hearing. When the Basie band returned here in mid-April 


we inspected the tour through 


the rear-view mirrors of the 


@ 





Count and of his music director 
Marshall Royal, Both were agreed 
that the tour and the audiences 
were the greatest, but there the 
similarity of comment ended. 

Basie said of Scandinavia: 
“Those kids were just wonderful. 
We played two nights in Copen- 
n, and hundreds of the same 
kids who heard the first concert 
were right there again for the 
second. 

“No handclapping during the 
solos—they applaud when the solo 
ends. Eddie Jones’ bass solos broke 
it ap a just play four or five 
whole minutes of rhythm and he’d 
rock them.” 

Two Capitals 

Royal: “The Swedes - think 
they’ve got the second jazz capital 
of the world. The French think 
the same thing about Paris, Yet 
all they both do is copy—they 
haven’t come up with enyns ori- 
ginal yet,” 

Basie; “France was wonderful. 
We played two days at the Salle 
Pleyel. But that was the one place 
I had to play the organ, because 
they had one set up for me, and 
the way the sound came back to me 
I seemed to be ahead of the band 
—didn’t sound right.” 

Royal: “The organ got a terrific 

hand. The French audience treated 
us well, but I sensed that under- 
current of factionalism. A certain 
group that likes one type of jazz 
eels it has to be all out against 
every other kind. I don’t care too 
much for the French attitude in 
this respect; they need to learn a 
little courtesy. 

“Also, you’re all good fellows if 
you go to some club and jam 
night, while they vy f their tape 
recorders — and they get you 
to play everything you know—and 








a lot that you don’t know, so they 

can have something original to 

copy off their tapes.” (Further 

comments were off the record.) 
Amazing Band 

Basie: “There was an eight-piece 
band in Hamburg that was one of 
the most amazing things I’ve ever 
heard—it held us all spellbound. 
You can name ry American band 
and they’ve got half a dozen ar- 
rangements in that band’s style. 
They played a High Tide that just 
knocked me on the floor! Every 
man is a top musician and a fine 
soloist. I don’t recall the name.” 

Royal: “It was Max Berger’s 
band, and it was in Munich, not 
Hamburg. It’s a copy band. The 
even read some of the solos. 
for what they tried to do; but Joe 
Glaser, the Czech drummer, has an 
interesting quintet in Berlin along 
cool lines a la Shearing. That’s his 
name—Joe Glaser!” 

Basie: “I was amazed how people 
over there go for the blues. We 
got requests for more and more 
and more blues and we'd just ad 
lib a dozen choruses before going 
into one of the arrangements.” 

Royal: “They go for the rom 
ing, stomping stuff, especially t 
Germans, where the kids stood up 
and demanded more.” 

One Agreement 

But Marshall and the Count 
were in es agreement on 
one thing— organization was 
fine, everything went smoothly and 
not one man missed a single date. 

“We made perfect time every 
night,” says Marshall, “and the 


all| guys really worked like Trojans.” 


And don’t get Marshall wrong— 
he loved Europe. 
—Hen 


Srucctly 4d Lib 


NEW YORK 

ON STAGE: Producer Paul Gregory has asked Harry Belafonte to 
do a tour on which he’d be featured in Ne songs and readings. 
Charles Laughton would direct . . . The first George ite Scandals 
in 15 years will open in October. Jack Yellen and Irving Caesar will 
write the material, and Professor Irvin Corey has already been si 
as one of the comics . . . Patrice Munsel may be sta next fall in 
Marc Blitzstein’s new musical, Reuben, Reuben. 


ENTERTAINMENT-IN-THE-ROUND: Lena Horne begins her Brit- 
ish tour June 7 at the Glasgow Empire. She just finished two weeks 
at the Moulin Rouge in Paris . . . Guy Mitchell and Al Martino are also 
in England this month . . . Shaw Artists has taken over Erroll Garner’s 
bookings. Erroll used to be handled by the Gale Agency . . . The Fer- 


nando Valenti Sunday harpsichord recitals at the Little Club have 
poor very successful. H 


e’ll be followed by other artists not often 
eard in night clubs . . . Liberace was here at Madison Square Garden 
(May 26). Tex Rickard would never have believed it . . . Frances Lang- 
ford and her new act (with The Fellas) are at the Beverly Hills Country 
Club in Newport, Ky., from June 18 to July 1... Jill Corey is readying 
a night club act. 


JAZZ: New Victor a&r head for jazz, Jack Lewis, has an extensive 
sthedule of releases planned. Not all details are available yet, but one 
of his recent sessions, to be called An Evening at the Embers, features 
21-year-old pianist Alex Kallao with Milt Hinton and Don Lamond... 
Dick Bock of Pacific Jazz has signed Jack Montrose, tenor saxist-com- 
poser-arranger, who wrote A Little Duet for the Chet Baker Columbia 
album .. . Teddy Charles’ trio opened a new jazz room, the Embassy, 
in Allentown, Pa. Paul Bley goes in there June 3. Teddy joins the 
Louie Bellson unit, which also has Charlie Shavers. They’ll be opposite 
Ella at Basin Street and then may go out to the coast .. . Ruby Braff 
will lead the band at the summer Storyville at the Oceanside in Mag- 
nolia (near Gloucester) . . . Prestige, partly as a result of Down Beat 
writings on high fidelity jazz, has decided to do all its recording hence- 
forth at Rudy Van Gelder’s expert studios in Hackensack. Pressings 
will also be of better quality from now on .. . Erroll Garner has been 
offered and is seriously considering a tour of the West Indies in October. 


Nick Travis cut an LP for Victor with Al Cohn, Johnny Williams, 
Teddy Kotick, and Art Mardigan . .. Danny Barker headed a band into 
Ryan’s with Herman Autrey (who used to be with Fats Waller), Fred- 
die Moore, Don Kirkpatrick, Eddie Hubble, Cecil Scott, and Danny on 
banjo . . . Wilbur De Paris brings his band back to Ryan’s in June... 
Lionel Hampton is at Basin Street June 8-20 . . . The Metropole has 
added Sunday jazz concerts. 


RECORDS, RADIO AND TV: Chet Baker was set to really make the 
radio and disc jockey rounds while in New York for the second Bird- 
land date ... Mary Small has signed with Epic . . . Tommy and Jim- 
my Dorsey will be the summer replacement for Jackie Gleason, but 
Gleason olns to produce the show . . . Dick Contino may do a series 
of TV-film shorts .. . WNBC resumed its classical Music through the 
Night show “by po ular demand” .. . Ethel Waters reminisces each 
afternoon on WN CTV on the Tex and Jinx show... Mindy Carson 
was visited by Edward R. Murrow on Persen to Person (May 28). 


CHICAGO 

The south side Trianon ballroom, now operating on an open-dour 

olicy and under new management, reopened on May 28 with a Count 

sie one-niter. Horace Henderson’s newly formed 11-piece ork will be 
the house band, with name attractions coming in mainly as one-night 
attractions. Dinah Washington and Earl Bostic’s combo will be there 
June 25 . . . Bandleader Dan Belloc takes his crew to the Holiday club 
June 5-20 before shoving off for Memphis and a date at the Claridge 
hotel . . . Don Reid disbanded his ork temporarily . . . Mabel Mercer will 
leave New York for one night to play a concert at the Blue Angel 
here on Sunday, June 6. 

Chicago theater has a set of record names lined up. Dick Contino’s 
there now, Joni James and the Four Knights take 
over on June 11, and the pliant Eartha Kitt moves 
in on June 25 ... Buddy DeFranco just started a 
long run at the Streamliner. Bill Russo five plays 

| Monday nights . . . Vet trombonist Miff Mole has re- 
_ turned to Jazz Ltd. and heads the band there . . 
Organist Helen Scott, who recently finished a run at 
the Club Bacchante in Calumet City, begins a month- 
“. date at the Adolphus hotel in Dallas June 5. 
e Milconbo trio, young group lauded on these 
pages some months ago, has been tapped by Capitol 
Records and will wax its first sides shortly ... 
Cafe Society gave up after a month of trying to 
Leesa, F | become an intimate-type spot and went back to 
Helen Scott strippers .. . Frankie Masters, who’s been at the 
’ Boulevard room the last four years, off on a string 
of one-niters until the room finishes its remodeling and opens again 
on Aug. 15. . . . Tommy Leonetti, young singer on Capitol, stirred 
up up some local publicity when the principals of two Hammond, 
Ind, (just out of icago), high schools banned his singing there 
for school groups who arran for his presence. Principals said 
they didn’t like crooners. The publicity didn’t hurt Tommy’s Chica 
theater stay, which started the next day . . . Felicia Sanders is due this 
summer at the Black Orchid. 


HOLLYWOOD 

THE JAZZ BEAT: Dave Brubeck quartet into Zardi’s June 2 for a 
minimum of two months, and Art Tatum, who followed Johnny Hodges 
at Royal Room, has a six-week ticket. Added signs that ops here are 
catching on to fact that long-term dates pay off (with bona fide at- 
tractions) . . . Barney Kessel combo was set for return date at Hai: 
following Zoot Sims . . . Jess Stacy, still the favorite keyboarder wi 
a large and loyal gene | now soloing at the Harlequin in Beverly 
Hills . . . George Lewis and his band of Dixie vets out of New Orleans 
in California for a quick tour in late May. 

SUPPER SPOTTINGS: Skinnay Ennis band drew another holdover 
at Statler’s Terrace room, where the floor show will be headlined by the 
newest of duo acts, Hildegarde and Johnny Johnston, when this reaches 
stands . . . Eartha Kitt set for another turn at the Mocambo in July 
. .. Eddie Albert and Margo repeated their N.Y. triumph in their stand 
at Ciro’s . . . New owners of Sunset Strip’s Club 22, Pat Coleman and 
Turk Prujan, rename it the Trocadero, a tag famed in Hollywood 
nightlife. Official switch was slated for June 1, with to accent 
“music and entertainment” (no dancing) ... Jan Garber takes Pal- 
ladium stand June 25, following current Les Brown. 

ADDED NOTES: “The Four Guys,” who clicked on their first Coral 
discs (This Must Bé the Place looks to be really big) are the Modern- 
aires minus Paula Kelly, but it does not mean that Paula is pulling out. 
Just an added activity for the male members . . . The spirit of Glenn 
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Jimmy McPartiand, Red Allen; Metropole, New York 


There’s happy jazz renaissance 
taking place on Seventh avenue, 
near Times Square. On most of 
these late spring nights, the side- 
walk outside the large, long Metro- 
pole bar is crowded with the curi- 
ous, attracted by such casual pre- 
ludes and fugues as When the 
Saints Go Marching In, St. James 
Infirmary, and hs me Feet. In- 
side, the bar is filled with ale- 
quaifers of all varieties, many of 

em new to jazz and all seemingly 
pa to further their budding 

owledge of the art. 

It all started in March when the 
Metropole imported Jimmy Mc- 
Partland’s band, which now con- 
tains Bud Freeman, Big Chief Rus- 
sell Moore, George Wettling, Milt 
Hinton, and Charlie Queener. Ob- 

i that the clientele’s taste 
for this exotic music was appar- 
ently more than one band could 
fully satiate, the management then 
added a troupe of unfettered sere- 


naders led Red Allen and 
Cole with Buster Bailey, Her 
Fleming, Claude Hopkins, and 


Lloyd Trotman. 

The working conditions in this 
highly informal tavern (no cover, 
no minimum, no reservations for 
bar stools) are occasionally trying. 
The musicians are strung out along 
a long, narrow stand directly over 


the bar. A false step, and a valu- 
able supply of liquid assets can be- 
come fruitless liabilities. 

When both bands combine their 
forces for an end-of-the-set jam 
session, the dais mes rather 
overextended, and there are times 
when the only quick communica- 
tion possible between Wettling at 
one end and Big Chief at the other 
would be by semaphore. The men 
work from 8:30 p.m. until 4 a.m., 
and there’s no letting down before 
this audience. Both bands project 
at full fervor all through the un- 
quiet night. 

The music is never very subtle, 
but it’s driving, honest jazz. All 
the band acc, Bi are long-term 
professionals, and many have con- 
tributed greatly to jazz over the 
years. These nights, they sound @l- 
most as young as ever—tired some- 
times, but stimulated by the enthu- 
siasm of the audience, most of 
whom wouldn’t know a discography 
if they were trading one for a beer. 
Ana as a final indication of how 
| successful a draw the Metropole 
has found jazz to be, there’s even 
a young woman hovering around 
these nights with the picture-tak- 
ing concession. No cigaret girl yet, 
but all things come to those who 
hunger. 








—nat 


Fernando Valenti; Little Club, New York 


The ny made its night 
club debut May 2. Fernando Valen- 
ti, one of the great keyboard art- 
ists, inaugurated a series of four 
midnight concerts at the Little 
club, on New York’s east side, in 
@ program of works by Mozart, 
Soler, Rameau, and Scarlatti. 

The room was crowded, with mu- 
sic editors rubbing shoulders with 
a group of puzzled but respectful 
members of the circle best de- 
scribed as cafe society. Valenti 
age brilliantly, was a nervous 

ut witty announcer, and had the 
benefit of the audience’s complete 
attention. 

Valenti’s intensity and rhythmic 
drive have won him many admirers 
in the jazz world. Mel Powell is 
now completing a sonata for him 
which may be introduced at one of 

concerts. But although Va- 
lenti is a great irer of such 


Dwight Fiske, Dorothy 
Black 


Here is a group of faces and 
voices new to Chicago. That is, if 
one includes Dwight Fiske, who 
hasn’t been around since 1947 and 
whose satirical ramblings hardly 
fall in the trained voice classifi- 
cation. While there is a lot of sing- 
ing going on, there isn’t any con- 
flict due to the different styles and 
material. 

Fiske is the elderly pixie of the 
irki sex ballad and he 

i tales 
. While it’s 


ti 


, is stories. While 

he has some new offerings, it’s still 

the standards like Mrs. Pettibone 
get the 

a 


man El greatest guffaws and 
P 


units as Brubeck’s and Basie’s he 
plays no 9g and never wanders 
for his field. 

The physical limitations of the 
Little club are a perfect setting for 
this experiment, far better than a 
large concert hall. There was no 
service during the music, and no 
extraneous noises to distract the 
artist. The house PA system was 
used to amplify the discreet sounds 
of the instrument for the benefit of 
the bar customers at the far end 
of the room, but even this con- 
cession was made with a minimum 
of distortion. 

Billy Reed, the ex-dancer who 
runs the Little club,;: may have 
started a new trend with these con- 
certs. In his choice of young art- 
ists for this series, he is being 
guided by his friend, Powell. 


—john hammond 
Loudon, Jimmy James; 








Orchid, Chicago 


Dorothy Loudon mixes her tunes 
well, teeing off with the jumping 
You Can’t Have Everything. She 
does Make the Man e Me in 
fine style, but she’s at her best 
with such tunes as True Blue Lou 
and Louisville Lou, somewhat off- 
beat items for this room but ex- 
tremely well received. She might 
do even more of the same type. 

Jimmy James, who just finished 
a tour of duty with the air force 
symphony orchestra as vocalist, is 
better on the up tunes and speci 
rather than the slow bal al- 
though in Birth of the Blues he 
projects some of the feeling of the 
tune. He does best with his Dot 
recording of Chalo Mio Rey, a 
rousing n r. 

Pianist Rudy Kerpays still does 
acking the acts. 

—zabe 


yeoman duty 


Eddie Albert, Margo; Empire Room, New York 


Several times during Rn eae 
revolving 45 minutes with die 
Albert and Margo, there is the odd 
feeling that ma it’s all being 
done with mirrors. Though there 
are just the twe of them (with a 


of amiable guitarists in the 
or Bh yg Fp mpd as- 
sorted p' drums, hats, 


and 

outfit a small touring company. 
After a quick cedex tal 

ay. shouted Mexican song, Ed- 

die and Margo alternate in a fairly 


amusing arena we pa turn 
‘Never Marry a Dancer — Never 


y changing routines to/| thel 


mediately recognizable in Trinidad, 
but it’s good fun. 

Among the rest of the evening’s 
divertissements in what is essen- 
tially a capsule i 
a too-brief 
e, and an Albert version of John 

enry. The latter reportedly took 
@ year in pale pen but is none- 

less self-consciously arty-folk- 
7. sad in any case, not at all 
the right material for his kind of 
voice and approach. 

Much more effective is Margo’s 
straight dramatic monologue —a 
scene from Irwin Shaw's Sons and 
Soldiers. lines ves 
aren’t re but her act- 

ill of forceful 


ing is a pliant 
beauty. 
There is also an engaging, straw- 
hatted vaudeville duet; a cheerful 
rody of a dance routine called 
the Claw, Pag Pcs me spucontel 
singing, guitar playing, and danc- 
ing both. Neither has a voice 
that will transfix you, but there is 








Julius Monk: The Man Who 
Pulls Talent Out Of A Hat 





New York—Every other. 


Tuesday afternoon, an open 
audition is held at the Ruban 
Bleu. The Ruban Bleu is one 
of several intimate night clubs on 
the East Side that caters to sophi- 
sticates, celebrities and people with 
just money. It is unique among its 
peers, however, because more 
world-famous entertainers have 
made their big time debut there 
than at any club in the country. 
The reason for the room’s astonish- 
ing record of star finding is a quiet 
astronomer named Julius Monk. 
It is Monk who books the shows 
at the Ruban Bleu, and it is he 
who holds the fortnightly auditions. 
At least 90 percent of the people 
who a at the Ruban have 
been picked at those auditions, and 
the auditions are really open. Any 
one can participate. “I don’t know 
how he does it,” observes Norman 


Paris, veteran pianist at the room. a 


“T’ve seen him select people I never 
thought could make it, but they 
become stars. He really pulls them 
in from out of left field.” 


Many Notables 

Some of the new familiar show 
business names that have come in 
from Mr. Monk’s bullpen are Imo- 
gene Coca, Maurice Rocco, Ronny 
Graham (of New Faces), the Four 
Lads, Lisa Kirk, Mary Mayo, the 
Delta Rhythm Boys, Jose Melis, 
Eddie Mayehoff (now in films), 
Bibi Osterwald, Paula Laurence 

now a leading stage comedienne). 
anet Brace, puppeteers Bill and 
Cora Baird (on CBS’s Morning 
Show), and several other notables. 

“There was also a man named 
Liberace,” Mr. Monk reminisced 
the other evening. “It was about 
11 years ago, and we had a string 
of pianists in those days. He was 
a straight act then. As I recall, the 
room closed over his head—though 
for other reasons.” 

The Ruban Bleu, under Mr. 
Monk’s imaginative direction, has 
also led in introducing personalities 
from the concert field into the night 
club milieu. Spanish guitarist 
Vicente Gomez made his first 
American club appearance there in 
1941, as did brilliant Brazilian 
folk singers Elsie Huston and Olga 
Cuelho. The late harpist Caspar 
Reardon became known as the first 
“jazz” harpist through his Ruban 
Bleu beginnings. 

“Around 1940,” Monk recalls, 
“we tried a different kind of swing 
concert series here on Sundays. 
There were Mildred Bailey, the 
Delta Rhythm Boys, and the classi- 
cal harpsichordist, Sylvia Marlowe. 
Miss Marlowe, however, also 
swung, and she’d play Scarlatti one 
number and a jazz piece the next.” 


Helps Out 
In the 12 years Julius Monk has 
penne over the Ruban scene, 
e’s become warmly regarded in 
show business for another reason. 
Not only does he discover the new 
acts but he often spends months 
in helping them develop their mate- 
rial and stage personalities. He 


@ quality in 
dramatics 
pleasant. 


The direction is by choregrapher 
Herb who does the Milton 
Berle and Martha Raye shows, and 





Margo’s husky vocal- 
that’ is -energizingly 


ig| is known in off-TV circles for his 


brilliant ballet based on Goya’s 
Ca; s. Ross has paced this show 
well enough, but there is just too 
much unrelated material to make 
for a cohesive 45-minute act. De- 
spite the constant activity, there- 
fore, there is a curiously static air 
to much of the proceedings because 
there is no central line to build 
on and into a climax. 

Eddie and Margo hope eventual- 
ly to expand the act into a theater 
program, something like Victor 
Borge’s current Comedy in Music. 
It’s a good idea because this ex- 
tensive a “revue” approach needs 
more space than a night club act 
allows. But even as is, it’s certain- 
ly a stimulating show—you keep 
wondering what the next prop is 
going to turn Eddie and Margo in- 
to. —nat 






Julius Monk 


suggests clothes, arrangements, ar- 
ranges the lighting, finds special 
material, and is a constant en- 
courager. He has been known to tell 
a performer at an audition that 
he isn’t ready yet, and then spend 
weeks of his own time helping that 
performer improve his act until he 
is ready. 

Monk also works closely with the 
Ruban’s musical director, Norman 
Paris, whose trio (guitarist Frank 
Cerchi and bassist Justin Arndt) 
have been at the club since 1947. 
Music at one time, as a matter of 
fact, was Monk’s principal concern. 


After being graduated from the te 


Cincinnati Conservatory of Music, 
he came to New York and was 
hired as a pianist at One Fifth 
Avenue playing for a new singer 
named Dorothy Lamour. 

A series of cafes in Paris and in 
the south of France followed, 
where Monk worked with Mabel 
Mercer, Garland Wilson, and Her- 
bert Jacoby. Monk also formed the 
first of the. cabaret stock compan- 
ies. It was at the Atlantic House 
in Provincetown about seven years 
ago and included Imogene Coca, 
Bibi Osterwald, Hugh Shannon, 
and Stella Brooks. This last sum- 
mer, Monk was the impresario for 
the initial musical stock company 
in Bermuda. 

Monk still plays piano. He can 
be heard softly medleying show 
tunes between introducing acts at 
the Ruban. He plays with taste and 
skill, but what continues to make 
him a figure of somewhat awesome 
respect in show business is his 
ability to keep pulling them in out 
of left field every other Tuesday 
afternoon. The latest is a comedian 
named Johnathan Winters who 
seems certain to be a new TV and 
stage star. Next? 

——nat 


Lewisohn Plans 
Special Nights 


New York—The nationally 
famed Lewisohn Stadium concerts 
will be highlighted by several spe- 
cial nights in the six-week season 
beginning June 21. Among the pro- 
grams already set are: 

June 26— Virgil Thomson will 
conduct contemporary American 
music (with Leontyne Price, Wil- 
a Warfield, Leo Smit, and oth- 
ers) ; 

June 29—Thomas Scherman will 
conduct excerpts from Carmen and 
The Pearl Fishers (with Elena 
— Eugene Conley, and oth- 
ers) ; 





July 1—Fledermaus will be given 
in concert form, conducted by Tibor 
Kozma (with Regina snik 


Charles Kullman, and others) ; 

July 19—Alexander Smallens di- 
rects the annual George Gershwin 
concert with Warfield, Price, and 
pianist Earl Wild; 

July 24—Night in Vienna with 
Jarmila Novotna and Kullman and 
Robert Stolz apeniy 

July 31—the annual gers and 





Hammerstein night. 
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band as permanent vocalist, 
on the most recent one-niters, E 
gart has followed his practice ¢ 
records of using no piano. Alon 
with one-niters through the sun 
mer and a two-weeker at Asbury 
Park, the band has been booke 
for eight days at the Steel Pi 
in Atlantic City Aug. 27. Othe 
bookings are coming in, and the 
has been an offer from the P 
ladium in Hollywood. Elgart’s 
ceptance of the latter is contingen 
on whether he can get sufficient 
dates across country to take 
band to the coast. 


Elgart Start 


Is Promising 


New York—First promotion dat 
(May 1) for the Les Elgart bar 
worked out beyond ex 
Meyer Standler’s Rhodes-on-the 
Pawtucket Ballroom, Cranston 
R. I. Kicking off the ballroom’ 
“Spring Festival of Name Band 
rt drew 1,937 persons at $1.25 
a head despite competition fre 
several college proms in the area, 


The success of the date indi 


of the patrons 


to 
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aula Adams has joined 
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importance of hea 
newspaper advertising and enth 
siastic dise jockey plugging. 
cording to operator 
large majorit 
Saturday night were new to 
ballroom, and their presence h 
to be attributed 
drawing ; powee, based in turn ¢ 

campaign. 
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Copland, the author, Arthur 





of Copland’s film music. « 






very important respect in which 
Copland has an advantage over 
most of the others . . . He has re- 
fused to yield to the assembly-line 
method of the en tye of Holly- 
wood composers, who have separate 
orehestrators come in and recast 
things their own way after the 
w score-writer has done his job. Cop- 
land orchestrates his own music.” 
Copland’s advantage, however, it 
seems to me, is not that he has 
refused to yield but that it has 
not been necessary for him to yield. 
Since 1939, he has scored only five 
Hollywood films. Many regular film 
composers score that number of 
films every year, and some of them 













Book On Copland Misses 
Target On His Filmusic 


2.) By CLIFFORD McCARTY 
In his important biography of American composer Aaron 


Berger, a friend of Copland 


who is himself a composer, devotes five pages to a discussion 


Author Guest 


Clifford McCarty, author of 
the only comprehensive refer- 
ence on motion picture 
composers — Film Composers in 
America: A Checklist of Their 
W ork—is this issue’s guest Film- 
land Upbeat columnist, substi- 
tuting for Charles Emge. His 
book may be obtained at $3.75 
a copy from most book stores. 














Berger writes that there is “one © 





rate, the quantity of a composer’s 
product has little to do with its 
quality. 
Facts Otherwise 

As to the statement that Cop- 
land orchestrated his own music, 
the facts are otherwise. Although 
information was not available on 
Copland’s first two Hollywood films, 
Of Mice and Men and Our Town, 
orchestration credits have been 
established for the last three. They 
are Gil Grau, Jerome Moross, and 
Arthur Morton on The North Star; 
Nathan Scott and Dale Butts on 
The Red Pony, and Nathan Van 
Cleave on The Heiress. 

Berger adds that “the chamber- 
music character of some of the 





score twice that number. At any 
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music for Of Mice and Men had 
been very welcome indeed as a re- 
lief from the elephantine orchestra 
that is Hollywood’s convention.” 
Criticism of Hollywood’s “colossal” 
orchestras is not new and, I 
thought, had been discredited. 

The average size of a Hollywood 
studio contract orchestra is 35 to 
40 players. Rarely an orchestra 
may be increased to 70 musicians, 
but even this is a far cry from 
symphony orchestras in the larger 
cities, which number from 90 to 
110 players. 

Normal Complement 


The normal Paramount studio 
orchestra has 45 players, but for 
The Heiress it was augmented to 
55. It would seem then that it is 
Copland who gets the “elephantine” 
orchestra, not the average Holly- 
wood composer. Had Berger at- 
tacked the elephantine orchestra- 


tion that is Hollywood’s convention, | ~ 


he might have been on firmer 
ground. 

Berger praises Copland’s film 
music further, saying Copland 
works in constant association with 
the completed film, that he never 
writes music for something he 
doesn’t like, and that he is care- 
ful about the appropriateness of 
the music to the scene to the ex- 
tent, in fact, of refusing to use a 
piano in music for an outdoor 
scene, 

Berger is correct in saying that 
Copland’s scores are better than 
those written by regular Holly- 
wood musicians, but Hollywood is 
full of composers who could con- 
form to the above practices and 
still turn out trash. Copland’s 
scores are better because he com- 
pee better music, and if Berger 

ad just said so, he would have, 
I think, a more honest case for his 
subject. 

Easy To Point Finger 

It is easier to point a finger at 
an unhealthy condition than to an- 
alyze its causes and prescribe a 
cure. Take the assembly line, the 
rapid scoring of a film to get the 
movie into distribution quickly, 
which Berger justly attacks. This 
is one of the film composer’s real 
problems. It is not wrong that a 
composer should be required to 
score five pictures a year, but it 
is wrong to expect him to produce 
each of them in three weeks. 

It is customary to hand a com- 
poser a completed film, which the 
composer likely knows nothing 
about, and tell him to hand in his 
finished score by such-and-such a 
date, From then till the deadline 
the composer _is_ rushing his 
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Connie Finds Benefits 
Personally Beneficial 


By MARY 


ENGLISH 


Hollywood—Do benefits for charities ever “pay off?’ En- 
tertainers and musicians, constantly asked to perform for 
free, are inclined to be cynical about this, partly because too 
many times, in highly publicized events, not enough of the 





money actually goes to the cause. 
But one who isn’t cynical is Con- 
nie Haines, the onetime vocalist 
with Tommy Dorsey’s band. 
Connie recently signed to co-star 
with Frankie Laine in his forth- 
coming series of telefilms; she has 
night club offers topping anything 
she ever received since she became 
a solo attraction, and her new 


,agent, Sam Lutz, is busy juggling 


film offers. 

A big factor in this recent surge 
of success is a hit record called Do 
Lord by Connie, Jane Russell, Del- 
la Russell, and Beryl Davis. 

The Strange Part 

“The strange part,” said Connie, 
“is that just about the time we 
think it’s all over, Do Lord catches 
on in some new part of the country 
—or the world. It’s just starting in 
England—Beryl’s home—and she’s 
getting letters from fans over 
there, where she thought she’d 


sketches to the orchestrator and 
from him to the copyists. 


More Sensible 


Surely it would be more sensible 
to include the composer as a mem- 
ber of the production unit along 
with the cameramen, the set de- 
signers, and others so that his 
score might be an integral part of 
the film rather than one just tacked 
on. During the weeks of produc- 
tion, the composer could be devel- 
oping ideas so that when the film 
is completed, the score.would show 
careful thought, not hasty contriv- 
ance. 

Another iniquity is the assign- 
ing of sole screen credit for a score 
to a music director who actually 
has composed none of the music. 

And if the orchestrating of a 
composer’s score by another is a 
lamentable practice, then a really 
fraudulent practice is the so-call 
“orchestration” which is done for 
certain tunesmiths masquerading 
as composers. The help given these 
imposters actually constitutes ar- 
ranging, and it often is so exten- 
sive as to amount to composing. 


New Bernstein Work 


New York — Leonard Bernstein 
will conduct the first performance 
of his new violin concerto at the 
“Biennale” Internatiqnal Festival 
of Contemporary Music in Venice 
Sept. 12. Isaae Stern will be solo- 
ist. 

















been sen somery A forgotten. 

“They want her to come back for 
a tour. It gave us all a big lift, 
one way or another, but I think it 
has meant more to me than the 
others. 

“I was beginning to think the 
only demand for Connie Haines 
was on the USO circuit. Not that 
I didn’t like to do those tours, but 
I also wanted to stay home here 
with my husband . . . Now, I can 
stay home and concentrate on tele- 
vision, records, and motion pic- 
tures.” 

Born At Benefit 

The Do Lord record idea was 
born at a benefit for a Hollywood 
church, to which Connie, Beryl 
and the two Russells had donated 
their services in a fund-raising 
drive. This drive was one of many 
they had been doing, an unpubli- 
cized activity that never woul 
have become widely known, except 
for the Do Lord click. Connie tells 
the story this way: 

“It was one of those thi 
where, after we arrived at the 
church, we discovered that we 
didn’t know just what to do for 
the occasion. I thought of Do Lord 
because when I was a kid, I did a 
lot of singing in choirs and church 
groups ... and I liked to sing in 
churches, especially where they 
sang those old-fashioned, revivalist- 
style hymns, the kind that just 
naturally swing. 

“When I mentioned Do Lord, 1 
was really surprised to learn that 
Jane and Beryl also knew it. We 
sang it over for Della, and she 

icked it up in no time. So we 
Nid it on the program that night, 
and everyone was delighted. 

*Why Not Record It?’ 
“Someone said, ‘Why not record 


ed| it?’ .. . We took the idea to Coral. 


They loved it, and you know the 
rest—except that we are going to 
keep right on making records like 
that. We were sorry that Della 
had to drop out because of other 
activities, but (actress) Rhonda 
(Fleming) fits in just swell. 
“You might mention that the 
major earnings from these records 
go to established charities by way 
of our churches. That means the 
money is well spread around, be- 
cause Della is a Roman Catholic, 
Beryl is an Episcopalian, Jane is 
a nondenominational Protestant, 
and I’m a Presbyterian. Rhonda, 
our new member, is a Mormon,” 
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New York—In the music 
department at Macy’s there’s 
a young man named Maurice 
Waller. He writes and plays 
piano for the store dance d, 
and he intends to enroll soon in 
a music school for added training 
in = and theory. 

aller’s ultimate aim, however, 
is to lead his own large jazz unit. 


Fats Pianist Son Favors B 
But Cites Dad's Overpowering Ability 


ud Powell 





we had in the house, and then 
called me down—I was about 13 
—to listen to a new idea he had. 
He’d awakened with the tune on 
his mind. In about 10 minutes 
flat, the tune was finished and it 
was Jitterbug Waltz. ed 
“He was a remarkable musician, 
my father. He had, however, a 
terrific personality that overlorded 


He regards the main contempor-|his true greatness at the piano. I 
ary influence on his piano style|remember back to when I was 7 
as coming from Bud Powell, andjand 8. I used to sit listening to 


he hopes soon to study with another 
of his favorite pianists, Lennie 
0. 

Frequently a customer will ask 
for an album by Fats Waller, and 
Maurice mentions with quiet pride, 
“That’s my father, you know.” 
The customer is sometimes incred- 
ulous but then invariably starts 
a conversation with the young 
Waller. 

“The conversation generally goes 
like this,” Waller says. “They ask 
first if I play an instrument. Then 
oF want to know if I play piano, 
and always — always —- they ask: 
‘Do you play as well as your 
father did?’ 

Put On The Spot 

“It puts me on the spot. For 
one thing, I don’t play in the style 
he did, and for another, I don’t 
fool myself into thinking I’m that 
good or ever wi!l be. Some Fang 
think having a famous father is 
a blessing. Sometimes it is, and 
sometimes it isn’t. It’s certainly a 
challenge.” 


The young pianist was born in jf 


New York in 1927, began studyi 
piano while quite young, but “ 
was 13 before I was playing well 
enough to pick up some of the 
things my father showed me.” He 
continued his studies in theory and 
harmony with John Donaldson, 
who used to arrange for Fats. 
Maurice went to work for Macy’s 
six years ago and been there 
since, except for two years in 
special services in the marine corps 
from 1951 to 1953. 

“As for my piano playing,” he 
says, “the thing I remember most 
emphatically from what my father 
used to show me is the importance 
of the left hand. I remember his 
emphasizing the use of 10ths in 
the bass, for example. And he used 
to tell me that a piano man with- 
out a left hand is a very weak 
pianist. 

K Rict 

“He also told me never to let 
the‘ body, the richness get out of 
the. piano. A pianist should be rich 
with sound and cover a distance, 
too. I mean by that he should really 
play open chords—10ths, 11ths, 
ete. I play close stuff once in a 
while like Shearing, but mostly, 
I believe in playing very open. 

“There was a Sunday morning 
I especially remember. When my 
father got up that day, he went 
downstairs to the Hammond organ 


Star Night 
In 3 Cities 
This Year 


Chicago— Though not 
Down Beat sponsorship this year, 
there will again be a Star Night 
in Chicago this summer, and in 
Detroit and Cleveland as well. 

The three-city affair will again 
be star-packed, with talent already 
signed including Patti ~e. Julius 
LaRosa, Nat Cole, Sarah Vaughan, 
The Four Lads, Charlie Apple- 
white, the Fontane Siste Jill 
Corey, and the bands of ph 
Marterie, Ray Anthony, and Dan 
Belloc. A jazz group also is being 
sO) 





under 


t. 
‘coal kicks off in Briggs Sta- 
dium, Detroit, on July 23; plays 
Soldier Field here on the 24th, and 
winds up at Municipal Stadium, 
Clevelan 
prices will range from $1.50 to 


$4.50. The total seating capacity | ™& 


for the three fields approximates 
210,900. 


on the 25th. Ticket 


him play the piano at home until 
4 in the morning sometimes. That’s 
when he wasn’t entertaining, just 
playing. 

Ability Overpowering 

“From those evenings I know 
what he was trying to say. His 
ability and technique were over- 
9g even though he never 

ad a chance to study the way 
he should have. 

“My father spent a lot of time 
composing things that have never 
been published. They’re on the 
order of the London Suite—things 
like that. Some are finished; some 
are not. Half of them didn’t have 
a name. They weren’t commercial; 
they weren’t the type of thing he 
was supposed to have done. 

“It was a matter of his getting 
at his inner self in them. Often 
I heard him play stuff that amazed 
me, and yet, most people will tell 
me first when they talk about him, 
“Yes, I used to like to hear him 





sing.’ They seem to go after that 


personality, and his playing ability 
was hidden it.” 

Maurice doesn’t plan to have 
any of these works by Fats pub- 
lished in the near future. He says 
he feels that if anyone finishes 
his father’s works, it should be 
i f or his brother—or some- 
one else who could feel the music 
the way his father did. “After 
having listened to him so much 
when I was young,” Maurice says, 
“I think I have a perspective as 
to how my father played and wrote 
when he wanted to say something.” 

He Likes ‘Shout’ 

He likes Carolina Shout the 
best of his father’s records, es- 
aga one full chorus—“the way 
e played it, you’ve said about 
everything on the piano you can 
possibly say. It felt like he was 
playing 88 keys at once.” 

Fats’ favorite classical compos- 
ers, his son recalls, were the three 
B’s—Bach, Beethoven, and Brahms. 
“My brother Ronald’s middle name 
is Johann, after Bach,” Maurice 
added 

“Ronald is a year younger than 
I. He playes alto and baritone and 
played with Wynonie Harris... 
He plans to form his own band. 
We differ on music, He’s appar- 
ently satisfied to hit the blues 
circuit. I don’t intend to go that 
way. I'd rather go the hard way, 
I guess.” 

—nat 











Concert 


Jazz Composers’ Workshop No. 2; Museum of Modern Art, 
New York 


Reviews 





Sam Most, John LaPorta, Eddie 
Shaughnessy, Charlie Mingus, and 
Ronnie Woellmer emerged as the 
major figures in the second Jazz 
Composers’ Workshop before an 
audience of more than 400 in the 
auditorium of the Museum of Mod- 
ern Art. 


The success of this followup to 


March 10) fortunately assures a 
regular continuation of the series 
in the fall and possible club dates 
for the workshop before then. 

Thirteen musicians performed, 
and eight of them contributed one 
or more compositions. As was the 
case at the first concert, the level 
of musicianship was high, both for 
the reading. and improvising re- 
quirements. And this time the con- 
tent of the originals was consider- 
ably more stimulating, particularly 
in the first half of the concert. 

A programmatic fault, however, 
was the scheduling of 21 composi- 
tions for one night. Since all but 
two were new works, it was dif- 
ficult to absorb fully the individual 
profile of each one. Even with ex- 
tensive note-taking, there’s a tend- 
ency for the mind to blur mem- 
ories of each swiftly succeeding 
performance. 


Important Talent 
| In terms of performanée, La- 


on alto, blowing with some of the 
tonal clarity of Benny Carter with 
a Bird-influenced conception and a 
quick imagination of his own. La- 
Porta’s clarinet, however, remains 
rather cold as does that of Most. 
But Most blows a felicitous flute 
and swings the instrument in a 
manner that only Frank Wess and 
Bud Shank, to my knowledge, can 
equal. 

Woellmer, currently with Roy 
Stevens, has a trumpet tone and 
skill of great potentiality. Mingus, 
as usual, played with a sound and 

ical mastery that no other 
contemporary bassist can match, 
and drummer Shaughnessy was 
brilliant all the way. In a few of 
the compositions, Eddie’s drum- 
ming was a particularly key factor 
in keeping a feeling of vitality go- 


Also impressive were flexible 
baritone saxist Connie Mohar, 





the initial experiment (Down Beat, | 


Porta revealed an important talent’ 


trombonist Eddie Bert and studio 
guitarist Barry Galbraith, too long 
unrecognized as a first-rate jazz- 
man. 


Only one of the compositions was 
a failure — Spaulding Givens’ in- 
credible Story of Jazz which used 
10 clichés every time one would 
have suffieed all too well. Of the 
others, two of Most’s three works 
(Empathy and Simple Variations 
on a Theme) showed a refreshing 
ability to invent and sustain en- 
gaging lines. They’re light pieces, 
concisely built, and they swing. } 


Elements of Interest 


Mingus’ Background for Thought 
had elements of much interest, but 
the performance by the group 
seemed too tentative for fair ap- 
praisal. (Mingus stopped the per- 
formance the first time through, as 
one has the valuable right to do in 
a workshop, and had them start 
from the top again.) LaPorta’s 
originals continue either to sprawl 
or else, as in his miniatures for 
trumpet and baritone, they’re 
pleasantly enough scored ut 
rather innocuous. 

Wally Cirillo’s writing obviously 
has been influenced by Lennie Tris- 
tano, and he has yet to express 
himself with individual ease either 
in his writitg or piano playing. 
The structure bones show in his 
work. And Wally seems quite taken 
by Ralph Burns’ Early Autumn to 
which Simplicity had a marked re- 
semblance, and Ode to an Owl also 
had echoes from it. , 


The compositions by the others 


and. third hearings might alter 
that view. As mentioned before, in 
the context of 21 works, some are 
bound to have diminished initial 
impact. ee 
Several of the evening’s compo- 
sitions, by the way, were for small 
groups within the full complément, 
and as a result, there was an _en- 
ergizing balance between these 
chamber pieces and the works for 
the larger band. There still re- 
mained, however, some of the feel- 
ing of sameness of. texture and 
brittleness of thematic content of 
the first concert. But the general 
improvement was striking. 
—nat 


were less interesting, but ‘second |‘: 


PERSPECTIVES 


By Ralph J. Gleason 





isn’t it? Since 


A while back, we got off a few para raphs about the com- 
ing recession in the music business. i 
Easter, the San Francisco night club scene 


ell, friends, it’s here, 





has been shaken worse than it was 
by the 1906 earthquake. The class 
spots, such as the Fairmont, Bim- 
bo’s, and the main room at the 
Italian Village, have been doing 
pretty well. : 

But the jazz clubs, with the ex- 
ception of the Hangover where 
Doc Dougherty has already re- 
trenched with the hiring of the 
Kid Ory band as a house unit, 
have been seeing lean days. 

Duke Ellington packed the Down- 
beat for two weeks. But right after 
he left, the bottom fell out. Perez 
Prado, rebooked into the spot on 
the basis of sensational business 
earlier this year, will be — to 
have broken even by the end of 
his engagement. 

Brubeck Bombs 

Dave Brubeck, despite the at- 
tendant publicity to his clean 
sweep of the polls and his new 
Columbia contract, did far worse 
than expected at the Black Hawk. 
Let’s face it, he laid a bomb. In 
his defense, it should be noted 
that the Brubeck group isn’t ex- 
actly a novelty around these parts, 
polls or no. 

In the Dixieland field, Bob Sco- 
bey, who has been just hanging on 
at El Rancho Grande, got his 
notice and is expected to take his 
unit back into downtown San 
Francisco. The Marty Marsala 
band at Victor and Roxies has had 
rocky going, too, and Turk 
Murphy’s downstairs joint at the 
Italian Village has seen some lean 
nights. 

Agencies, managers, leaders, and 
sidemen all have got to give some 
thought to this problem. Freddy 
Martin drew 700 persons at a ball- 
room on Market street on a 
Wednesday night. This sort of 
thing is going to put clubs, ball- 
rooms, and everybody out of busi- 


ness, . 
Adjustment Needed 


Band prices and combo prices 
have got to be adjusted to the 
conditions of today. It has to be 
possible for a night club to oper- 
ate without a door charge, and a 
ballroom has got to be able to 
run in a name band at less than 
$1.85 tab on the gate. 

If this means the days of high- 
priced sidemen are over, then that’s 


| it. To function successfully in this 





EmArcy Cuts 
More Jazz 


New York—EmArcy, Mercury’s 
new jazz label, is continuing inten- 
sive activity on both the new re- 
cording and reissue fronts. Bob 
Shad, EmArcy head, has an- 
nounced recent dates with Art 
Blakey’s combo; a Bill de Arango 
LP with Ted Kotick, Art Mardi- 
gan, and Johnny Williams; a Paul 
Bley session with Percy Heath and 
Al Levitt, and a Paul Gonsalves 
date with Clark Terry, Chubby 
Jackson, and Julian Mance. A new 
Art Hodes album has been cut 
in Chicago, and Shad has arranged 
with Blue Star of France for the 
issuance here of two of their LPs. 
One features the modern French 
pianist, Bernard Pfeiffer, with a 
band, and the other is a Lionel 
Hampton-Mezz Mezzrow date. 
Also shortly forthcoming from 
EmArcy is a Sarah Vaughan = 
LP with just her trio (Roy 
Haynes, John Malachi, and Joe 
pentane) for backing. Under the 
heading of Maynard Ferguson's 
Hollywood Party, there’s an all- 
star date featuring many of the 
west coast’s leading jazzmen like 
Bud Shank, Shelly Manne, and 
Herb Geller. Shad intends to cut 
more dates on the and also 
may commission Al Co! in the 
east to write a set of modern ar- 
rangements for a small unit. Shad 
has also obtained rights to two 
Swedish sets, oné called Modern 
Swedes, and the other featuring 








the Bert Dale quartet. 





4 a pray level. And the — 
thing goes for a jazz group. o 
eral units that could have worked 
in San Francisco successfully 
were by-passed this spring because 
they were still asking 1952 prices. 
If you are going to run your 
career and your musical attraction 
as a business—and if you don't, 
you'll be OUT of business—you 
must sell your product at a price 
the buyer can afford and still make 
a profit himself. If you can’t do 
that, the way thi are with you 
now, you will ha 
how to make your own product 
less expensive to operate and re 
duce your price as soon as poe 
sible. 
Maybe more percentage deals 
with minimum guarantees are the 
answer, It certainly would work 
on one-niters. A low guarantee and 
a percentage always seem to me 
to be a fair way to work it. After 
all, if you’re hot enough to ask a 
high price, you ought to be will- 
ing to gamble on making it. 


Fantasy Signs 





San Francisco — Paul Desmond, 
featured altoist with Dave Brv- 
beck, has signed an exclusive re- 
cording contract with Fantasy rec- 
ords. The contract is unique in that 
Desmond is allowed to record with 
Columbia as a sideman for Brv- 
beck, but will record for Fantasy 
as a leader. Brubeck 


them. 


with Brubeck on Columbia. 








economy, a band has got to have 
a low payroll so its price can be 


: to figure out 


Paul Desmond 


, to complete 
the seesaw, will be allowed by Co- 
lumbia to record up to two experi- 
mental albums a year for Fantasy 
if- Columbia decides riot to issue 


The negotiations between Des- 
mond and Fantasy climaxed a 
series of offers to Paul from major 
labels such as Clef and Victor. The 
obstacle in these offers, according 
to reports, is that the major labels 
did not want Desmond to record 
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Sheen Gabardine 


BEAUTIFUL UNDER SPOTS 4 
COOL AND COMFORTABLE 
CREASE RESISTANT FABRIC 
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POWDER BLUE 
ROYAL BLUE 


© Hand Stitched 
© Full Lined 
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Tape Measure 


Heres Readi 





ng List For 


Interested Tapeologists 


By ROBERT OAKES JORDAN 
The number of requests for information about technical 
and semi-technical literature on the subjects of interest to 
tapeologists poses a problem. It is difficult to judge just how 





far to into the complexities of 
technical subject matter. In some 
cases the book reviewed might be 
too technical, and others not 
enough. I would advise those who 
wish to build a reference collec- 
tion to look over any of the books 
mentioned in these columns at the 
library or the bookstore to see how 
well the books 
meet their indi- 
ae vidual needs. A 
personal library 
of basic reference 
material will be 
yan invaluable aid 
to success in mag- 
Geanetic recording 

“Fi techniques. 

To become an 
expert in the field 
maof recording and 
mareproduction of 
sound, anyone 
must first under- 
stand the elemental physics of 
sound. Basic literature on the sub- 
ject is not as difficult as a glance 
at some of the descriptive terms 
might lead you to think. After all, 
a human being is naturally equip- 
ped with his own built-in hi-fi 
sound system, and the basic prin- 
ciples of sound are demonstrated 
constantly to everyone. The de- 
velopment of 3-D and binaural are 
revolutionary because they have 
given us, at last, the sensations 
that are most realistic to our eyes 
and ears. 

asic Coverage 

Musical Engineering by Harry 
F. Olson (McGraw-Hill, 1952) pro- 
vides a thorough coverage for basic 
understanding of the concepts of 
sound, mostly of musical acoustics | 





The discussions of physics are 


clear enough for the non-technical, | bee 


but the book also treats advanced 
material as fully as a skilled tech- 
nician would want. Anyone inter- 
ested in the scientific background 
of speech, music (including instru- 
ments), acoustics, sound, an 
hearing, will find Dr. Olson’s fine 
book of tremendous value and help. 

High Fidelity Techniques by 
John Newitt of M.I.T. (Rinehart 
and Company, 232 Madison Ave., 
New York City, 1953) is a new 
book for those who have some back- 
ground in the electronic sciences. 
The excellent organization of the 
material in this book is an out- 
standing feature. High Fidelity 
Techniques also contains valuable 
information and advice to anyone 
interested in the construction or 
purchase, installation, and evalua- 
tion of hi-fi equipment as the re- 
producing element in all types of 
recording media. 

Sound Recording and Reproduc- 
tion by J. W. Godfrey and S. W. 
Amos, engineers for the British 
Broadcasting Company (for Wire- 
less World by Iliffe and Sons Ltd., 
Dorset House, Stamford St., Lon- 
don, S.E.I., 1952), was adapted 
from a BBC engineering training 
manual. Though a text, it was 
written primarily for the tech- 
nician of considerable experience. 
The English terminology, though 
different from ours, is easily un- 
derstood. This comprehensive book 
covers all phases of broadcast 
sound engineering. 

Very Valuable 

Radiotron ‘Deutanaee Handbook 
by F. Langford-Smith (Amalga- 



















Beautiful voicing can be obtained by 
amplifying the low frequencies with DeArmond pickup 
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PLUCKING- SLAPPING- BOWING 


Impelling and spine-tingling renditions 
Traditionally fine tones 
Readily accepted by the great Maestroes 
All types of bowing respond equally well 
Precision volume control of amplified portions 
from light shadings to crescendos 
No special strings required 
No holes to drill—no screws to set 


No marring or defacing of instrument 


Write for detailed literature 


d Bagincertat 


Indie Classic Discs 
Enter Jazz Field 


New York—Several of the inde- 

ndent classical record labels have 

nm to'branch out into the semi- 

popular and jazz fields. The most 

startlingly successful illustration 

of this trend so far is the Echoes 
series on Vox. 

These 10” LPs are piano-with- 
rhythm medleys by Geo Feyer. 
The most recent is Echoes of 
Broadway (Vox vx 650). Some 
75,000 copies of Feyer’s Echoes of 
Paris, Echoes of Vienna, and Ech- 
oes of ia albums already have 
nm sold, 





ted Wireless Valve Company Pty. 
Ltd., 47 York St., Sydney, Austra- 
lia, 4th ed., 1952), can pur- 
chased here through Commercial 
Radio Corporation of 
America, Harrison, N. J. I consid- 
er this new edition one of the 
most valuable reference books of 
our time. It contains 1,482 pages 
of concise, correct, and useful tech- 
nical information covering the en- 
tire field of electronics as applied 
to audio and radio engineering. 
Mr. Langford-Smith has simplified 
oe such problems as 
terminal (loudspeaker) matching, 
and of equalization in both input 
and output circuits. His discussion 
of the functions and merits of the 
various components (microphones, 
amplifiers, speakers, recording de- 
vices, etc.) involved in high-fidelity 
recording and reproduction is done 
authoritatively and skillfully. This 
handbook would be 
to the non-technical tapeologist. 

The Howard Sams’ Automatic 
Record Changer Service Manual, 
Vol. 5, has just been published. 
Mr. Sams’ Indianapolis publishing 
house has done a great service to 
the technically interested high-fi- 
delity enthusiast. Through this 
and many other informative works, 
the enthusiast with a_ technical 
background is able to obtain infor- 
mation and circuits necessary to 
the proper operation and mainte- 
nance of his opener’. Vol. 5 in- 
cludes such information about the 
newest models of tape recorders on 
the market. 

(Ed. Note: Send questions to Robert O. 
Jordan at 929 Marion Ave., Highland Park, 
Il, Enclose stamped, self-addressed eon- 
velope for personal reply.) 


of little use| 


Koeords, titi oat 








system. It is the device that 


Ratings, Specifications 
Of Amplifier Analyzed 


By OLIVER BERLINER 
The audio amplifier is the heart of the high fidelity sound 


receives the minute voltages 


from the tuner, record player, tape recorder and increases 





and converts them to voltages and 
impedances suitable for driving a 
loudspeaker. The ratings and speci- 
fications published on these devices 
may be somewhat confusing, so 
let’s analyze them. 

An amplifier’s power output is 
measured in watts (audio) and is 
determined by the voltage and cur- 
rent capable of being sent to the 
loudspeaker. 

This wattage is not to be con- 
fused with the amplifier’s power 
consumption, also measured in 
watts. This is the common wattage 
that we are concerned with when 
we think of light bulbs; which is 
the product of the current drain 
and the power line voltage. 


Primary Importance 


Of primary importance is the 
matter of total distortion content 
at the rated power output. All 
sounds eminating from the loud- 
speaker contain a certain amount 
of distortion, and it is essential 
that these be kept imperceptible. 
Good amplifiers have a distortion 
of one-half of 1 per cent at full 
rated output and less at below full 
power. 

Unfortunately, many persons 
overemphasize the value of ex- 
tended frequency range, Granted it 
is necessary. But it is not difficult 
to achieve in itself. What is diffi- 
cult to obtain is wide frequency 
response, at full power output, with 
negligible distortion. 











ed concentric- 
type, 3-way hi-fi speakers. The 12” and 15” Triaxial repro- 
ducers combine the E-V Super-Sonax vhf driver, Treble 





Propagator, and large bass cone 
with a heavy magnet that’s said 
to get the most from each portion 
of the audio spectrum. Response 
is 30-15,000 cps, and edgewise 
wound voice coil design affords 18 
percent more efficiency, says the 
manufacturer. 

is 


Shure Bros. is offering its re- 
vised general catalog No. 44B 
showing illustrations, data, and ap- 


plications on microphones, magnet- 


| replacement charts), crystal and 
ceramic cartridges (with replace- 
| ment charts) and crystal phono- 
| graph pickups and needles. 

| In addition to its standard pre- 
jamplifier, Pentron is showing a 
|new DeLuxe tape preamp, which 
offers frequencies of 50-12,000 eps 
| with the manufacturer claiming an 
| absolute minimum of distortion. In- 
cluded is an illuminated VU re- 
cording meter, gain control and 
power switch, record-play switch, 








ic and wire recording heads (with 
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Amplifiers having a flat re 
sponse from 20 cycles a second 
(extreme low tones) to 20,000 eps 
(very high notes) are not uncom- 
mon, and this response ex: 
range of human hearing. Flat re- 
sponse within a given frequency 
range means that the amplifier 
(or other device) will not give its 
own emphasis or de-emphasis to 
any tone going through it that is 
within that frequency range. 

Random Noises Cited 

In addition to a certain amount 
of distortion, an amplifier will con- 
tain hum and other random noises. 
These also must be kept to the 
absolute minimum. The signal-to- 
noise ratio, which is the ratio of 
the desirable tones to the hum and 
noise, measured at full power out- 
put, is calibrated in decibels. 

Amplifiers having a _ signal-to- 
noise ratio of less than 60 db 
should not be used, and it is pos- 
sible to attain ratios in excess of 
90 db; that is, the noise will have 
a volume level 90 decibels below 
that of the sounds that you ac- 
tually want to hear, which means 
the noises could not possibly be 
heard. 

Decibels are units of volume 
level and may be used interchange- 
ably with wattage power ratings 
under certain circumstances and 
after proper mathematical conver- 
sions. Amplifier gain, the amount 
that it can increase the minute sig- 
nals from the input stage to the 
output stage, is also measured in 
db. This factor is not of too great 
concern to the audiophile. However, 
it is important in broadcasting 
equipment. 

Other ratings, such as feedback 
content, phase shift, internal im- 
pedance and tube complement, are 
principally of concern to engineers 
and experimenters and will not be 
covered here. 

If you have further subjects you would 
like information on, send questions with a 
stamped envelope, to me at Oberiine, 


Led., 
— Hollywood boulevard, Hollywood 28, 








and compensation switch. 
. 7 * 

Pentron is also bringing out a new 
tuner, model AFM, which incorpo- 
rates a function selector which in- 
cludes a position marked tape. The 
AFM permits program material to 
be recorded at the same time it is 
being enjoyed as a hi-fi broadcast. 


International Radio and Elec- 
tronics Corp. has brought out a 
Crown Broadcaster Model portable 

NARTB 


eer which ae 
standards, are: speeds— 
15”, 7%”, 3%”; 30-11,000 cps at 
7%"/sec; 3 motor mechanism, 2 
inputs, less than .2% flutter and 
wow at the 74%” speed; 20 watt hi- 


fi amp, and 8-10 watt built-in 
speaker. Pe 


A tape splicer that leaves the 
ed of the tape entirely free of 
adhesive has been put out by Yale 
Industries, The splicer werks on 
the principle of the steel rule die, 
having a cutter cartridge which 
has three long-life blades. There 
are two operating positions, one for 
miter work and one for the in- 
dented trim cut. 

* 7 * 

Ultrasonic Corp. is selling a hi-fi 
% cubic foot U-26 speaker, which 
they compare to speakers costing 
many dollars more. Using only two 
watts of power input, it is claimed 
free from boom, box vibration, or 


tinniness. 


* * * 


(Ed. note: For further information oa 
any product mentioned above, write 
to Hi-Fi, Down Beat, 2001 Calumet Ave., 
Chicago 16.) 
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Scherman’s Plan Brings 
Music To Young, Adults: 


New York—Thomas Scherman, conductor of the Little | 
Orchestra society, is a remarkable example of how a man} 
with a clearly conceived plan can reinvigorate the musical | 





as well as adults. When Columbia 


university resented Scherman 
with its medal for excellence in 
June, 1952, the citation read: 


“Realizing early the need for an 
orchestra free from the stereo- 
RA of the established concert 
1, he has created and conducted 
the Little Orchestra . . . intro- 
ducing new performers and com- 
positions which have greatly en- 
the musical life of this city.” 

A partial list of Scherman’s ac- 
compiishments over the last seven 















world premieres and 15 Amer- 
ican first performances. Several 





directly by him and the Little 
———- society. 

has inaugurated and en- 
a the most successful chil- 
dren’s series in many years. One 
of the works he commissioned for 
these concerts, Nicholas Berezow- 
sky’s opera, Babar, has become as 
integral a part of the cultural cli- 
mate of thousands of children in 
this area as Pinocchio and, let us 
hope, Kukla, Fran and Ollie. Babar 
is repeated several times a year, 
= always to standing room 

y. 


Open House Starts 


Last season Scherman inaugu- 
rated an open house for composers, 
giving writers a chance to submit 
their work for possible perform- 
ance by the orchestra. From Sep- 
tember to March, he saw 200 scores 
submitted by 70 composers, and 


life of a community—for children® 


6 wr indicates that he has given | * 


of these have been commissioned || 





Thomas Scherman 


three of those works will be on 
his schedule for next season. The 
open house, by the way, will be 
continued during the 1954-55 sea- 
son. 

To indicate the imaginative 
range of Scherman’s taste, one of 
the world premieres he will con- 
duct this mber is the jazz- 
based opera, Archie and Mehitabel 
with music by George Kleinsinger 
and libretto by Joe Darion, based 
on the Don Marquis stories. (Dar- 
ion is familiar to the nonopera 
public for having supplied the 
words to such lieder as Changing 
Partners and Ricochet.) 

A sampling of some of the more 
formal Scherman-led remieres 
would include David iamond’s 








Music for Romeo and Juliet (com- 


missioned by the Little Orches- 
tra); Gail Kubik’s Pulitzer Prize- 
winning Symphony Concertante for 
Trumpet, Viola, Piano, and Orches- 

ra; oward Hanson's Music for 
Strings, and Norman Della Joio’s 
Clarinet Concerto (commissioned 
by Artie Shaw). 


Succeeds With Core 

To be able to maintain and ex- 
pand his activities, Scherman had 
to succeed with the core of his 
work, his regular series of Little 
Orchestra concerts. And one of the 
chief factors in that success is his 
care to have each program inven- 
tively diversified. 

“I try to balance,” 
“in terms of centuries as well as 


he points out, 


styles in making out a program. | ®t 


As a rule of thumb I try to 


‘|inelude four styles in a concert— 


the baroque, the classical, the ro- 


mantic, and the contemporary. 
And I juggle those around as much 
as possible. 


“As for the children’s series, I 
try to have at least one piece on 
each program in which the chil- 
dren themselves can participate— 
by singing, or clapping, or, as in 

aydn’s Toy Symphony, by play- 
ing toy instruments. We earse 
them on the spot, and it’s a lot 
of fun. And on each children’s pro- 


|gram, there’s at least one story 


in music, demonstrated by some 
unusual means as with the aid of 
dancers or puppets or cartoonists 
or a whole opera.” 

—nat 


Rejoins Ballet Theatre 


New York—Nora Kaye, one of 
America’s best known dramatic 
ballerinas, will rejoin the Ballet 
Theatre after an absence of five 
years. Miss Kaye, who has recently 
won acclaim in Europe and Japan 
and has successfully appeared on 
Broadway, began her career with 
Ballet Theatre. 
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Current dise album releases with ratings and once-over-lightly commentary classic specialist, Will Leonard. LPs only are 
listed. The ratings (separate for musical performance and technical wee me ere KkkkkKkK Excellen: Very 
Good, kkk Good, kk Fair, & Poor. 

Recording Rarities 
Dise Data | Ratings Comments 
meer gy + 7 he , Nut- wiikek @ Not the familiar suite, but the full ballet score, recorded in its entirety for 
erecker. Symp » | Performance the first time. Eight pages of motes and pictures and « beautiful packaging 
Aatal i designed to captivate kids, but, more important, a brilliant performance re- 
MERCURY OL2-101, 2-12”. | Recording produced with tremendous range and depth. 
BERLIOZ: L’Enfance du Christ. | otoikk @ Scherman's small orchestrs has made this Christmas oratorio an annual 
Little Orchestra » | Performance New York event for the last four years and performs it skillfully here, with 
Seherman, soloists, Keke Mary Davenport's contralto and Martial Singher's baritone especially helpful. 
Recording This should be a best seller, come next December. 
COLUMBIA SL199, 2-12”. | 
RENAISS. MUSIC: New * Fifteenth and Sixteenth Century vocal ensembles, delicately and deftly ex- 
Yerk Pro Musica A Performance ecuted. is at fare, but it can be decidedly interesting 
Neah Greenberg. | if tecned to closely and frequently. 
PERIOD SPLS597, 12”. Recording 
New Directions 
FOSS: A Parable of PBeath. @ Commissioned by the Louisville b ically philosophical 
Vera Zorina, Louisville Orches- Performance opus is interesting without being quite tmgvenive “enough. Darius Milhaud’s 
tra, Robert Whitney “Kentuckians,” an added starter, is a lab set o on folk songs 
COLUMBIA ML4859, 12”. Recording better left alone. 
fVES / REVUELTAS: Songs. @ Miss Greissle si: with considerable charm as well as expression. The nine 
Creissle, soprano. Performance colorful songs of vestre Revueltas, Mexican composer, have more variety 
Ss. P. A. SPA9, 12”. and aout than the poeti dated of the more celebrated Charlies 
Recording Ives. 
JAMES: Symphony No. 1. Vien- poe 4 @ Philip James is no radical experimenter but his symphony, of World War II 
@e Orchestra, F. Charles Ad- Performance vintage, has power and consistency that make it interesting. The Vienna or- 
fer. , 0.9.6.4 chestra, which has been paying a lot of 4 te A 
S. P. A. SPASB, 12”. Reeording could have given it a little more propulsion. 
Star Billing 
r 
ANNA MAGNANI in sound track @ The Italian film lovely is featured on the album cover and in the title, 
excerpts from the movie, The Performance with credits to Jean Renoir end Technicolor, but she’s scarcely to be found 
Coach. kikk on the which proves to be a couple of excellent medieys of the music 
M-G-M E3111, 12”. Recording of A io Vivaldi, adapted and d well by Gino Marinuzzi Jr. 
4@THUR FIEDLER 25th an- @ The star billing in this one is deserved. Fiedler whips his well drilled, fun 
alversary. Boston Pops Orches- Performance loving corps through « bright array of standards by Elgar, Tchaikovsky, 
ere, » Strauss, Pierne, Herbert, Liszt, and others. Some of ‘em are a little worn, but 
RCA-VICTOR LM1790, 12”. Reeording on the whole it’s a bright program. 
NATHAN MILSTEIN im violin © An interesting display of versatility and virtuosity, although the sum 
eecital. Carico Bussotti, accom- Performance total is routine rather than . Milstein wheels through music of Per- 
golesi, Schumann, Brahms. Suk, Bloch, and Paganini. 
CAPITOL Ps2s9, 12”. Recording 
Victorian Vintage 
a= meme see! Five orchestral bs 8 4 @ Espana, played inte hackneyed condition through the years, recovers little 
des Concerts Performance luster in this reading, but there is attractive color in the romantic Suite 
~ arse 5 2 8 6 @ 4 Pastorale, Fete Polonaise, Joyeuse Marche, and Gwendoline overture. Reproduc- 
EPIC 7 amy i2” Recording tion has great depth. 
MAHLER: Symphony No. 6. Kikkke @ Mahler's ponderous sixth, for an orchestra as large as an army, rerely is 
Vienna Philharmonia, F. Charlies Performance heard in « concert and this is its only LP recording. For that reason alone it 
Adler. rotok would be a welcome addition to the catalogue, but it's played with a brilliance 
Ss. P. A. SPAS9/60, 2-12". Recording that should help the Mahler cause. 
BRUCKNER : Seetony So, £ kkk @ Buckner, like Mahler, is am sequired taste for most listeners, and neither 
MAHLER: Symphony Performance of these works will “sell” = man at Grst hearing. Their merits stand forth, 
Vienns Philharmonia, 6.4.0.4 ©, with repetiti and Adler is a symp 
S. P. A. SPAS0/81, 2-12". Reeording 





On Stage 











‘Pianorama World,’ Broadway Theater, NYC 


Pianorama World, “The Newest | works by Villa Lobos showed keen 
Dimension in Entertainment,” | musical perception. 
fore group, 


opened at the Broadway Theater, | The 
a house usually devoted to legiti-| Bobby 
mate shows. 


senting various countries. Films 
depicting scenes of each country | 
were show simultaneously on the 


who performed compositions Fiims| 


surroundings. 


ge. 

The keyboard artists included 
Ken Clarke, Joseph Battista, David 
Saperton, Abba Bogin, and Jeanne 
Rosenblum. Most impressive of the 
concert pianists was Joseph Bat- 
tista whose rendition of three 


Everyone concerned, 
| the audience, might have felt more 
relaxed if the trick lighting and 
hydraulic stage effects had been 
dispensed with. Or, for that mat 
ter, if a simple concert had beep 
staged a la Town Hall. 






inding, 


They appeared 








Classical 


Codas 


Frank Miller, who was first cel- 
list of the disbanded NBC Sym- 
phony orchestra, will become con- 
ductor of the Florida Symphony 
orchestra of Orlando, Fla. . . 
The New York Music Critic Cir- 
cle and the National Becadensting 
Co. presented Ernest Bloch wit 
two awards, for his Concerto Grosso 
No. 2 as the best new orchestral 
work of 1953 and for his String 
Quartet No. 3 as the best new 
chamber work of 1953 . . . Howard 
Hanson conducted George Antheil’s 
opera, Volpone, in the 24th annual 
Festival of American Music at 
Rochester, N. Y. The Concert 
Society of New York, which made | 
its bow this season, has announced | 
a second season of 16 concerts, 
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the facult 
of Music. 
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30 Concerts Set 
At Aspen Festival 


Aspen, Colo.— The 1954 AZ 
festival, the sixth in the serie 
feature 30 concerts of mat Ne pt 
will be orchestral. Music director 
of the festival is William Stein. 
berg of the Pittsburgh Symphony 


As is usually the case at Aspen, 
the featured artists also serve on 
of the Aspen Institute 
ncluded are Sorts Mil- 
Martial Singhe 
rell, Rudolf mage Be 
Babin, Szymon Gol 
Primrose, Reginald Kell’ 
New Music String quartet. 

The concerts run from June 9 
to Sept. 5. The major o 
duction of the festiv. 

ace Aug. 12—a double bill of 
Saoaes and Stravinsky. 


r 
Veen and 
, William 
and the 


operatic pe 
will take 





open next October. 

Here’s a tip for composers who 
complain that symphony orchestras 
don’t give new works a try, and 
for orchestras whose reply is that 
they can’t afford to experiment. 
Honegger’s oratorio, Joan of Are 
at the Stake, will be performed by 
the San Francisco Opera next fall, 
and is a best-seller in a recorded 
version. It has a feminine speak- | Go 
ing role, you see, and Greer Gar- 
son will cast as Joan in San 
Francisco, as Vera Zorina was in| 
the album. A “name” soloists sells 
tickets or records, and she doesn’t 
even have to know how to sing! 
No symphony orchestra could lose 
money on a concert featuring, let 
us say, Marilyn Monroe speaking 
the role of St. Joan. 


Daniel 








mer will consist 6 
Nagrin, 
Shapiro, and percussionist Ro 
Gould. The latter two are membe 
of Thomas Scherman’s Little 
ichestra society, and Nagrin 
been featured in his own wo 
at New Dance group concerts. 
The programs will feature bo! 
dance and musical numbers an 
may include a concert version 
Gerald McBoing-Boing. The tour 
of the south, southwest, and mid- 
west will be June 14-July 23. 


‘Dancer, Drummer, 
Pianist Plan Tour 


New York—One of the more up 
usual touring co 


anies this sum 


consisting of 
ackett, Clyde Lombardi, 
|Joe Roland, Kai 

The production featured five con-| Clarke, Ton y Scott, and Ed 
cert pianists and a jazz ensemble| Shaughnessy contributed several 
Dixieland pieces. 
somewhat uncomfortable in these 


Ken 


including 
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ing and 


various | 
Billy M 
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cussion, piano, voice, theory and al! orchestral instruments. 
WRITE FOR INFORMATION APPROVED FOR 





O10 BUILDING @ SUITE 402 
509 S. WABASH AVE., CHICAGO 5, ILL. 


SCHOOL OF PERCUSSION AND MUSIC 
The finest professional teaching staff in the country, coupled with over twenty years of 
instruction using the most modern, practical methods, assures you of the training 
necessary to reach your goal. The Knapp School specializes in all branches of per- 


KOREAN VETS TRAINING 
ALL INSTRUCTION UNDER SEMESTER HOURS. 
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xs.a| FOR THE DISCRIMINATING 


in thege™ various categories. 


ncluding§) Billy May—Lemon Twist (Cap) 
elt more Stan Wilson—Unique Song Stylist (Cavalier 


Superior big band stuff 











THE BEST IN PACKAGED GOODS 








Dream a Little Dream o 
Again; Lulubelle; I’m an 


You?; Mother Ni 


ature and Father 
Somebody Else 


Bing 
DL 5508) 
Do You Ever Think o 
body Loves Me; After 
Dinah; I Never Knew; I Can't Giv 


Richard Ellsasser—Organ Interlude (MGM LP E 198) 
Ave Maria; The Lord’s Prayer; La 
astery Garden; Barcarolle; Elegie; Flow Gently, Sweet 


Afton; The Bells of St. Mary’s 


Shep Ginandes—Songs of Delinquengy (Storyville LP 


ing = EPps...... A splendid, humorous, folk singer with a flair for calypso 

a 

1at mat Love 
“1GOOD COMMERCIAL BETS 
—hannah 

« t These are Be records received for review which seem most likely to 

ye achieve excellent sales because of their broad appeal and thé probability 309 


that they'll be pushed strenuously by disc jockeys. 


e 
tival Jackie Cain-Roy Kral (Coral)—Pa, Take Me to the 

Circus Singing, tune, arrangement spell success 
4 Aspen} Percy Faith—They Can't Take That Away 


oe, SD SRS Te ae ree Chorus adds flavor to the oldie 

p ne Betty Hutton and Tennessee Ernie—This Must Be 

n Stein iT MUTT 2 cine o Sk 4 0:0.0.44.6'0.0 0 0's 00s xcnaveasie Duo has a brawl 

ymphony LeRoy Holmes—Serenade (MGM).......... Oldie gets new treatment 
The Hal Hoppers—Do Nothin’ Blues 

t Aspen, Ol asvis ode ot Multi-tape male vocal is breezy, deserves spins 

Institute Guy Mitchell—There Once Was a : 

rius Mil BD MEE) 0's vce cesecessenaitecccsees Semicalypso is a catchy thing 

ack Har-§ Spike Jones—I’m in the Mood for 

nsky and PD ads Sod Vik 05's b 00 0 cdek ac o'b'nd Liberace takeoff will hit 

Wiha Frank Sinatra—Three Coins in the Fountain (Cap)....Three in a row 

and thel Jo Stafford—Where Are You? (Col) 


Pretty ballad feelingly sung 

















June 9 

atic pro 

il, ta VOCALISTS 

bill of 

The best-sung vocal records received for review in this issue. | 
7er, Margo Benitz—Man Love Woman/ 
bur Tee dy Os eer rer Authentic Sele! 
Jackie Cain-Roy Kral—Pa, Take Me to the Circus/ 

cone ur§ = Banana Split (Coral) Bright boy-girl singing better than the material | 

ay eee Joe (Fingers) Carr and the Carr-Hops— fe 
D Fiddle-A-Delphia/Too Bad (Cap) ..Fiddle is a catchy tongue-twister 

t Ro Percy Faith—They Can’t Take That Away 

membe from Me/Non Dimenticor (Col)..............-- Choral work on Me 

ittle paar Gale—Goodnight, Sweetheart, Goodnight/ 

rin Call Off the Wedding (RCA).......... Gale gives Sweetheart power 

n wo Ginny Gibson—Aye, Aye Aye/ 

hag Serenade to Spring (MGM)............ Aye is English Celita Lindo 

sers andy -he Hal Hoppers—Do Nothin’ Blues/More Love 

raion (Kem)...... Fascinating lyric structure on Blues, sung multi-tape 

The tours Betty Hutton and Tennessee Ernie—This Must Be the Place/ 

and mid- he Honeymoon Is Over (Cap)...........00eeeeees Wham bam fun 

23. Mitchell—There Once Was a Man/ 


oo 
y Heaven and Earth (Col) 
Ella Mae Morse—Happy Habit/ 








Calypso Man right for Guy | 











402 Goodnight, Sweetheart, Goodnight (Cap) ...Morse make Habit happy 
5. WL. Kay Penton—A New Town Is a Blue Town/ 
° I Was Meant for You (Merc) Long-deserving singer is fine on Town 
Frank Sinatra—Three Coins in the Fountain/ 
years of ee eee ee oe More superior vocalizing 
training S 
of per- 


EVERYBODY DANCE 


The best dance band sides received for review for this issue. 





| 


The Commanders—There’ll Be No Teardrops Tonight/ 

Cuddle Me (Decca) More cheerful brassiness 
Ralph Flanagan—Lullaby of Birdland/ 

Did I Remember? (RCA) Shearing’s Lullaby done well 
Johnny Long+-Girl of My Dreams/Witcheraft 

(Merc)... Excellent Rod Kinder vocal and crisp band work move Girl 
Billy May—Lemon Twist/ 

Young at Heart (Cap) 
Russ Morgan—Bye, Bye Blues/ 

‘ake the Longest Way Home (Decca) 


Twist is bluesy, big, and brassy 


Good dance fare 


COUNTRY & WESTERN 


he best country and western sides received for review for this issue. 


rty Robbins—Pretty Words/ 
Your Heart’s Turn to Break (Col)....The Pretty side is pretty solid 
fork Brothers—Deep Within My Heart/ 
TU Leave the Door Open (King) ....Deep is a mighty winning waltz 
y Amos—Jole John/ 
Yesterday's Sweetheart (Mercury). .More proof of Betty’s fine talent 
itchell Torok—Dancerette/ 
| The Haunting Waterfall (Abbott) A winner with your choice of sides 
vis Sisters—You Weren’t Ashamed to Kiss Me Last Night/ 
Foggy Mountain Top (Victor) Skeeter & Georgie at their best 





































eee eee eee eee eee 


Willie the Weeper; Rye Whiskey; It’s the Same ’Ole 


World Over; Motl the Operator; 
Hooray; TWA Corbies 


Liane-Boheme Bar Trio—Cafe Continental (Vanguard 


LP VRS 7007) 


Deinetwegen; Ni Moi; Papaveri; 
lieve Me?; Hora Potpourri 


Jo Stafford—Garden of Prayer (Col LP CL 6286) 

It’s No Secret; Star of Hope; He Bought My Soul 
at Calvary; I Found a Friend; Beautiful Isle of Some- 
where; Invisible Hands; Peace in the Valley; The Beau- 


tiful Garden of Prayer 


Stan Wilson—Unique Song Stylist (Cavalier LP CAV 


5001) 


ee 


Frankie and Johnny; Venezuela; 


John Henry; King Edward VIII; 
Crosby; High Noon 


Leisure Time (Cavalier LP CAV 5002) ’ 
; Waltzing Matilda; Evil Hearted 
ye Ugly Woman; Lord Randall; 


St. James Infirma 
Man; The Lowland 
Donkey City; Greensleeves 


The best albums (LPs and EPs) received for review for this issue. 


Nat Cole—10th Anniversary (Cap 12” LP W 514) 
Me; There I’ve Said It 
rrand Bo 
The Love Nest; But All I’ve Got Is 

Can’t Be Bothered 3 Too Soon; Rough Ridin’; The Story 
of My Wife; Sleeping Beauty; Lovelight; Where Were 


he A ici: eee gsootnagse ss 
ou’ve Gone; Sleepy Time Gal; 


ee ee eee eee twee enee 


L’ame de Poet; Wunderbar; Italienisches Standchen; 


Here are 16 sides made over the last 10 
years by Nat Cole and never previo 
released. First eight are trio cuttings, the 
others with bands. We would never turn 
down this much Cole in one lump, but un- 
fortunately many of the sides sound like 
just what they are—rejected masters of 
tunes that didn’t have a chance. Cole fans 
will jump at this one, though. 


Bing, backed by the Buddy Cole trio on 
all of these, sounds warmly mellow and re- 
laxed on a good set of standards. Interest- 
ing is the inclusion of both the songs titled 
I Never Knew. 


ee eee eeeeee 


for Rhythm; 
e; Peaches; I 


Time; Wish I Were 


eee eee eee eee eee eee ee) 


e You Anything But 


The Hammond organist rolls through these 
familiar melodies with skill and taste. Well- 
done. 


see ener 


rgo; In a Mon- 


Rolk songs done by singer-guitarist Ginan- 
des who gives them authentic readings. Wil- 
lie and Motl are particularly interesting. 


eee ee eee eee eee eee eee eee ee) 


retty Polly; Hooray, 


Liane, a singer at the Cafe Continental in 
Vienna, is a gifted vocalist who has the 
rare ability to sing in a foreign tongue and 
not require an interpreter. The recording is 
excellent and the piano-bass-guitar (alter- 
nating accordion) trio adds neatly to the 
Old World flavor achieved here. 

Jo’s singing of these old hymns is simple, 
unaffected, and quite moving. To our ears, 
she is at her most effective on material such 
as this. 


Peewee meee eee eeeeeeeeneee 


Why Don’t You Be- 


Here’s a new folksong find. A youngster, 
Stan has been singing for many months at 
a small San Francisco cafe, but deserves 
wider hearing. These two LPs show him 
off well, particularly when he does _ his 
humorous, spirited calypsos. Tongue Tied 
Baby is a wonderful chunk of material, 
and you'll get chuckles, too, from Bing 
Crosby. Wilson could easily become another 
Harry Belafonte. 


ee ee 


Tongue Tied Baby; 
Uncle Rubin; Bing 





THESE WILL ALSO BEAR A HEARING 





The following ree 


ords, also recei 
review, are idered of suffici 





You (Decea) 


Toni Arden—Three Coins in the Foun- 


ved for 
interest 
to Down Beat readers to merit sampling. 
Rush Adams—Just One More Coodnight 
Kiss/Bluebirds Singing in the Rain (King) 
Charles Applewhite—Parade/No One But 





Francis Craig—Near You/Beg Your Par- 


Davenport—Sinful Senorita/ 
My Restless Lover (MGM) 

Margie Day—I’m Too Busy To Cry/Take 
Out Your False Teeth, Daddy (Decca) 

Bill Haley—13 Women/Rock that Clock 
(Decea) 

Harmonicats—Long, Long Ago/My Hap- 


tain/Where the Rolling Mountains Meet the 
Rolling Sea (RCA) 

Louis Armstrong—On a Cocanut Island 
/To You, Sweetheart, Aloha (Decea) 

Red Buttons—Oh! My Mother in Law/ 
Button’s Bounce (Col.) 

The Counts—Baby, 
Hot Tamales (Dot) 


You Don’t Know/ 





piness (Merc) 





Eddy Howard—Vieni Su, Vieni Su/Don’s 
Worry, Baby (Mere) 








Dick Hyman Tri Out of Nowhere/Un- 
forgettable (MGM) 
Dick Island—The Grass Looks Greener/ 
Was that the Human Thing to Do? (Mere) 
7 we Jane Kean—Paraguay/Carge (RCA) 
The best pop instrumental sides received for review in this issue. Sis m of a Gondalier/De 


Les Baxter—Venezuela/More Love 
Your Love (Cap) 
LeRoy Holmes—Serenade/ 
Lazy Afternoon (MGM) 


Venezuela another April in Portugal? 


Laurie 
It Over Again (Merc) 

Monica Lewie—Look What Followed Me 
Last Night/I Don’t Want to Be 
Loved (Cap) 

Shorty Long—Make With De Love/Stand- 
ing in the Station (“X") 

Cindy rd—I"ll Never Need the Moon/ 
I Never Felt More Like Falling in Lovo 


Than 


Serenade’s all dressed up now 


eeeeee 





Al Donahue Starts 
Bandstand TV Set 


Hollywood—Al Donahue, who re- 
centl ught the lease on the San- 
ta Monica ballroom from Spade 
Cooley, had a new series of band- 
stand telecasts set to start May 
28, a Friday evening series via sta- 
tion KABC. 

A regular feature will be the 
reorganized Pied Pipers vocal 
group. Donahue’s TV show is com- 
bined with a special teen-ager 
dance and pores night, with no 
liquor for sale on the premises. 

he Santa Monica Chamber of 
Commerce, parent-teacher associa- 
tion, and other groups backing 
juvenile welfare movements are 
lending support. 


Prado Signed For 
FilmlandMocambo 


Hollywood—Perez Prado may be 
about to touch off that “musical 
revolution” he predicted in a re- 
cent issue of Down Beat. 

To top off a record-breaking date 
in Angeles’ Oasis, Prado was 
signed for turn in Hollywood’s de 





(MGM) 

Marineere—Steam Heat/When I Needed 
You Most (Col) 

Miki Marlow (Billy May Ork)—Forever 
Is Now/I’m Going to Sit Right Down and 


Cry over You (Cap) 
Freddie Martell — Heartaches/Burning 


Desire (MGM) 
Jose Melis — Run Away/The Penguin 
Dance (Mere) 
Melle-Toner—i’m Conna Caot/I’m Just 
Another One in Love with You (Decea) 
Danny Mendelsohn 
day/Happy Anniversary (“X") 
June Hutton—Axel Stordahli—You Say 
a Serry/We Don’t Wanna Co Home 


Broe Peters—Wave Bye Bye, John/Make 
Me a P.esent of You (Col) 

Norman Petty trio—Petty’s Little Polka/ 
Moed Indigo (Nor Va Jak) 

Louis Prima—The Happy Wanderer/Until 
Sunrise (Decca 

Arthur Prysock—Take Care of Yourself/ 
ul Never Let You Cry (Mere) 

Ernie Rudy—Kiss the Cirls Polka/The Old 
Accordion (Coral 





So Peaceful 

New York—The newest pub- 
lishing company in the pop field 
is the Stradivari Music ook. The 
switch is that its offices are in 
Norwalk, Conn. The reason, ac- 
cording to the President, Ande 
Wuhrer, is: 

“If one is crazy enough to 
want to be in the music publish, 
ing business, then the best place 
to go crazy is in the country... 

“As a matter of fact, the of- 
fice building fronts on Long Is- 
land sound . . . It’s Ebbtide with 
a vengeance. We enter in the 
morning with the cry of gulls 


“ppy 


Hain Davis 
in our ears, and we leave with Pale am roy ae ey c 
@sus or- 
ene an hs 6 eae give Me Lord/I'm Really Livin’ (Coral) 
Dark. Still with all this, it's bet- || raise "Gelied “Lecc?/Meonlighe, Serenade 
ter than the look of the last || (Nor Va Jak) 


Dick Todd—The man With the Banjo/ 
I Was Meant for You (Decea) 
ly Sweet French Baby/Lie 


roundup that haunts the faces 
of those who make New York 
their headq rters.” Wayne—Have You Ever Felt That 
Way?/Don't Laugh at Me (‘Cause I'm « 
Foot) (Cap) 

Paul Westor—/ Went Out of my Way/ 
The Bells of Notre Dame (Col) 

Wilder Two Hearts/t Don't 
Know (“X”" 














luxe night club, the Mocambo, 
starting June 1 on a two-weeks- 
with-options basis. 

Whether the Mocambo will keep 
its house band undér, Paul Hebert 
during Prado’s run was not de- 
cided at deadline. 


as Lonesome (“X") ° 
he Snoring Song/The 
(Cap) 


Beg Lavine ‘ontest 

















boy 





L Wy Kowiows 


kk Good, 


All jazz records are 
by Jack Tracy. Ratings: 
&* Fair, *Poor. 


reviewed by Nat Hentoff, 
kkk Excellent, **** Very 





Louis Armstrong 

xk Basin Street Blues 

A two-part duplication of Louis’ 
sequence in The Glenn Miller Story. 
The personnel here was Trummy 
Y , Barney Bigard, Bud Free- 
man, Billy Kyle, Arvell Shaw, and 
Kenny John. High point is Louis’ 
vocal on the first side. The rest is 
all right, but it’s not an outstand- 
ing performance. (Decea 29102) 


Buddy DeFranco 

Handful of Stars; Star Sapphire; 
Stella by Starlight; It Wasn’t the 
Stars; Stairway to the Stars; Star 
Eyes; Star of Africa 

Rating: *** 

Participants in this July, 1953, 
—, are Buddy’s then quar- 
tet (Kenny Drew, Eugene Wright, 
and Art Blakey) plus the Herman 





McCoy choir (12 students from 
jthe University of Southern Cali- 
Sidney Bechet |fornia and the University of Cali- 
fornia at Los Angeles). Added 


ot See Spares ws "| starters are soloists Gloria Wood 
Re ‘ | {that’s her on the brief obligato 
ting: ek |in Star Eyes) and Loulie Jean 
The second volume of an Octo-| Norman, both veterans of the Jud 
ber, 1958, Sunday afternoon with | Conlon Rhythmaires. 
7 at Boston’s Storyville. Re-| Rating for Buddy alone would 
corded sound this time is better, |have been higher, because this has 
but the balance is off, resulting| some of his warmest clarinet on 
pa wn so gt in overprominent | record. But the choir, I’m afraid, 
drums. The playing seems more|sounds like a small combo from 
matter-of-fact than in the first|the Fred Waring Glee Club. It’s 
set, except for the consistency of |in tune, but the voicing and con- 
drummer Buzzy Drootin and bas-|ception are all to predictably con- 
sist Jimmy Woode. There are rag-|ventional. The McCoy bonbons 
ged patches and not a few cliche | would be effective on a pop LP, but 
runs elsewhere, and if the tape of | they weigh down the free improvi- 
Bugle Blues did have to be split,|satory patterns of the quartet here. 
why does the first half of the}/And on the adapted Nigerian 
tune open side A and the last half,|chant, Star of Africa, the choir 
Ole Miss, close Side B? Double-| annoyingly diminishes the impact 
jointed editing? . }of some brilliantly lyrhythmic 
There are enough kicks to war-| playing by Blakey and Sabu by its 
rant the purchase of the LP (Vie|corny, production-number open 
Dickenson, for one, is almost never | and close. With McCoy it’s Nigeria 
dull), but there’s an ample number | by way of Radio City Music Hail. 
of much better Bechet collections. Seaokive, by the way, is a pleasant 
Storyville owner George Wein is|Buddy original. (Gene Norman 
on piano. (Storyville STLP 306) | Presents, Vol. 2) 


Miles Davis a Dizz Be ae 
na . 7 4 manon; -Ya-Koo; Stay on 
ites Tneag htt Are Low; Tune UP: | te; Good Bait; One Bass Hit; Man- 
Ole Devil Called Love; Blue Haze | teca Rating: *iik 


ing: *k _ 
Fi f Rating : : t An exciting reminder of Dizzy’s 

First four were made in May,| rocking big band of the late 40s. 
1953, with John Lewis, Percy | This is taken from a May, 1949, 
Heath, and Max Roach and were| Gene Norman concert at the Pasa- 
a4 Se _ po (Down Beat,|dena civie auditorium. The sec- 
a 7). or e was recorded | tion work was often raggedy and 
in January of this year with Hor-|the only outstanding soloists were 
ace Silver, Percy Heath, and Art |Dizzy and Chano Pozo. but this 


Blakey. Though there are small | a i 
lapses in intonation and execution [84 ae 9 Ses Saeeee 


throughout, Miles blows interest- | Fistovy and even pene by -_ 
ingly for the most part, but he| cording isn’t the best in terms of 
apparently needs the stimulus of | sound, this LP does catch the ris- 
at least one other horn to impro- ing Sre of these wailers in per- 
vise at his best. Geomanes 


His most cohesive work here is 
ES AL'S RECORD MART 


on Charlie Mingus’ Smooch and on | 
Vie) 








the simple blues, Blue Haze, where 
he comes on in spots like Rex} 
Stewart. Miles has :arely sounded | 
as warmly relaxed as on Haze. 
Rhythm sections on both dates ac- 
quitted themselves with distinc- 
tion. (Prestige PRLP 161) 


Dept 


1544 Broadway 


Detroit 26, Michigas 











featuring Jackie Cain, Roy Kral, Benny 

Green, Con oli 

Contents: Boptura/Over the Rainbow/ 

Dark Eyes/High on an Open Mike/ 

Birdland/Fiamingo/Body and Soul/Lul- 

laby in Rhythm 

4—DIZZY GILLESPIE BIG BAND CON- 
CERT $3.85 


Feat: CHANO POZO, Moody, Ernie 
Henry, Cecil Payne, Nelson Boy: 
Cont.: Ema: 


d 
2 -ya-koo/Stay On It/ 
Good Bait/One Bass Hit/Manteca 


3—GERRY MULLIGAN WITH CHET 
BAKER $3.85 
Cont: Half Nelson/Varsity Drag/Speak 
Ladyb 


NEW PRESTIGE JAZZ 


LP i6i MILES DAVIS QUART! 
Tune U ites Are 





_ eee $3.95 
Low-Miles 
Ahead - Blue Haze - Four - Ole Devil 


M 
LP 178 TEDDY CHARLES N. D.......$3.95 
no BOB BROOKMEYER Star Eyes- 





‘s Heart- 


el 
LP 177 ART FARMER QUINTET...... $3.95 
Wisteria-Confab-Soft lt Take 








Roma Rollins-Hor, Sil 
UP 79 JIMMY RANEY IN SWEDEN $3.95 et ie ee’ 
invention - Darn That Dream - indian ad ( jane) 
Summer-Jumpin' For Jane 2—BUDDY DE FRANCO waned WITH 
LP 168 BILLY TAYLOR TRIO #3....$3.95 McCOY SWING CHOIR............. $3.85 
; Riemer ge Ad Stella by Starlight/Stary of Africa? 
a a ars 
[= = Mae oy ret he — Stairway "0 the Stars/Star Saphire 
664 & 45 MILES DAVIS ) > 89 NEW LEE KONITZ LP'S 
Tune Up/: ( wis ORIGINAL-LEE—Roost $3.85 
885 & & JAMES MOODY BAND -89 Cont: Lee in Paree/Ballad for Ruth/So 
Pairgscy- 4 U Nice To Come Home To/I!'li Remem- 
Thats All/World On A String pad gt ei gre henna 
i THELONIOUS MONK...... 1. 
Let's Call This/Think Of One $1.58 ||| WITH MULLIGAN QUARTET— = 
EP 1353 a Cont: Too Marvelous for Words/Broad- 
EP ART FARMER BAND...... $1.58 way/Can't Get Started/My Old Fiame/ 
ke cies tees’ é Almost Like Being in Love / Five 
EP 1339 MILES DAVIS... 1.58 epee any Cees Teaps 
iy Old Flame (Rollins) NEW ROOST LP ................... each $3.85 
Be MILES DAVIS.......... .- $1.58 ase —* pa RANEY, SILVER, 
ption/Pa Moon (Rollins) 
EP 1339, 1349 rp  Spergeine se E $3 Cont: Yvette/Potter's Luck/Penny/ 


Wild Wood / Autumn Leaves / These 


AVAILABLE AT YOUR DEALER. Foolish Thi Melody Express/Lul- 
H not we sell mail. Send check laby of Birdland 
or M.O. FREE AGE. NO COD. $2.50 minimum order. Add 50c 
oo ae FREE CATALOG-78-EP-LP cael ne orders under $5. 
INC., 446 W. 50 St. NYC $1.00 on all COD'S. 

















There are solos by James Mood 


peaks of this fervid evening are 
in Pozo’s work on Manteca, bass- 
ist Nelson Boyd, and the trum- 
| pet section on One Bass Hit, and 
| Dizzy and the band eve here. 
Ool-Ya-Koo, while not of much 
interest musically until the last 
half, turns out to be perhaps the 
definitively dadaistic bop vocal du- 
et 


Another thing that made this 
band so stimulating to hear was 
its sharp, wry humor, most inci- 
sively illustrated, of course, in the 
character and playing of its sage 
conductor. The power of his horn 
and his crackling ideas here are 
a constant kick. This man is a 
real natural ledder, and should 
have a band again. (Gene Norman 
Presents, Vol. 4) 


Brad Gowans 


Poor Butterfield; [’m Coming 
| Poratains Jazz Me Blues; Stompin’ 
at the 3; Singin’ the Blues; 
Clari-Jama; Carolina in the Morn- 


ing; Jada 
Rating: **** 

An April, 1946, session on which 
Gowans led Billy Butterfield, Joe 
Dixon (clarinet), Paul Ricci (bass 
sax), Arthur Rollini (tenor), Ton 
Colucci (guitar), Joe Bushkin, Jac 
Lesberg, and Dave ——— Only 
two of these interesting sides (Jazz 
Me and Singin’) have been re- 
leased before, and so this well- 
packaged album of the whole ses- 
sion is doubly welcome. 

The outstanding soloist is 
Butterfield who seemingly never 
misses, and also individually in- 
triguing is the valvide trombone 
of Gowans. Brad has always had 
a sound harmonic sense and a dis- 
inclination for Dixieland cliches. 
For his own session, accordingly, 
he wrote a set of tasteful frame- 
works for the improvisations 
(note, for example, the gentle pre- 
lude to Jazz Me). 

This was Dave Tough’s last date; 
it’s too bad the drums weren’t 
recorded with more definition. The 
set is also valuable as a reminder 
that baseball-and-ancient-car-ex- 
pert Gowans has long been an 
| honest, inventive jazzman who has 
|deserved a wider op ay My 
be heard. (Victor LP LM 3000) 


Benny Green 


| kik Blues in Lament 
kk Takin’ My Time 

Benny’s unlisted personnel in- 
jcludes Frank Wess, Cecil Payne, 
| Clifton Small, James A. Johnson 
(drums), Tommy Potter, and Can- 
j\dido. The Blues is well enough 
|played, but the basic theme hasn’t 
jmuch interest and receives little 





|development. Takin’ is a pleasant |ny Green, Kenny Clarke, Sir Jon- | Speak Low; 
|riff-tune, competently performed. |athan Gasser (Johnny Smith), and | 


(Decca EP 9-28974) 


Recorded on March 30, this is 
the Herman band as presently con- 
stituted. Mess Around is appar- 
ently aimed at the middle-of-the- 
road r&b audience, rll be 
surprised if it makes it. It could 
have been a ball, but the approach 
is a condescending one and the 
total result does no credit to a 
great band. There are kicks on 
Rock though—the fine, blazing 
brass section and Woody’s i? | 
rhythm unit (Nat Pierce, 
Kelly, and 18-year-old Chuck 
Flores). And the spirit is equal 
to that of the best of the Herds 
in the past. The tune itself, though, 
is still routine as is the arrange- 
ment, and the tenor contribution 
is undistinguished. But this one 
side does indicate some of the dy- 
namic impact of this band in per- 
| son. (Mars M-1005) 


Jazz Duplex 
| Omer Simeon Trio: 





ter’s “Bi 
ble; Oh y; Dixieland Jass Band 
One-Step; I Would Do Anything 
for You 

Rating: **** 

First four are reissues of a 1945 
session for Disc. Omer Simeon, 
James P. Johnson, and George 
(Pops) Foster interplay in a 
highly enjoyable fusion of styles 
and memories. Simeon’s warm, New 
Orleans tone is especially eloquent, 
and his conception ha®always been 
|of consistent quality. 

The other side is devoted to a 
1951 pathosing of young revival- 
ists (these, however, hankered after 
the Chicago era rather than the 
New Orleans days). As revivalists 
go, they are more musicianly than 
most. There’s a good beat, and the 
general level of approach is com- 
petent, if not especially fresh. The 
jenthusiasm is rather catching 
|though. Best soloist is trombonist 
oe J Resnick and his front-line 
co 


Chace, and John Dengler. McKay 
and Resnick wrote the heads. Mart 
Gross is on guitar and the rhy- 
|thm section from the then Jimmy 
| Archey band was imported for 
|the date: Dick Wellstood, Tommy 
|Benford, and Pops Foster’ (a 
|ringer, that one.) (Pax LP 6006) 


Jazz Studio 1 
| Tenderly; Let’s Split. 
Rating: **** 
One of Bobby Shad’s last dates 
lfor Decca before he moved over 
to Mercury to head its jazz oper- 
ation on EmArcy. Musicians on 
this informal long-range set are 
Paul Quinichette, Hank Jones, Ben- 








from the Basie band: Joe New- 


orts are Hugh McKay, Frank|y 


Frank Foster, and bassist 


y Woody Herman man, 
~p" Ernie Henry (alto), and| #k Mess me Ed Jones. Tenderly runs for 22 
il Payne (baritone), but the| xk Castle Rock 


minutes and Split is almost 14. 
ie soles i u mly oe 
an e rhythm section (particu- 
larly Kenny Clarke) is excellent, 
but one mi was made. It was 
the same one that flawed Colum- 
bia’s overextended Huckle-Buck 
and Robbins’ Nest. Even with the 
various devices used here—doub- 
ling the tempo on Tenderly the 
second time around, trading fours, 
alternating choruses between the 
two tenors, between trumpet and 
trombone, between guitar and 
piano and between bass and drums 
—it’s too long. The LP elasticity is 
not well used by just having musi- 
cians blow without any but the 
simplest operating plan. Even in 
the freedom of jazz, time sprawls 
after several minutes if it’s not 
ordered to some extent. But both 
sides are a ball solo-wise, and are 
thoroughly relaxed. By the way, 
though the notes imply the oppo- 
site, isn’t Quinichette the first 
tenor on TJenderly and Foster the 
the second? (Decea 12” LP DL 
8058) ie 





Lee Konitz 
Hi Beck; These Foolish Things; 
S d Lee; Sub i Lee 
Rating: **** 


A January, 1954, WHDH broad- 
cast from Boston’s Storyville. With 
Lee were Ronnie Ball, 
drummer Al! Levitt, and bassist 
Percy Heath. These are exciti 
sides with recorded sou 
(and a fine Burt Goldblatt cover 
shot). Lee is in piercingly inven- 
tive form. (These Foolish Things 
is a particularly remarkable in- 
vestigation of the farther poten- 
tialities of the tune.) } 

The rhythm section swings, with 
Levitt indicating his growing stat- 
ure and Health playing with char 
acteristic skill and steadiness. Ball, 
the English pianist, has become 
a Tristano student, and the inflv- 
ence has improved his work con- 
siderably, but it still lies to 
heavily on him for Ball to have 
fully developed his own style as 
et. 


Konitz’ lines are absorbing to 
follow. The only qualification is 
a rather too self-conscious coolness 
that obtrudes on occasion (Sound 
Lee, for example). And I cannot 
yet agree with annotator Wein 
that is “the next step toward 
the ultimate” in alto. He may 
but his emotional and conceptu 
range of ———s is still open to 
extension. There are other valid 
| voices in the vanguard in addition 
|to Tristano, you know. (Storyville 
|STLP 304) 

| Gerry Mulligan 

| Varsity Drag; Swing House; Love 
'Me or Leave Me; Half Nelson; 
Ladybird 

Rating: *** 

(See Next Page) 
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(Jumped from Page 10) 
I’ve a wt a surfeit of “eee he. 
pipe-ani ipper jazz, Dut mi 
feoute haven’t, so the legion of 
ulligan admirers will find more of 


their vegetarian delights here. The | Se 


sides were made in May, 1953, 


with Chet Baker, Carson Smith, | > 


and Larry Bunker. The Ladybird, 

the way, is a more exotic spe- 
cies than the Tadd Dameron por- 
trait you’ve been accustomed to. 
This one has an odd, pseudo-near- 
eastern flavor to it at times. The 
other interpretations are exactly 
what you'd . Let not the 
lack of enthusiasm here be taken 
as reflection on the musicianship. 
It’s as competently restrained as 


oe (Gene Norman Presents, Vol, 
Paul Quinichette 
the Blues 


kkk I Remember Harlem 

Paul’s quintet has Jimmy Gold- 
en tas. Les Erskine (drums) 
Jimmy Richardson (bass and 
Squeeter Best (guitar). 
tune, Swinging, starts promisingly 
with Paul’s swinging chorus but 
falls apart in a strange out-of- 
context guitar solo that switches 
from swing cliches to c&w chords 
and back again, and then the band 
goes into Hold Tight. They finally 
rescue what’s left of the tune in 
the last chorus. On the other side, 
Paul never seems to get inside the 
song. It’s a good enough perform- 
ance, but he’s capable of a much 
more penetrating one. Good, steady 
drumming by Les Erskine. (Decca 
29056) 

Howard Rumsey 

Sean Warm Winds; Night 
in Tunisia; Albatross; Still Life; 
Bag’s Groove; Hermosa Summer; 
Happy Town 

Rating: **ie* 

This latest Lighthouse collection 
features a set of uniquely delight- 
ful duets between Bud Shank 
fate and alto flute) and Bob 

ooper (oboe and English horn) 
with a rhythm section of Max 
Roach, Howard Rumsey and Claude 
Williamson. The musicianship is 
excellent and the recorded sound, 
engineered by John Palladino, is 
equal to anything I’ve heard for 
woodwinds while maintaining a 
fine balance with the rhythm. 

Bob Cooper wrote three of the 
originals and Max Roach and Bud 
Shank contributed one apiece. The 
originals, while not “major” com- 
positions, are appropriately atmos- 
pheric, and they avoid the coyness 
that afflicts some of the wind 
ae of Alec Wilder to which 
these ha 
But if you really compare the two, 
onlay find some of the organic life 

ere so often missing in Wilder. 
Dizzy’s Tunisia has rarely sounded 
so sinuously effective (dig, too, 
Shank’s wailing flute break on 
this). I only hope Shank and Coop- 
er keep to this as an avocation 
and don’t go into a small-scaled 
cul-de-sac on a full-time basis as 
has Mulligan. These are very 
pleasant—but they could pall if 
f+ ee (Contemporary LP 


ve a surface resemblance. | 


Inside Sauter-Finegan 
Folks; How 


About’ ? 10,0008 C.; Wild 
ou . 
W in the oods; Fin 


Ww 
Trees Fall in Love; The “Thundis- 
reak” 


Rating: *%’%ie% 

This is easily the most musically 
valid Sauter-Finegan collection 

t. For once the two conjurers 
ave played down the gi cks 
somewhat and have given breath- 
ing room to their excellent side- 
men. The LP is reviewed here 
because there is even some im- 
provisation (notably Nick Travis 
in How About; Sonny Russo in 
Pennies (di that endenaa) Joe 
Venuto on 
various souls on Finegan’s Wake 
and Four Horsemen.) Even most 
of the carefully elaborate written 
investigations make sound musical 
sense instead of being geared for 


effect alone. 

There’s no space for detailed 
comment, but I’d advise anyone 
especially interested in tone color 
and the potentialities of percussion 
to = up on this set. And a spe- 
cial word for Sally Sweetland, who 
doesn’t sing jazz, but who surely 
sings. The brilliant rhythm sec- 
tion is formed of Mousey Alex- 
ander, Max Bennett, Venuto, Park 
Hill, Ralph Burns (on piano 
and glockenspiel), and a seeming 
multitude of others when the oc- 
casion arises. The superb engineer- 
ing is by Freddie Elsasser and 
Ray Hall, and the album is hand- 
somely assembled with a set of 
full, pointed notes by Sauter and 
Finegan. Never thought I’d flip 
over a S-F album, but this is a gas, 
especially if you have a hi-fi set 
and a fair amount of curiosity. 
(Victor 12” LP LJM-1003) 


Tony Scott 


kkkk I Cover the Waterfront 
kkkk Coodb 


ye 
With Tony are Dick Katz (pi- 
ano), Osie Johnson (drums), Earl 


May (on Waterfront) and Percy 
Heath (on Goodbye). Tony plays 
with keen sensitivity of conception 
and warmth of tone on these two 
twilight standards. They’re part of 
an LP due for release soon, and 
that collection should be the clari- 
net event of the year. This coup- 
ling seems unwise, however, for a 
single. One side could well have 
been an uptempo number for con- 
trast. But at any tempo, Mr. Scott 
has arrived! (Brunswick 80242) 


Ralph Sutton 


kkk Up Jumped You with Love 
kkk Sweet and Lovely 

Ralph, Ed Hall, Cliff Leeman, 
and Walter Page romp pleasantly 
through a session that would have 
been even more successful if some 
additional care had been taken to 
freshen the approach to the tunes. 
Love, incidentally, is a brisk Fats 
Waller song that’s little heard 
nowadays, All in all, the musician- 
ship of the quartet is good, and 


C| it’s pleasant to hear Ralph’s Wal- 


ler-influenced piano again. And Mr. 
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Two Trees, and 


__f age 2: 
Hall is always valuable to have on 
hand. (Decca 29081) 


Billy Taylor 


Cosh. end Gareuing: Tontaly 
Pve Got the World on « : 


hat Mean So Much; 

Nice Work If You Can Get It; The 

Surrey with the Fringe on Top 
Rating: **%ie*k 

This is the third LP volume of 
the Taylor trio (with i 
Smith and Earl May) but the titles 
are also available on EPs. The 
surfaces and recording sound are 
better here than on the EP I’ve 
heard of the first four sides, but 
this expert trio still deserves bet- 
ter recording care. All three mu- 
sicians are exceptionally conscious 
of dynamics and some of their 
subtle empathy is lost in the trans- 
mission here. But enough remains 
to make this a worthwhile pur- 
chase. 

Taylor’s feeling for ballads ma 
well excel in consistency of fresh 
taste that of almost any other con- 
temporary pianist, and he can 
swing on the uptempos. He can 
even make some jazz sense out of 
that relentless Surrey song. This, 
by the way, is a good set if you 
feel like converting some skeptics 
to jazz. It has style, grace, and it 
wouldn’t even scare Muzak. The 
uncredited cover portrait is by Bob 
Parent, not Bachrach. (Prestige 
PRLP 168) 


Lucky Thompson 


kkk The Night Hawk 

** Bunny 

Hawk is a casual, middle a 
blues, unpretentiously played y 
Lucky. Bunny is a repetitious ri 
structure with not enough Lucky 
to counteract the stale unison fig- 
ures. (Decca 29085) 
kk Flamingo 
kkk The Scene Is Clean 

Flamingo is all Lucky, and he 
commendably avoids the tempta- 
tion of bathos. It’s a clean, pro- 
fessional solo that neither excites 
nor bores. Scene is meant to 
a swinger, and it’s swung. (Decca 
EP 9-28871) 

Cal Tjader 

After You've Gone; A Sunday 
Kind of Love; It’s You or No One; 
Isn’t It Romantic? 

Rating: *** 

A San Francisco session made 
in March of this year with Rich- 
ard Wyands (piano), Al McKib- 
| bon theca}, and Roy Haynes 
(drums). Wyands has been work- 
| ing with Vernon Alley’s San Fran- 
| cisco group for the past few years; 
|McKibbon is a member of the 
George Shearing unit, and Roy is 
percussionist for Sarah Vaughan. 
They give Cal swinging support, 
and he makes good use of it, play- 
ing with competent beat and con- 
ception. 

There’s something, however, 
about the sound of mainly vibes 
for four sides that gets rather tir- 
ing to the ear. It might have been 
better had there been more solo 
work for the other members of the 
quartet and more structured inter- 
weaving between the instruments 
as Red Norvo has shown so in- 
telligently how to do. (Savoy EP 
XP-8117) 

Sarah Vaughan 


kkk Shulie A Bop 

kkk Polka Dots and Moonbeams 

This begins the new ey ae: 
by Sarah will record jazz for - 
Arcy and the violin-laden produc- 
tion numbers for Mercury. Shulie 
is the airy scat turn Sarah usually 
| sings midway through her night 
club act to introduce her accom- 
panists—John Malachi, Joe Benja- 

(Continued on Page 12) 
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_ (Jumped from Page 11) 
min, and Roy Haynes (Roy comes 
on here like a drumming Danny 
Kaye). Polka Dots is as helpless 
a tune as its title, and not even 
Sarah can lift it into much musi- 
cal meaningfulness. That one she | 
should do with the violins, if at all. 
Miss Vaughan continues to be of 
the more consistently pleasurable 
singers in jazz; I hope this new af- 
filiation will give her more chance 
to enjoy herself on records than 

been her lot these past few 
years. (EmArcy 16005) 


Charlie Ventura 

Birdland; Flamingo; Body and 
Soul; Lullaby in Rhythm; Boptura; 
Over the Rainbow; Dark Eyes; 
High on an Open Mike 

Rating: *%ik&* 

On May 19, 1949, Charlie Ven- 
tura’s swingingly humorous small 
unit played particularly well at a 

e Norman concert, and we’re 


fortunate that it was recorded, be-| beh 





cause the unit broke up 14 days 
later. The notes aumaeerete in corel 
ing that the group “remains un- 
challenged” for “versatility, range | 
and excitement,” but it was cer-| 
tainly a brightly flying flock. In-| 
cluded were: Conte Candoli, Benny | 
Green, Boots Mussulli (whose bari- 
tone braces the ensemble sound), 
Ed Shaughnessy, Kenny O’Brien, 
Roy Kral, and Jackie Cain. 
Outstanding are the vocalise of 
Jackie and Roy and the trombone 
of Benny Green. There is also an 
enchanting vocal by Jackie alone 
on Over the Rainbow, on which 
she maintains the Wizard of Qz| 
mood despite rude audience inter- | 
ruption. Ed Shaughnessy has an| 
interesting drum solo on Body and | 
Soul, but I expect that today he| 
might edit it to widen its dynamic | 
range. 
Only drag is Ventura’s intru-| 
sively tasteless tenor which con- 
tributes nothing of value to the| 
proceedings and keeps this from 
a top rating. A well-known jazz| 
figure once hotly disputed a con-| 
tention that a band could be good 
in spite of its leader—here’s clear | 
ers as Norman Presents, Vol. 


George Wallington 
"Round About Midnight 
Blue Bird 





Rating: **** 
Last September, George recorded 
in Stockholm with Arne Domnerus, 
Lars Gullin, Ake Persson, Simon | 
Brehm, and Jack Noren. Quincy 
Jones wrote the arrangements and 
supervised the date. It was a re-| 
laxed meeting. Monk’s Midnight) 
gets thoughtful, sensitive treat-| 
ment and Wallington’s up-tempo 
Blue Bird swings with warmth and 
ease. Solos are good, particularly 
the choruses by Wallington and 
Domnerus. On Bird, the drums are 
overbalanced and in any case, are 





French Jazz Fans, Musicans Come Out 


Of Basin Street, Pick Up On Moderns 





New York—Since the war, 
the Scandinavian countries, 
and to a lesser extent Ger- 
many, have led in European 
appreciation of modern jazz. 
France on the other hand, has ap- 
peared to be the bastion of tra- 
ditional stylists as well as the 
kind of swing represented by Bill 
Coleman, Don Byas, and Dicky 
Wells. 

But the French scene is chang- 
ing, and young French musicians 
are beginning to pick up on tenors 
rather than clarinets. Their new 
idols are likely to be Stan Getz 
and Zoot Sims instead of Claude 
Luter and Sidney Bechet. And the 
— jazz public is not too far 


in 
This information comes from 
young Henri Renaud, the French 
pont who is visiting the United 
tates with his wife, Madeleine, 
herself a jazz critic and lib 
artist of the jazz scene. 

Renaud already is represented 


on records in the States through | J 


the recent Modern Sounds from 
France LP on Contemporary. This 
was the first recording of modern 
French jazzmen issued here. He 
also will be heard shortly on Clef, 
Prestige and Roost in sessions 





made in Paris with Sims, Lee Ko- 
nitz, Clifford Brown, Gigi Gryce, 
and his own band. 

Offered A Job 


Henri was offered a job at Bird- 
land shortly after he arrived but 


couldn’t get a work permit from | 


the union until he had been here 
six months. 

“It seems unfair,” points out 
Renaud, “that American musicians 
can work freely in Paris, but here | 
I cannot play. It’s long past time | 
those barriers to international mu- 
sical understanding came to an end. 

“As for the greater appreciation 
of modern jazz in France recently, 
you must understand that our con- 
tact with American jazz was brok- 


jen during the war. Unlike the 


Scandinavians, we had no records 
for years, and musicians of my 
generation simply didn’t know 








than average date. (Prestige EP 


1347) 
Teddy Wilson 
I Got Rhythm; I Can’t Get 
Started; Time on My Hands; Sweet 
Georgia Brown 
Rating: ***kx 
Teddy Wilson in one of his best 
solo performances on record. It’s 
all there—the unhurried ease, the 
taste, the beat. And with both 
hands, too. Good support from an 


overemphatic most of the way. But) unlisted bass and drums. (Mercury 


aside from that, this was a better 


EP-1-3187) 
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Henri Renaud 


about the beginning of modern 
azz. 
“Then, after liberation, not only 
was there this gap to make up but 
there was a step backward in view 
of the widespread revival of New 
Orleans jazz in France. So there 
was a lot of adjustment for the 
musicians and the French listeners 
to make. 
Make Works Known 
“Andre Hodeir and Charles De- 


of Charlie Parker, Miles Davis, 
and Dizzy Gillespie through their 
articles in Jazz-Hot from 1946 to 
1949. And beginning in 1949 Andre 
Francis on the radio did a great 
deal to introduce modern jazz. He 
is still on the air, and he is espe- 
cially valuable in that people in 


the provinces have little chance to 
obtain American records, so that 
through him many young listeners 
in the provinces have been able to 
hear the new sounds.” 

Renaud is modest about his own 
major contribution to French un- 
derstanding of modern jazz, but a 
recent article about the new sounds 
in France in Jazz-Hot fills in the 
details. 

Aside from Dizzy’s big band in 
1948, Kenny Clarke made the first 
personal impact on French musi- 
cians in 1949. Hubert Fol, James 
Moody, and Dick Collins also 
helped. Renaud at this time was 
still not too moved by the modern 
approach. He heard Bird, Davis, 
and Al Haig at the 1949 Jazz Fes- 
tival and he admits ruefully that 
he didn’t fully appreciate them. 


Aware of Jazz Aims 

Toward the end of 1950, he be- 
gan to become aware of the aims 
of modern jazz. Then American 
guitarist Jimmy Gourley taught 
him to appreciate the accomplish- 
ments of Al Cohn, Jimmy Raney, 
Tiny Kahn, Herbie Steward, and 


derstood that Lester Young was 
the focal force, and through ar- 
ticles Renaud and his wife wrote 
for Jazz-Hot, the French jazz stu- 
dents began to learn more about 
Young, Haig, Powell, Getz, and 


k | other important innovators. 


“To give you an idea of the dif- 
ference in France in the past 
couple of years,” says Renaud, 
“when Zoot Sims came over with 
Goodman in 1950, he couldn’t find 
| anyone to play with him, especial- 
|ly drummers. Last year when he 
arrived with Kenton, he had much 





Johnny Mandel. Renaud soon un- 


success with the public, and there 
were many musicians to play with 
him. He came to the Tabou often.” 

The Tabou was the Minton’s of 
Paris from March, 1952, until last 
year. Renaud led the first regular 
group of French modernists includ- 
ing Gourley and tenor André Ross. 
The band used a number of the or- 
iginals Gryce had made for Getz 
as well as adaptations of French 
tunes. Visiting American and 
Swedish musicians invariably 
jammed at the Tabou, and the mu- 
sic at the club became a vital in- 
fluence on young French musicians 
and fans. 


Still A Way To Go 


“But modern jazz still has quite 
a way to go in France,” cautions 
Renaud. “Some musicians have ac- 
cepted it only superficially because 
they don’t want to be left behind. 
It’s amusing that several who 
didn’t dig Jimmy Gourley when 
he first came now think he’s great, 
but say that he is the one who has 
made progress. 

“I am more convinced than ever 
since coming to New York that 
Thelonious Monk was the founder 
of modern jazz piano — both har. 
monically and in his use of the left 
hand. He and Lester have led to 
all the others. I also think Monk 
is more advanced than certain pro- 
gressives who have only added to 
jazz certain formulas learned from 
the classics and who repeat these 
same formulas incessantly. Monk 
has created a rich, living, and ex- 
tremely complex music. Among the 
musicians I wasn’t familiar with 
till I came here, I especially like 
Bob Brookmeyer and Monk’s yo 
drummer, Willie Jones, who sho 
soon be an important jazz figure. 

“What has surprised me here,” 
concluded Renaud, “is that jazz has 
so little importance in America. 
Especially when it has such a big 
place, comparatively, in Europe. It 
lis, after all, the only truly. Ameri- 
can art form. There should be 8 
statue of Charlie Parker, for ex- 
ample, on Fifth Avenue.” 








The SOLID snare drum 
shell is a Slingerland 
exclusive feature. 
Strongest, most dur- 
able, and roundest 
shell made. Improves 
tone production. Illus- 
tration shows the shell 
being turned on a lathe 
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(Trademark Keg. U.S. Pat. U't.) 


Mulligan Blindfolded 
Hears One 5-Star Disc 





By Leonard Feather 
As a subject for an interview, 
Gerry Mulligan, like his music, is 
lucid, original, and provocative. 


The records chosen for his review- | 


ing session were almost all in the 
modern combo vein; for meas- 
ure I threw in a big band side 
a Dixieland item, and several 
numbers on which the baritone sax 


played a fat role. Two of the} 


combos (2 and 5) are pianoless. 


The following were Gerry’s ver- 
batim reactions. He was given no 
information, either before or dur- 
ing the test, about the records 
slayed for him. 





Arranged by 
ROGER SEGURE 


| The Records 
1. Howard Rumsey's Lighthouse All 
Stars. Aquarium (Contemporary). 
Bud Shank, flute; Bob Cooper, oboe. 
Comp. Claude Williamson. 

That must be the new Light- 
house group. Bob Cooper and Bud 
Shank. Very good oboe and flute. 
I like oboe and flute. Hearing them 
used like that, I’d say three stars. 
The record itself was a little in- 
the sound somehow 
doesn’t appeal to me taste, Pens 
I can appreciate what they’re do- 
|ing. The oboe and flute are such 
| light, delicate, airy sounds that the 
| rhythm section sounds a little out 
of character. Possibly elsewhere 





| congruous; 









in this LP they may have carried 
out the idea more effectively. But 
it’s certainly very well played. 


2. Gil Melle. October (Blue Note). 
Melle, tenor. 

It’s not-Brew Moore, is it?... 
It might be that German tenor, 
Hans Koller. I don’t like that kind 
of composition particularly — a 
little angular. Kind of dull con- 
struction; I like to hear things 
moving. The instrumentation? That 
dcesn’t mean too much; you can 
make a instrumentation sound 
good or bad, reagan on whom 
you have playing the horns, This 
isn’t a bad record, however—lI’d 
give it three stars. 


3. Duke Ellington. Ultra De Luxe 
(Capitol). Harry Carney, baritone. 
Comp. Ellington. 

That was a baritone! This sure 
is a nice record. The music and 
solos are well integrated, the band 

lays well, the feel is . I sure 
ike Harry Carney’s sound. I was 
going to say four stars, but for 

arney’s” sound and~presence I’ll 
make it fine. 
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for SMALL or LARGE DANCE BANDS 
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First Publication Featuring Two Complete Choruses 


Giving You Material To Routine Your Own Arrangements 





Numbers arranged for 
Solo, Duet and Trio. 


; @ C BOOK 
& Bb BOOK 


for PIANO © VIOLIN © ACCORDION ° 
FLUTE * € MELODY SAXOPHONE © ACCORDION BAND * MARIMBA BAND 


Each book complete with 
@ __melody, 2nd and 3rd Harmony 
and Chord Names. 


| Published in FOUR BOOKS | 











for TRUMPET (Cornet) © CLARINET © TENOR SAXOPHONE 
SOPRANO SAXOPHONE ° BARITONE HORN (Treble Clef) 





Numbers grouped for Medleys, 
with special endings providing 
direct modulations. 


GUITAR © BASS © ORGAN © OBOE 


Eb BOOK for ALTO SAXOPHONE * BARITONE SAXOPHONE ¢ Eb CLARINET 


Plus 
VOCAL PART (Melody 





with Lyrics) in ONE BOOK 
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Jump Tunes 
4) UNDECIDED * WOODCHOPPER’S BALL © LEAP FROG 


nessman's Bounce 
LITTLE GIRL © C'EST SI BON 
Torch Song: 
I'LL NEVER SMILE AGAIN 
INTO EACH LIFE SOME RAIN MUST FALL 
(I Love You) FOR SENTIMENTAL REASONS 


Dixieland 
1S YOU 1S, OR IS YOU AIN'T MY BABY 
I'VE FOUND A NEW BABY 


Waltzes 
~ YOU ALWAYS HURT THE ONE YOU LOVE * DOMINO 


SUGAR BLUES 


LA RASPA ° 


Blues and Boogle Woogie 
THE OLD PIANO ROLL BLUES 
BEAT ME DADDY, EIGHT TO THE BAR 


Lati: 


Polkas 
LITTLE BROWN JUG ° THE FRENCH CAN-CAN POLKA 
Square Dance 
COMIN’ "ROUND THE MOUNTAIN 


Good Night Medley 
MAY THE GOOD LORD BLESS AND KEEP YOU 
AULD LANG SYNE 


in Dances 
THE WEDDING SAMBA 
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ORDER BLANK 
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New York — Record sales 


$225 MillionInRecords 
Sold In1953—New High 


for 1953 broke all previous 


marks, and the slower speeds are more and more in demand. 
| These were the highlights of a preliminary report to the Rec- 





ica by Samuel R. Rosenbaum, 
trustee of the Music Performance 
Trust Fund. 

| Records made by AFM members 
| came to $172,000,000 in 1953 sales. 
| On this basis, it was estimated that 
| total domestic retail sales in the 
United States of all types of rec- 
|ords was approximately $205,000,- 











|4. Dave Brubeck. Ili Never Smile 
Again (Fantasy). Paul Desmond, 
alto; Joe Dodge, drums. 

It’s not well integrated. The 
balance is terrible. With the drums 
so overbalanced, it’s impossible to 
hear what Dave and Paul are do- 
ing. Also he’s not listening to them; 
|he’s getting one feeling while 
theirs is entirely different. Be- 
cause Dave and Paul have made 
such good records, this doesn’t 
deserve more than two stars. 


5. Lars Guilin Quartet. Brazil (Pres- 
tige). ‘ 

It’s not a particularly interest- 
ing record; it’s not a good tune to 
blow on, especially for the bari- 
tone—the tune doesn’t lend itself. 
It’s Lars Gullin, isn’t it? I’ve heard 
better, more definitely recognizable 
examples of his playing. Lars has 
made some very interesting rec- 
ords. I understand he wasn’t aware 
of the pianoless quartet records 
we’d made on the coast when he 
made these things. I’m happy that 
he did it; it’s interesting to hear. 
Three stars for good, huh? 


6. Chet Baker with Strings. A Little 
Duet (Columbia). Zoot Sims, tenor. 
Comp. & arr. Jack Montrose. 

Well, five stars for Zoot and 
Chet because they’re Zoot and 
Chet; four stars for the tune, 
which was written by Jack Mon- 
trose, and it’s an excellent little 
tune. I got the album the other 
day. I don’t know whether to give 
the arrangément two or three 
stars; it’s not really very effective 
as a showcase for Zoot or Chet. 


what could have been done there. 

I’ve had some ideas for Chet, 
myself, and others, using string 
ensembles, and I’m kinda partial 
to the idea and a little unhappy 
that I didn’t do it first. The strings 
are not integrated into the picture 
too well here. If Jack wrote the 
arrangement, he wasn’t very aware 
of Zoot’s playing. The strings get 
in his way rather than comple- 
menting him. 


7. Larry Elgart. Airless Moon 
(Brunswick). Comp. & arr. Lee 
Pockriss. 


Very Oriental sound; marimbas 
and stuff — except there are a 
couple of spots where it almost 
gets into a romantic type melody. 
Is that from Kenton’s new Graet- 
tinger altum? You won’t tell? 
Leonard, I asked you a question; 
that’s not nice! Well, it is what 
it is, and I liked it. Very good; 
four stars. 


8. Charlie Ventura. 
(Clef). Ventura, 
Candoli, trumpet. 

I prefer Carney’s sound on bari- 
tone. Charlie has a great command 
of the instrument, but his sound 
here suggests that he’s too close to 


Confessin' 
baritone; Conte 


ord Industry Association of Amer-® 


I liked the tune, but it didn’t do| 


000 (including records made from 
foreign masters and records with 
no music). 

With another $20,000,000 added 
in sales of records pressed and sold 
abroad from masters owned by 
American record companies, it can 
be stated that combined and do- 
mestic foreign sales of American 
companies amounted to $225,000,- 
000 in 1953. Previous domestic 
(only) high was $204,200,000 in 
1947. 


Clear proof of the rise of EPs 
and LPs was this breakdown: 52 
percent of the 1953 sales were from 
78s (down 8 percent from 1952); 
28 percent from 45s (up 6.6 per- 
cent from 1952), and 20 percent 
from 338s (up 1.4 percent from 
1952). In 1949, incidentally, 88 per- 
cent of all records sold were 78s. 

Another important index of rec- 
ords sales is the report of the 
Treasury Department on excise tax 
payments. Although the final re- 

rt on excise tax payments for the 
ast quarter of 1953 has not yet 
been issued, reports received for 
the first nine months indicate that 
percentage-wise, the increase in in- 
dustry sales will be somewat high- 
er than shown by the report of the 
Music Performance Trust Fund. 








the microphone. It’s really not a 
very interesting version of Confes- 
sin’. It’s kind of a dull tune any- 
way. I could give it three stars 
and say it’s a good record for 
what it is—but what it is is a dull 
record! Let’s say fair—two. 


9. Rampart Street Paraders. Squeeze 
Me (Columbia). Eddie Miller, tenor. 
Matty Matlock, clarinet. 

I’d give the tenor about four 
stars on that. Sounded nice. Clari- 
net was worth three stars; 
played some nice things, too. The 
whole record was very pleasant; 
four stars. It’s,a nice mood. 


|10. Leo Parker. E/ Sino (Savoy). 
|Parker, baritone. Recorded, 1947. 

Using the baritone like that is 
an approach similar to the sensa- 
tional effect of playing high notes 
on trumpet. The low notes on bari- 
tone have a similar effect, and it’s 
an awful temptation to use them 
like that. I’m not very fond of 
the practice. This sounds like a 
very old record; something that 
was made in the mid-’40s. The 
choruses were not outstanding for 
that category of record. Two stars. 


Afterthoughts by Gerry 

I’ve noticed a dearth of what 
really sounds like nore an on 
most of the things you’ve played 





me. 

Offhand, I’d say my idea of a 
five-star record would be Duke’s 
Main Stem, Johnny Come Lately, 
C Jam Blues, Moon Mist; Basie’s 
Texas Shuffle, Blue and Sentimen- 
tal, Clap Hands, Here Comes Char- 
lie, a whole series of things Pres 
made with the band. 

Small bands? I can’t think of 
any ... Yes: Charlie and Dizzy’s 
early sides — Shaw Nuff — that 
whale series. Some things by Miles. 
Wait a minute—that date Stan 
Getz made, with Bob Brookmeyeft 
Have You Met Miss Jones? and 
Erudition. All those sides were 
definitely of five-star caliber. 








Shearing Busy 
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stay at the Embers wi 


With Classics 


_ New York—George Shearing’s long-term interest in classical music 
is set for fuller public expression in the coming year than during any 
time since he sidetracked his classical studies in 
ago to concentrate on jazz. Already tentatively set is a repeat a) 
pearance with the Rochester Civic Symphony and an engagement wi 
the Pittsburgh Symphony. These should take place in early fall. 

In addition, Shearing and his manager, John Levy, have been check- 
ing with a number of local symphonic groups to ascertain their interest 
in a Shearing appearance. More than 25 organizations have indicated 
strongly favorable reaction. Shearing intends to perform with full 
orchestra for part of the program and then switch to predominantly 
Latin arrangements in the sections of the concert devoted to his jazz 


ndon some 15 years 


A major reason for Shearing’s increased interest in combining one- 
niters with classical Spreng is that his forthcoming summer-long 
1 enable him to get in regular, lengthy practice- 

sessions. Bach and Chopin require a little woodshedding. 
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IN HOLLYWOOD recently, bandleader Hank Thompson and Decca 
singer Wanda Jackson got their first peek at movie making. They’re 
shown here on the set at Universal-International pictures. Left to right: 
Thom actor Chill Wills, Mrs. Thompson, Nudie (the rodeo tailor), 
Miss ps ag and actor Audie Murphy. 








By BILL MORGAN 
RCA Victor’s Country and Western Caravan has completed 
its two-week tour. The junket was handled by Jamboree At- 
tractions, and Tom Parker, head of Jamboree, said the tour 





was the most successful he’s ever@— 

known . . . Jimmie Dickens cut a/| ficially on Mother’s Day and drew 
session for Columbia this month|@ tremendous crowd. The Cave is 
. . . Red Foley was back in town| located outside Clarksville, Tenn., 





or a brief visit. His daughter, Bet-|0n U.S. Highway 79. Juanita 
ty, who lives in Berea, Ky., and| Acuff, sister of Roy and manager 
whom you heard on Red’s record-|°f the spot, says indications are 
ing of As Far as I’m Concerned | that this will be the biggest year| 
now has her own Decca contract|in the Cave’s history . . . Moon| 
.. . Curtis Gordon of RCA Victor! Mullican has recorded a religious | 
was in town frem Mobile, Ala., as| number for King Records and will | 
was Sheb Wooley from Hollywood.| give all royalties to the church in| 
Sheb wrote the current hit, Blwe|Texas which he attended when| 
Guitar. He also penned When Mex-| growing up . . . Martha Carson’s| 
ican Joe Met Jole Blonde, Too| group escaped injury in an auto- 
Young to Tango and Doctor Ketch-| mobile crash. 
um. ‘ | Smiley Burnette, star of the na-| 
George Morgan and his manager, | tionally syndicated Radiozark show | 
Robert Ross, together for six years,| which bears his name, was set 4 

| 


have parted company but on/the May 29 guest spot on the WLS 
friendly terms. Morgan, along with| National Barn Dance. Looking in- 
Johnnie and Jack and Kitty Wells,|to the future, Smiley will play two 
completed a tour of southeastern| extra dates, one at Yankton, 4 D 
states . . . Jimmy Simpson now for its Pancake Day and the other 
doing a disc jockey show on WDBL | at Villa Grove, Ill. on its Pa 
in Springfield, Tenn. . Idie | Day, both in October. At the latter 
Hill did a cover session on Call) event last fall, Smiley drew more 
Of the Wedding and Cry, Cry,|than 50,000. 
wae -« — Davis in Nash-| : Si Siman, Radiozark vice presi- 
- " ent, is back from a icago an 
Ru may wy Be yg may St. Louis reconnaissance mission 
pa p on ee near Staal ms while Si’s partner and co-veep, 
— of Country Music. Station John Mahaffey, is now on the west 
KWTO. a 5006 watter P bes in- coast doing additional programs in 
stituted a Be gy ie tgp gael the firm’s new Tennessee Ernie 
ord. show Monds ne h Satur-| Show series . . . Porter Wagoner 
Gay nichts. Fred ons. After | Played the Little Rock, Ark., date 
od — pias s _— 7 renorts with Victor’s Country Caravan... 
: poe? ee, oe ae Webb Pierce made personal ap- 


mail received from eight states. 
Don Law, Columbia country top- 

SONGWRITERS 

PROTECT YOUR IDEAS! 


per, was in town to cut sessions 
with some of his artists . . . Roy 

HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 


Acuff’s Dunbar Cave reopened of- 
SONG SERVICE 


in BOSTON for DRUMS 
CHARLES ALDEN Dept. DB, 333 W. Séth St., N.Y. 19, N. ¥. 


























12 Huntington Avenue 
" KEmmore 6-3914 
BACH Bross lnctrompats BASS PLAYERS 20% Russo 
« complete lime for bass. The Famous APTO 
———————— aS || BASS-KIT APTO Strings  (Safranski’s 


choice), Metal Strings (Max Wayne's choice), 
Canvas Covers (also special sizes), Amps, 
Mikes, Bass Guitars, Recorders, Dollies (to 
order), Arrangers Sup. Base Methods, Rosin 
fools, Adj. Bridges, E String Extension, 
Soundposts, Pegs, Bows, Basses, etc. 

Send for free literature 


APTO ‘the bassman's 0 
43-09 47th Ave., L. |. City 4, N. Y. 
Tel.: EX 2-6444 


ATTN: SONGWRITERS 
send for free info how you may 
get your songs recorded & Pub. 
Write: Crown Records, 1619 Sil- 
veriake Bivd., LA 26, Calif. 
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Top C&W Discs 


country and western records for the last two-week 
y the country’s leading c&w disc j 


Here are the to 
period, as named 








—_—-By Bea Terry 


Hollywood—Jimmie Davis starts 
a 17-day tour on June 10 in Ari- 
zona, winding up with dates on 
the west coast ... Murray Nash 
of Acuff Rose Publications reports 
that the firm is excited over the 
new Billy Strange release Am I 
Seeing Things? and firm is plan- 
ning promotion of the disc . .. we 
liked Tex Ritter’s reply to an in- 
quiring reporter: “Make up some- 
thing, but spell my name right.” 
Jim Reeves plays dates in Ari- 
zona next month . . . Jimmie Dic- 
kens and Del Wood set for dates 
in Canada June 2-8 . . . Johnnie 
& Jack, Kitty Wells, Bobby 
Wright, and Ruby Wells also in 
Canada June 8-16 . . . Ditto Grand- 
a Jones June 30-July 14... Hank 
hompson and the Brazos Valley 
Boys set for the Ed Sullivan TVer 
from New York in June. 
Tennessee Ernie’s appearance 
on two of the J Love Lucy shows, 
according to all reports, was a 
howling success. In fact, as the 
country cousin who visited them 
he is said to have stolen the show. 
Desilu Productions announces that 
Ernie was hired only for the two 
shows and they do not plan to 
make him a regular member of the 
cast as has been rumored. . . Rex 
Allen is booked solid to August. 
Last booking set that filled his 





*|calendar was at the Park Lane | 


hotel in Denver. Date is for two 
weeks beginning July 15. 
EASTERN NOTES 
Mari-Lee, guitarist and yodeler, | 
is now broadcasting over WAAT, | 
Newark, N. J. Snookey Warren left | 
the station May 26 to join the 
army air forces ... Bob and Wanda 
Wolfe, formerly of Rosland, N. M., 
and Flair records working nightly | 
at Scandia, Garwood, N. J... .| 
Jack Howard now heading the c&w 
department of the Di Leo discery 
in Philly . . . Tex Boyle’s popular 
group in Toronto, Canada, has been 
changed from the Sagedusters to 
Western All-Stars . . . Sandlers 
Tavern, South Jersey nitery, is 
now featuring c&w names. Tim 
Holt and his country revue recently | 
worked the spot to a capacity 
crowd .. . Slim Bryant and His| 
Wildcats are set for summer parks | 

in Pennsylvania starting July 11. 
—smokey warren 


pearances in Georgia, Mississippi, 
and Alabama during the last week 
of May. P 
Johnnie and Jack with Kitty 
Wells in St. Louis at Chain of 
Rocks Park May 23... Ray Price 
was set for Bean Blossom, Ind.; 
the Carlisles for Angola, Ind., and 
Grandpa Jones and Ramona for 
Rising Sun, Md., all on May 23 
. .. The Duke of Paducah was to 
guest on Pee Wee King’s television 


Eddie Hill was to be at the Chain 
of Rocks Park; Lonzo and Oscar 
at Angola; the Carlisles at Rising 
Sun; Bill Monroe at Huntington, 
W. Va.; Webb Pierce at Indian- 
apolis; George Morgan and String- 
bean at Jefferson City, Mo., R 
hagen Park; Johnnie and Jack with 
Kitty Wells at Edinburg, Va., and 
Ernest Tubb, Marty Robbins, and 
Ray Price at Lubbock, Texas, all 
on May 30. 


SONGWRITERS 
SAVE TIME & MONEY 


Let me be your agent and Ad- 
visor. Results Guaranteed or no 
cost to you! ! 
Phone: John Raniello WI-7-9387 
or Write: Room 505 
100 W. 42nd St., N.Y.C. 




















SWING PIANO—BY MAIL 


30 self-teaching lessons $3.: Enchented 
Forest (classical) $20.: Over 50 publico- 
tions. ORDER 825 page book “My 
Autobiography" or “I Com: En- 
graved, Edited, Published My Music on 
2 Handpress in Skid Row" $10. The 
fabulous true story of a scientific musical 
experiment under the word ""Manuscripto- 


PHIL BRETON PUBLICATIONS 
P.O. Box 1402, Omahe 8, Nebr. 
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NELSON KING, WCKY, CINCINNATI 
Ray Price—I'll Be There (Col) 

Eddy Arnold—I Really Don't Want to 
Know (RCA) 

Tommy Collins——You Better 


That (Cap) 

Carl Smith——Back Up, Buddy (Col) 
Johnnie & Jack—IJ Get So Lonely 
(RCA) 


Not Do 


Most Promising 


Slim Whitman—Rose Marie (Imperial) | 
Jim Edward & Maxine Brown—Looking | 


Back to See (Fabor) 
Hank Snow—J Don't Hurt Anymore 
(RCA) 
Davis Sisterse——You Weren't Ashamed 
to Kiss Me Last Night (RCA) 
Jimmy Skinner—Too Hot To Handle 
(Decea) 

TOM JACKSON, WKAB, MOBILE, ALA. 
—— & Jack—I Cet So Lonely 
( ) 


Eddy Arnold——My Everything (RCA) 

Carl Smith—Back Up Buddy (Col) 

Hank Thompson—A Fooler, a Faker 

(Cap) 

Al ers ood Deal, Lucille (Hickory) 
ost Pro 

Hank Snow—/ ep | 


(RCA) 

Webb Pierse—Even Tho (Dec) 
Faron Young—You're Right (Cap) 
Betty Amoe—Jole John (Merc) 
Marty Robbins—Pretty Words (Col) 


Don’t Hurt Anymere 


LUTE WILLIAMSON, WREB, 
HOLYOKE, MASS. 


1. Johnnie & Jack—I Get So Lonely 
(RCA 

2. Webb Pierce—Slowly (Dee) 

3. Eddy Arnold—I Really Don't Want to 
Know (RCA) 

4. G. Wright & J. Reeves! Love You 
(Fabor) 

5. Tommy Colline—You Better Not Do 
That (Cap) 


Most Promising 
Al Terry—CGood Deal, Lucille (Hickory) 
Dusty Owense—Hello, Operator (Cel) 
Eddy Arnold—My Everything (RCA) 
Ray Priee—I'll Be There (Col) 
Slim Whi R Marie (Imperial 
HNNY BANKS, KRDU, DANUBA, 
Freddie Hart—Loose Talk (Cap) 
Webb Pierce—Slowly (Dec) 
Ray Price—J’ll Be There (Col) 
Johnnie & Jack—I Cet So 
(RCA) 
Hank Thompson—A Fooler, a Fake 


(Cap) 

Most Promising 
Webb Pierce—Even Tho (Dee) 
Jim Reevee—Then I'll Stop Loving 
You (Abbott) 
Jim & Maxine Brown—Looking Back 
to See (Fabor) 
Foley & Welle—One by One (Dee) 
Lefty Frizzell — A King Without 4 
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Drummers! 
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EVEL ISSUCA! 





(CD YES! Send me my copy of the new 1955 W.F.L. 
Color Catalog! 


NAME 





ries. It's the biggest catalog ever from 
the World's Largest Drum Manufac- 
turers. Send for your copy today! 


Here's the Grandest drum catalog yet! 
48 pages of crisp, new red-hot drum 
items illustrated in beautiful four color 
process! Yes — it's the greatest we've 
ever produced showing brand NEW 
professional outfits, new upright outfits, 
pedals, tympani, holders, and a host of 
other interesting drums and accesso- 
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6, 1954 
DO Ww N B E A T 
C&W Di ho 
waock, (Jumped from Page 14) 
BILL LOWERY, WGST, ATLANTA 
2B, = Eddy : Really Don’t Want 
Lo ne pa Re li Be There (Col 
‘ * . Sam Wpeumeen— coors ke Tate (imperiat 
5. Eddy Arnold—My Everything (RCA 
| Want to Most Promising 
1. Faron Young—They Made Me Fall in 
Love You see ee tema of Fire (RCA 
Kenn oe, 
Not Doll § Garth Gordoa—i'd Do It ror wie 
ag 
logsed—Too Many Chie}s (Cap) 
at We . ot ll Though Mess . 
or 
£) (RCA) JOuNNY RION, KSTL, ST. LOUIS 
Tapert | Be A Be Fhore (Cal \cap) 
A, CALIF, ® Red Sovine — My New Love Affair 
ap) a Pecee & Seck—I Cot So Lendy 
ye s. os Smith Back | Up Buddy (Col) 
elle—After Dark (Decca 
o Ome : ey ne voateo Ps ss a 
License (Cap) 
») 3. Jim Reeves Then I'll Stop Loving 
p tomy 4 Corge, Moreen —t Think I'm Gonna - 
hing Sap Grace Barkl od P (Col) . ; : 
5. Bruce jey—Red Pepper | ONE or THE BIGGEST pr ti rt west, and did excellent business in each. that led parades through cities, as Hawkshaw 
» (Dee) 
Fithout 4 TOM , [ewanne, ee. }) | tours ever attempted was brought to a success- Package was headed by Hank Snow and Minnie Hawkins and Hal (Lone) Pine look on. Next 
a a Maxine = vesadbovecs oh © m3 Back |ful conclusion 7 RCA Victor recently. The Pearl, two of Grand Ole Opry’s biggest stars. two pics are backstage shots. Charline Arthur 
* ‘to a (Fabor) firm sent its top whe artists on a 15-day tour Pictures above were taken during the tour. At sips a cup of coffee while waiting to go on- 
3. ll —" Really Don’t Want to | that covered 14 cities in the south and south- left, Minnie clambers down from the wagon stage, Hank Snow just dozes in his chair. 
4, Hank Williams—There'll Be No Tear- JIMMY SWAN, WHSY, 3. Lefty Frizzell—A King Without a Queen |4. Red Foley—Jilted (Decca) 
drops Tonight (MGM) HATTIESBURG, MISS. (Col) 5S. Ray Price—Kelease Me (Col) 
5. }— ange Pls llins——-You Better Not Do | 1. Webb Pleree—Slowly (Decca) 4. rod ae Johnson—TI'll Never Tell tia 
|2. Re rice——I'll Be Ther Col (Valley - f Most Promisin 
Fell = os. It (Label :. Eddie Arsold—l Really Des's Wane to George Morgan—! Think I’m Going l. Webb inate aia remy (Dec) Versatility 
» ox pinged Know ) so Cry (Col) 2. Red Foley—My Friend (Dec) 
2. Alvadean Coker—Suger Dell (atpon) 4. inca) and Jack—J Cet So Lonely CARL FITZGERALD, WTOK, . Hank Snow—I Don’t Hurt rt Much (eet : New York—Night club comic 
3. ety rinsell—King Without ¢ Queen |, URED) o.cco—Sparkling Brown Eyes MERIDAN, MISS. &. Welk Puerco Spailing Brows rim Jimmy, Komack (Down Beat, 
2 4. Hank Snow—J Don’t Hurt Anymore (Decea) 1. Jimmy Newman — Cry, Cry, Darling (Dee) April 7) is turning into one of 
¢ 7 Most Promising x - So ae a al _ the more versatile young men 
&. Tommy Colline—J Always Got « Sou : = (ica) hoot, 1 Reckon I Love 3 Henk “Thonpece-Brocking the Rates| © “POTATOE” PETE HUNTER, KRCT, in show business. In addition 
venir (Cap) 2. Bed 5 mith——Country Boy Love (Mel- is (Cap) Seed Pe F ari — di to his act, the material for 
. n—M t mm iw _ ry, ry, in i i 
oS ae a. > Ai Terry—Cood Deal, a. (ae? ‘ ona (Cap) , te - vv (Dot) at, . a . pa wal ei hee 
1. road oo Do You Think I . Mra | Naa ee ay — yo . r agen yc eg si jere) = ‘one Reagent Her le gf 7 Graham and Robert Clary. He 
2. Jim Reeves—Then Ill Stop Loving is" Weten” hes 2s Wetaanaas Qaida |: RAE 7” ef Se honey |! also sings, plays piano, and writes 
You (Abbott) EARL (GRANDPAPPY) DAVIS, WFHG, (Mere) Goldie Hill—Make Love to Me (Dec) || Songs. At the moment two of 
3. Hebanle and Jack—I Get So Lonely BRISTOL, VA. 2. Chester Atkine—Down Hill Drag (RCA) |<" 8 OS poe rd op Loving|| his tunes are on disc-Janet 
4 Gaclishee—Ghahe «@ Leg (Mere) 1. "ce Thompson—Breaking the Rules | 3. vnca) Snow—! Don't Care Anymore Yeu. (Abbot) Brace’s Popcorn for You (Dec- 
SP A 5. Slim Whitman—Rose Marie (Imperial) | >. Eddie smettend Really Don’t Want to | 4. Hebe Clemente—! Want to Live a Little $ one oe on aig Over and 
now a a loa oe Most Promising ry (Mercury). ere are 
1. Jim Bietel ant Gaten wowwnheol- > Sear g et "Pelay)uay cui? — You "Round rey iat ihe 1. b+ wc Pieree—Sparkling Brown Eyes || several others in the can. Ko- 
: ing Back To See (Feber) | i eee Faces the auth «Dacca . ain a ‘ s mack is currently of the 
2. —  Deeaenas ing Brown Eyes!s5 Eileen Barton—Signpost (Coral) DALE STALLARD, KCMO, KANSAS CITY * peer op tom oy weaye Got @ Sou-|) seminar in advanced non sequi- 
3. Red Foley-Kitty Wells—Stranger in My Ment Peecshing Ray Price—I’ll Be There (Col) 3. Hank Snow—/ Don't Hurt Anymore || turs at the Bon Soir in Green- 
~~ — oe (Mere) 11. Eddie Hill—My $ B RCA 2 on “RCA) peeepeinannipaaies — en Fees 
5. Eddie Hill——Slender, Tender, and Sweet | 2. Charline hodeedtan nine. - Party | 3. Teeny Colline—You Better Not Do|*- Eddie Hill-——My Sugar Booger (RCA) 
(RCA) 4ul by Myself (RCA) That (Cap) 5. Anita Carter—Heartless Romance (Col) 
‘ + 
a Yes, Now You Can Make Sure All Your Friends Get A Copy Of The Fea- 
DB 2 * s,s 
ture-Packed Special 20th Anniversary Issue—The Regular June 30 Edition, 
YOU HERE'S WHY YOU WANT TO MAKE CERTAIN YOUR FRIENDS GET THIS ISSUE: 
@ Articles by dozens of music's big names — Martin ® Specially bound and in a magazine format de- 
Block, Benny Goodman, Woody Herman, Sol signed to make this issue one that will be saved 
Huroc, Danny Kaye, Les Paul, Patti Page, Ray- for years and used again and again as a music 
y Say 9 y y 9 9g 
mond Scott and many others. reference. 
@ An issue that took months to prepare — nothing @ The most complete history of the music business 
like it ever before published. ever published anywhere, any time. 
@ The most complete list of biographies of Popular, @ The 20 year exciting history of DOWN BEAT's 
Classical and Country & Western recording artists eit service to music, with reprinted pages 
ever to appear in print. from notable past issues. 
. 
K And We Do All The Work ! ! To Make Sure All Your Friends Get A Copy 
Of This Gensinely Special Issue, Just Follow The Directions Below. 
iu 
C2 O82 S88 SS SESS EEE BETES ESSE -<—<“—es ee ee ee ee eee EO eee EC EE Be EK ee SE OE OOO eee eee I Se ee dina 
Name.. Name 
@-1 understand that the 20th anniversary Add Add 
issue of DOWN BEAT, with a 50c cover were — 
4 
price, may be purchased from you in § City. Zone SRE ae . | City Zone _.. State i 
advance. | also understand that you j 
will mail this Issue to anyone, any- Enno «TO SPR apt OO NY BR ole Rll ak a Sap la ity j 
where in the world. | want to make | 
sure that those people whose names Address... , Cred LM We Ghedhs i... es a ae ed he ois ; 
are written on the coupon at the right a - d 
receive the 20th euniversery tesue of 8 lid Kipslahecats Zone....; ... State City ZenOx.:.....-.-.- State 
DOWN BEAT and am enclosing $.............. j 
te cover the cost of ae Copies at REP. TSE EERE Ie Name....... . Saappeanenn ¥ 
50c each. | understand that this Is @ § address ssbisietiilans ndiaiaticdiasliniinintinaien Pp Address............. . a { 
limited edition and am enclosing a : yi ; 
eensecceeeCR@CK, cccceeeeesCOSR, o--00---.MORCY OF- Cac... Zone a Ue acusnougeegy APO... sapenitins Rel) Rabe eee ee senate 
der for payment. — : 
Name a. cite RE is keh EE RES a? Ec ce ee Name ld an camctiaistti ts <k, -AaE sana ceed <a e ate eee ee } 
Address Address.............. Shae ce EMRE, = 2S aD ay (Ra Eas as 2 a FN eon a Dib SSS BUS CSL atone Ne a 
CU aicnctcdsiciniscsrenesin » Zone........, State. a ee ec Zone State APO.......~ ee NS: QE 1 ota Nveee ee Seah ia BES Q 
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COUNTERPOINT 


By Nat Hentoff 


“When a man lives a decent life, takes care of his family, 
and is a contributing member of his community, that’s not 








Jazz Festival 


(Jumped from Page 1) 
in the famous “center court” at 
the Newport Casino, a site par- 
ticularly well know to international 
tennis fans. Seating capacity is 
estimated at 7,000. Besides the two 
evening concerts, there will be at 
least one afternoon discussion 


THE HOT BOX 


By George Hoefer 





A group of American jazzmen made some interesting sides 
in Europe last year. Big Chief Russell Moore brought copies 
back early last winter. The Vogue LP disc, LD 157, has Buck 





news. Such a man doesn’t get into the headlines. But some- 


times I think that sort of every- 
day achievement should be printed 
in the newspapers and magazines. 


Particularly when that man is a 


musician.” 


The speaker was bassist Milt 


Hinton. Milt, like many musicians, 
has been deeply disturbed by the 
blanket identification of musicians 
with dope that continues to appear 
in the press. 

What has happened, of. course, 
is that some musicians have ig- 
nited a bonfire of notoriety, and 
the sparks now are falling on all 


musicians. But it is crudely unfair | |~ 
to place an entire profession under |‘ ~ 


suspicion because of the blind self- 


destructiveness of some of its mem-| | R 


bers. 

I think the following sentences 

from Jack Tracy’s (Down Beat, 

April 7) article on Narcotics and 
usic are very much worth re- 


“To believe that it is just the 
music business, rather than all of 
the nation, that faces the narcotics 
problem, is to be the most stupidly 
unseeing sort of ostrich. If you 
think that the many million dollars 


worth of dope sold in the country | 


every year is purchased just by 
musicians, you have an alarming 
misconception as to both the num- 
ber and earning power of addicted 
AF Mers.” 
Get The Point 

The point is this: there is no 
denying that there are some ad- 
dicts among musicians, as there 
are addicts in many professions. 
But while we try to help these men 
and to prevent others from being 
hooked, let’s never forget that the 
large majority of musicians are 
hard-working, responsible members 
of the community and deserve the 








Book Review 


Dance Music im All Its Rhythms, RB 
Segure; Leeds Music Corp.. 322 W. 
street, New York City, 36, $1.25. 


Roger Segure, the arranger who 
steered his way from Jimmie 
Lunceford’s band to a berth in 
Hollywood, has come up with a 
novel idea that may well be a boon 
to bandieaders who are tired of 
doctoring stock arrangements. 

The boon takes the shape of a 
series of scores that are meant to 
be doctored; in fact, they’re the 
most adaptable invention since the 
kaleidoscope. 

Entitled Dance Music in All Its 
Rhythms, the series is broken up 
into four books, each book is broken 
up into 23 tunes, the 23 tunes are 
broken up into categories (three 
jump, three businessmen’s bounce, 
three torch, two Dixieland) and 
each arrangement (this will break 
you up) is broken up into a melody 
chorus containing lead, second and 
third part harmony and a back- 
ground chorus containing ditto; 











an 


plus, if you want it, a modulation | 


into the next tune in the book. 

The four books are respectively 
for C instruments, B flat instru- 
ments, E flat instruments and 
trombone (the latter being just 
the C book in bass clef, plus a 
vocal part). 

So regardless of how many har- 
mony parts your band is equipped 
for and regardless of how 7 
of your horns are in B Flat, 
Flat, or C, you'll find eae 
parts for all of them here; and 
regardiess of how many solos you 
want, and who you want playing 
background to the solos, you'll be 
similarly provided with all parts. 

If this sounds complex, look for 
yourself and you'll see how simple 
and effective it really is. The tunes 
are such as Undecided, 
Heartaches, Domino, La Raspa, 
Comin’ ’Round the Mountain (com- 
plete with square dance directions 
and calls), and Sugar Blues. . 

The chord names are included 
in each book, too; in fact, name 
any detail that might be needed in 
routining your own arrangements, 
and Segure has thought of it— 
even cued-in tailgate trombone 
part for the Dixieland numbers. 


panel at which jazz critics and mu- 
WE sicians will explain and demon- 
_| strate various aspects and prob- 
lems of the art. If the proper 
arrangements can be made, it is 
t| also hoped to © epee high-fidelity 
recordings of the entire festival to 
the Library of Congress. 
s An advisory corporation is be- 
‘| ing set up that will include persons 
rominent in jazz and other art 
‘| forms. Classical harpsichordist Syl- 
via Marlowe has already agreed to 
serve, and a number of renowned 








*| jazz experts were being contacted 
at presstime. There will also be a 
working board of advisers that will 
aid in the preparations for the 
festival and also decide how best 


rise. 

Initial plans—not yet finalized— 
for use of the money involve the 
possible setting up of scholarships 
and/or fellowships that will enable 
jazz musicians selected by a board 
either to study formally for the 
length of their award or utilize a 
fellowship to compose on their 





Mik Hinton 
[same degree of respect as the doc- 
tors, lawyers, and salesmen who 
| live on the same street. 





Peterson, Shorty "oe. own. There is also talk of subsi- 
pecs ; izing recording sessions by se- 
om, © Powell, Dave Brubeck, | tected musicians who might not 


—Z ae gee dngy oe Ro | otherwise have a chance to record 
|spend their money on building | material of their own choosing, or 
|homes and rearing families. They | *° record at all. And there may be 
|don’t spend it on dope. And these | 8Tants for study of the origins of 
'men and their wives are active |)@2Z and American folk music, but 
| members of their towns. Like Hin- | the final decision on the use of the 
ton’s wife, who’s president of the | PT s will await total selection 
PTA in Jamaica, N. Y. And Benny |°f the board, and its subsequent 
Carter who, in his quiet way, has| meetings. 
long been a force for civic improve- Producer Wein _ 
ment on the coast. | Producer of the festival is 
But let me get back to Hinton.| George Wein, owner of the Boston 
He was talking recently of a plan| jazz clubs, Storyville and Mahog- 
that he, Gene Krupa, and Cozy | any Hall. A jazz pianist himself, 
Cole are working on. They want| Wein has lectured on the art at 
to present it to the board of edu-| Various schools in the Boston area. 


composers, writers, professors, and| Walle 


to utilize the proceeds of the fes-| 
tival, which is a nonprofit enter-| 


Gene Sedric’s group on the other. 
The Clayton five is composed of 
Moore, trombone; Red Richards, 
piano; Pierre Michelot, bass; Kan- 
sas Fields, drums, and Buck on 


trumpet. 

They play She’s Funny That 
Way, Sweet ts on Parade, Spe- 
cial B.C., and Patricia’s Blues. The 
latter two are Clayton originals. 

Sedric’s side is all Sedric. The 
four tunes are his compositions. 
The side opens with Blues for Fats 
7. Mezz Mezzrow collaborated 








Clayton’s quintet on one side and® 


in Europe. He made a concert tour 
through Italy on the same show 
with Frank Sinatra. When he re. 
ceived more applause than did the 
Voice, an English agent offered 
him a tour through England pro. 
vided he would wear feathers. 

Instead, Chief took a French 
band to Cannes on the Riviera and 
stayed there all summer at the 
Palm Beach. A curious LP was 
made for Pathe (33 ST 1011) en- 
titled Surprise Partie Au Palm 
Beach by the Moustache Jaz 
Seven. 

Personnel Listed 

Francois (Moustache) Galapides 
| was the drummer; Guy Longnon, 
| trumpet; Bernard Zacharias, trom- 
|bone, Andre tenor; Ray- 
}mond Fol, piano; Alix Bret, bass; 
| Anita Love, vocals, and an unlisted 











cation in New York and to school | 
boards in other communities. 

Under this plan, the three of 
|them and other musicians would| 
volunteer to play at the schools, to 
answer any questions about music 
the kids have and to encourage the 
youngsters who are thinking about 
| going into music. 

Take Pride In Work 

“We want to show the youngsters 
| and their parents that most pro- 
fessional musicians take pride in 
their work, that the bad publicity 
in the ponerse only applies to the 
relatively few irresponsibles. We| 
want to show that we have a deep-| 
rooted interest in the future of | 
our music. Professional musicians | 
are not gypsies. We have a stake| 
in the places we live and in the 
future generation of musicians. 

“What we want to do as we go 
around the schools is to prove that 
there isn’t an inevitable evil in be- 
ing associated with music and 
studying it. We want to tell the 
| parents that music is a healthy ac- 
| tivity for their children. 
| “If the kids in school get a 
|chance to compete in group sing- 
ing and in work in the orchestra, 
they won’t have any time left to 
become juvenile delinquents. And 
we want to show the kids that the 
musicians who really make it, who 
continue to be successful in jazz 
over the years, are the ones who 
lead clean lives. We feel we owe 
it to the profession and to those 
who will come after us to get that 
idea across.” 

And in turn, all of us owe mu- 
sicians like Milt the basic right not 
to be judged guilty by association. 
It’s necessary to expose and clean 
out the infection of narcotics 
wherever it’s found. But let’s not 
fall into the quicksand of general- 
ization. 
| Those musicians who are addicts 





} 








with Gene. Buck is on trumpet, 
2 Clarinet Solos 
| fine Clarinet Blues accompanied by 
|tenor sax with Clayton and the/| lon, Cocktails for Two, Love's Just 
summer of 1953. 
Boston Priest Starts 
|cert, consists of sides taken from 
| ing were the same as those on the nor, $.J., is in charge of the new- 
| The session opens with Mezzrow | Father O’Connor is Catholic chap- 
| Next the entire band plays J Can’t} wRUR is the university’s station 
eysuckle Rose is performed solo by 
Then Big Chief does his popular 
| concert, the band version of J Can’t 
This opportunity to correlate ac-| 
Conon Se Sp aappernteras Sa) starring. The Parisian. clambake| 
P ° * +e | 
jazz at its best to the widest pos- | his Boogie Special and Sedric’s 
the society stronghold of Newport, The above version of Wabash 


on the writing and played clarinet 
Richards on piano, Georges Hadjo 
on bass, and Fields on drums. 
This is followed by two clarinet 

|solos by Gene, Cuttin’ In and the 
| the same rhythm section. The Sed-| vibraphonist. Chief sat in with this 
| ric group closes with Gene playing| band on Saints, Get Happy, Ava- 
|rhythm section on Keepin’ Out.|a Stranger, Shoe Shine Boy, Blue 
The date was made early in the| Moon, and Wabash Blues. 
| Vogue LD 1387, Jazz Time Paris| 
| No. 3, a Mezz Mezzrow Jazz con-| 
\a jazz concert in Paris during Radio Jazz Program 
|March, 19538. The musicians play-| poston—Father Norman O’Con- 
jabove record except there is nO ost jazz program in this area, a 
| bass. weekly series on WBUR-FM. 
| featured on his Really the Blues.|jain at Boston university, and 
| Believe That You're in Love With| with most of the programming 
Me with Clayton outstanding. Hon-| ang announcing done by student 
|Richards accompanied by Fields’ 
drums. 
solo on Wabash Blues. This is fol- 
| lowed by the best rendition of the 
Give You Anything But Love with) 
Sedric’s tenor and Buck’s trumpet) 

) onion "hae pe tg one terme | winds up with Richards’ solo on| 

sible audience. | clarinet on Ain't Misbehavin’. 

As for the festival’s impact on Version Recorded 
Mrs. Louis L. Lorillard, an enthu-| Blues was put out on Vogue 78 
siastic backer of the idea, is quoted| rpm as a single backed by When 


as pointing out that “this is the| t Saints Go Marching In as 
only new thing in Newport since| played at the same concert. 
Henry James.” | Chief had considerable success 


Americans Blamed For 
Swedish Dope Scandal 


Stockholm—A scandal that may affect the whole future 
for American musicians in Europe broke wide open here 
last month with the arrest of two top-ranking Swedish jazz- 
men on narcotics charges, followed © 

Exclusive Photes 


by claims that U.S. stars were ‘to 
blame for “tempting” the Swedes BANDS IN ACTION 


to start using dope. 











Th h h bee aa = BL —~- 4 Bretust ndids! 
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~ ey ns ye > Guaranteed to please or money refund- 


mentioned in the press, it is com- 
mon knowledge that one Swedish 
musician, a great favorite in 


ed. 2he each; 6 for $1. 
ARSENE STUDIOS 








personnel. 

Father O’Connor’s program, 
Trends in Jazz, began as a Tues- 
day show from 6:30 to 7:30 p.m, 
but it will soon be moved to Thurs 
day and expanded by another half 
| hour. Among recent guests on the 
program have been Vic Dickenson, 
Teddi King and Lee Konitz. Father 
O’Connor has long been an en- 
thusiastic supporter of jazz in 
Boston, and has arranged in the 
past for appearances of the Dave 
Brubeck quartet before the New- 
man club at Boston university. 





Eern $150-and up—writing Radio-TV 
J-I-N-G-L-E-S 

The new JINGLE GUIDE lists 631 pro 

ducts, their Ad Agencies ( & od. 


names 

dresses of ) who use Slogans & 

Jingles. it's guaranteed and only $1.00. 
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The Musiciens Exchange 
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American cool jazz circles, was|| Gin, Bxi0. Unobtainable elscwhere. 7 meee Se Sune” 
nabbed by police while trying to 
forge a doctor’s prescription for FOR EASIER 








dope, and is now hospitalized. An- 
other prominent artist has spent 
three months in a hospital but is 
now reportedly in danger of arrest. | 
Altogether at least eight Swedish | 
musicians are now under suspicion. 


VALVE ACTION... 


HOLTON 


Hew Formula 
INSTRUMENT OIL 


The Swedish musicians union has “New Formula” offers: 
already banned from membership greater — faster 
all users of narcotics, and has ap- ag ape eh na 
pealed to the authorities not to a wee 
grant any more labor permits to LD. —_ 
American jazzmen who, they claim, reduces friction. 

your Holton Dealer. 


are responsible. Implicated in re- At 


cent police investigations are sev- 





are not representative of their pro- 
fession. 


WOH Oil Resistant Dropper ( 
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—¥ vocalist who toured here last 
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(Jumped from Page 3) 

Miller will never die as oe as cash can be shaken out of anything 
with which he was associated. Two films in which the Miller band was 
featured, Sun Valley Serenade and Orchestra Wives were getting trial 
reissue runs in L.A. houses at this typing. Ads bannered GLENN MIL- 
LER (HIMSELF) AND HIS ORIGINAL BAND in top billing, and for 
Sun Valley, of which Sonja Henie was the star, the name in heavy type 
now is Milton Berle. For Orchestra Wives, star billing went to Jackie 
Gleason (then unknown), though the cast actually was top by Ann 
Rutherford, George Montgomery, and Cesar Romero. And of course, 
there are now soundtrack albums for each picture—something no one 
would have thought of at that time. 

SAN FRANCISCO—Count Basie® 





. . Billy Ward’s Dominoes played 


ey — Phys —— = | for a week in the Celebrity club at 
Pee Wee Hunt following on June) Providence, followed by leaping 


| Maurice Rocco . . . Blinstrub’s Vil- 
|lage rang to the songs of Champ 

Butler for a week, with west coast- 
| er Jaye P. Morgan chanting during 
| week that followed . . . The Latin 


29... Anita O’Day and Vido Mus- 
go into the Black Hawk following 
Dave Brubeck . . .George Andros 
redecorating Fack’s for a grand re- 


to the Shamrock in Houston. 

The Woodson-Boyer trio opened 
at the Fiesta lounge in Biloxi for 
a 20-week run ... Henry Busse 
followed into the Roosevelt’s Blue 
Room by former Sammy Kaye 
drummer, Ernie Rudy ... Well 
worth hearin by those in a mood 
to listen is erne Smith, who 
plays her own soft piano accompa- 
niment to her warm vocal interpre- 
tations of blues, torch songs, and 
the better love ballads. She’s at the 
Old Absynthe House. 

—dick martin 
> . * 

MIAMI — Julius LaRosa makes 
the Olympia theater show for four 
days starting June 5 . Tenor 
man Al Stolder’s quartet into the 
Pink Orchid, a new spot in the 
same building as the Black Orchid 
on the 79th street causeway .. . 
Joe Mooney joined the Wini Beat- 
ty-Lou Gary duo at the Dream Bar 
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lineup leans heavily toward record- 
ing artists, with Sunny Gale, Nor- 
man Brooks, and Dorothy Collins 
all inked to remy The scheduled 
appearance of the Sauter-Finegan 
aqensaston had to be canceled 
when the group landed it summer 
TV booking. 

For the old timers, the E] Cortez 
had a treat in the person of the 
banjo king Eddie Peabody, while 
Sally Rand headlined the Parisienne 
Follies at the Silver Slipper along 
with master comedian Hank Henry 
. .. Late flash from the Hotel Sa- 
hara announces the opening of 
George Shearing in the Casbar 
lounge in the near future. 

—henry lewy 
. * * 

CINCINNATI — Duke Ellington, 
The Orioles, the Hampton Sisters, 
and other acts staged three Sun- 
day shows at the Taft theater on 
May 16. Rex Dale, WCKY person- 
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ning as a class club booking 
jt acts. Ca 
ouse band. 
Gerald Wilson’s big 


for Sunday sessions . . . Riverside 
Records bought up some of the old 


La Watters sides . . . Decca signed) 
Jeri) 


folk singer Stan Wilson... 
Southern in town for an appear- 
ance at a high school prom. 

The Dorsey Brothers played one- 
niters at Sweet’s and the San Jose 


Palomar May 16 and 17. Sauter-| 
Finegan band makes its first ap ;| weather of another sort hit the 
. Joe Tur-| yy Lemay which nes been dark 
: a .|for more than a month... 

ser doing one-niters for John Bur | Club Bayou has extended its Dixie- 


nce here at the same two 
alls May 30 and 31.. 


Ton and Manny Schwartz up the 
coast as far as Vancouver... Nel- 


lie Lutcher at the Say When, to be| Week. 


followed by Miguelito Valdes .. . 
Dick Lammi now on bass with the 
Bob Scobey band which opened at 


the Tin Angel in San Francisco in| 


—ralph j. gleason | 


May. 


* * * 


BOSTON—George Wein will be) 
snapping the lock on Storyville as | 
you read this, with plans to open) 
up his summer Storyville in the| 
cool climate of Gloucester at the 
Oceanside hotel. New England) 

ucts, Johnny Smith and Bar- 

a Carroll, closed the season for| 
Wein with a brace of impressive 
weeks. Guitarist Smith imported 
Perry Lopez for a guitar duet on| 
the rhythm of Buzzy Drootin)| 
(drums) and Stan Wheeler (bass) | 
. . . Jay Miglory’s local quintet) 
filled the four-day p_ between | 
Oscar Peterson and Erroll Garner 
at the Hi-Hat with good business 
and fine plaudits. The group also| 
was held over on the same bill with 
Ella Fitzgerald. 

Nick Jerrett trio working stead-| 
ily in Sports lounge with semijazz | 
policy for sports celebrities who) 
congregate late ... Herb Pomeroy 


whipping his band into shape for|- 


summer junket of New England| 
‘Opera Cameos’ 
On Video Again 


New York Cameos, which 
returns to the Mont television 
network in October, will present 
three new productions of classic 
works and two repeat perform- 
ances of favorites of this season. 
In the former category will be La 
Gioconda Don Pasquale and An- 
drea Chenier. 

The revivals will be seen during 
the first month of the new series, 
followed by productions of the two 
Works most popular with viewers 

g the past year—The Girl of 
Golden West and Thais. Giusep- 
Bamboschek returns as conduc- 
, Carlo ‘Vinti as producer, David 
as announcer and Joseph Vin- 

ti as adapter. 


More Jazz Heard 
On Philadelphia Air 


Camden, N, J.—Tom Roberts of 
WCAM, a consistent anuperter of 
more air time for jazz, has added 
a new feature to his three-year- 
old show, heard nightly at 11, It’s 
called Jazz Works and is aimed 
at the enthusiasts below 21 who 
can’t visit whatever night clubs do 
feature jazz in Philadelphia and 
environs. Roberts has built up a 
growing group of followers in the 
area since entering the jazz radio 
scene, 











1 Tjader set as the| 


band moved | 
back to Slim Jenkin’s in Oakland | 


> peat on stage at the How- 
;a 


Quarter Eartha Kitt date had the 
ropes up for 10 days. 
. —bob martin 
- ” 


WASHINGTON, D. C.—A big 
concert jazz package ran into ba 

weather for its one-nite stint here 
which blighted the “take” but not 
the enthusiasm of the bandstand- 
ers. Gerry Mulligan stayed on an 
extra week to cover his much an- 
ticipated visit to La Comeur. Les- 
ter Young closed a week at the 
same spot on the 23rd. . . Stormy 


The 


land policy to cover the entire 
Country Thomas’ Basin 
Street Six—whose stay at Jack 
Rowe’s was shaved to the bone— 
plays for the early week crowd, 
while Bobby Conway’s sextet holds 





yd Wednesday through Satur- 
lay. 
The Casino Royal counted on the 
vocalure of Joni James, Monica | 
Lewis, and Mindy Carson to bal-| 
ance the books for the month. Each | 
had a week there with good re- 
turns reported . . . One local singer 
who has little trouble attracting 
steady business is Joyce Carr, who 
entertains nightly at the pular 
King Cole room ... Buddy Johnson 


theater, with the very popular 


Joe Loco five slated for a week on| Rod 


June 18... Gene Ammons has a 
one-stop fling at the North East 
Casino June 5. Management says 
Benny Green’s much-postponed ap- 
pearance is a cinch for June 26. 
—joe quinn and tex gathings 


* * >. 

NEW ORLEANS—The Four 
Sharps, instrumental-vocal combo 
which plays for dancers nightly at 
Ched 
cut four sides in May for Capitol 
. Al Baletto in town on a rare 
— off and raving about the ex- 
cellent musicianship and affability 
of Mel Torme, who had been the 
feature attraction for four days at 
Baletto’s regular Gulf Coast spot, 
Gus Stevens’. Mel went from there 





ality, was the MC .. . Bill Rank, 
of fabled Bix Beiderbecke days, 
was featured in the Dixieland night 
at the Metropole at weekend ses- 
sions sponsored by the Folk Art 


Society . . . The biannual May 
Gentile left Syd Stanley’s orchestra | Festival at Music Hall a hit as 
to join the WTVJ staff as pianist-| always. : ; 
me get — E med —— A — ony 
ny Viaggio show ... e Rone em in at Beverly Hills . .. Ar- 
Plaza’s Bamboo room is now smpeed| riving and leaving on record-plug- 
by the Johnny Pineapple group. | ging circuit: Wi der Brothers to 
Betty Clooney headlined the Clo-| kick off Label “X” discs; Wendy 
ver club show .. . Guitarist Tom-| Waye pushing Press Me; Lorry 
my Myles again with pianist Bud- Raine and hubby Tim Gayle . . 
S Satan — it uP = the Pied _ Reney Sane eee = 
iper ... Saxon ote a ens has Buddy orrow on 
me singer polley to Seutene tun 4 and 5; Will Hauser, June 6-10; 
bands for dancing: Mandy Campo oe McKinley June 11 and 12. 
and Johnny Silvers . . . Birdland| Ralph Marterie is booked for June 
possibly switching to a revue pol-| 18 through 24. 
icy and forsaking jazz names. The * 
oh-teave ae — — Society; CLEVELAND — Porgy and Bess 
as n a Tuesday night regular| came into town with a cry of de- 
for several weeks. Pianist Herbie} light, with Cab Calloway taking 
Brock concluded a run at Birdland | top honors as the ever lovin’ Sport- 
in mid-May, but Don Elliott and| ing Life .. . Herman Pirchner fol- 
— Harris stayed on for the time} lowed | ye yoy vate oe 
eing. —bob hall | Bobby Breen at the Alpine Village 
oe aes ! . . Wally Griffin opened at the 
LAS VEGAS — Since the many | Vogue Room on May 31, with sing- 
swimming pools are the only habit-| ing golfer Don Cherry due on July 
able spots during the daytime siz-| 8. ‘ 
alo here the local ugh, life is} | Mugew Rpenies st the Yaukes 
rea icking up... |Inn in 
Rene rio ay AE the Gay 908 | making safaris to the rubber city 
Bar of the Hotel Last Frontier al-| in droves. We hear Mr. Senor plans 
ternating with the swinging Dave| to book him again, and A soon 
Ei Ranche ‘Vegas. Store Gibee's|Gieasons ‘Musical Bar... Bil 
ncho Vegas, Steve Gibson’s| Gleas a WT. 
Redcaps featuring Damita Jo’s fine| Doggett is packing them in at the 
an go 2b aa A yarn ¢ ae ‘an inked for May 25 
return appearance .. . this same| . 
spa will soon star Ann Southern|... The Ink Spots and Bill Kenny 


in the Johnina hotel in Miami 
Beach. 

Sunny Gale in the Blue Sails 
room of the Sans Souci hotel for 
a week. Gene Baylos down the 
street at the Nautilus .. . Mickey 








—si shulman 
. >. 


he Yankee had|.. . 





in her first nightclub showing; also| followed Ted Lewis into the Sky- 


’s in the Parkchester section, | ag 


booked beginning Sept. 1 at the! 
Rancho is Eartha Kitt, and all the) 
odds are that she'll repeat her| 
SRO success of a couple of months | 


0. 
Dean Martin and Jerry Lewis) 
have been booked into the Sands| 
during this summer, while Noro 
Morales wails a la Latin in the 
Sands lounge . . . Mickey Rooney 


did ve well at the Hotel Fla- 
mingo abetted by Eileen Barton... 
the Hotel Thunderbird summer 
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AGAIN 
YOU WERE MEANT FOR ME 
I'M IN THE MOOD FOR LOVE 
I'LL NEVER BE THE SAME 
THANKS A MILLION 
FOR ALL WE KNOW 








TRY A LITTLE TENDERNESS 
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I'LL SEE YOU IN MY DREAMS 
EVERYTHING | HAVE IS YOURS 








way, where, unfortunately, Harry 
Belafonte has canceled his July 
date because of movie commit- 
ments. —m. k. mangan 
. . > 

TORONTO — The Colonial man- 
agement decided Barbara Carroll’s 
cool music was just the thing for 
the Toronto summer, so she'll be 
there for the month of July, lead- 
ing her trio . . . Lee Konitz moved 
in for a week in May, accompani 
by Ronnie Ball, Peter Ind, and Jeff 
Sect Booked to follow Konitz 
were George Shearing, George 
Wein’s Mahogany Hall Five (which 
includes Vic Dickenson on trom- 
bone), and Flip Phillips’ up... 
Billing of the Month: The Casino 
theater hired an “exotic dancer” 
and advertised “Lady Godiva and 
Her Real Live Horse.” After the 
lady came Webb Pierce and a few 
other opry types. 

Benny Goodman performed with 
the Toronto Symphony before an 
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Harmony 

New York—Henry (Red) Al- 
len has been proudly displaying 
a new sition to friends 
around town, It’s a silver loving 
cup and its recent presentation 
to him may signal a new era 
in harmonious relations between 
musicians and club owners. 

The cup was awarded Red by 
the owners of Vic’s lo in 
Minneapolis after Red fin- 
ished a successful 12-week run 
there that begain in January. 
Red points out gratefully that 
the loving cup was made into 
a functional present—it can 
double as a cocktail shaker. 

But if another band stays 
more than 12 weeks at Vic's, 
does Red have to give the cup 
back? 














unusually large audience. He played 
Weber’s Clarinet Concerte, and was 
praised by critic John Kraglund 
for his “clarity and precision.” But 
in a group of = ae numbers, 
Kraglund notes, “The full orches- 
tral arrangement, in the style of 
Music To Almost Anything By, 
was more liability than asset” .. . 
Benny Louis’ swinging band took 
over the weekend job at the Casa 
Loma, with King Ganam’s western 
group as alternate . .. The Beach- 
combers moved back into the Town 


-| Tavern ... A new record company, 


to be called Alvina Records, was 
started in Toronto with Denny 
Vaughan as music director ... 
The Duke Ellington band was 
booked for a May 25 concert at 
Eaton auditorium ... Music 

radio people here were shocked by 
the unexpected death of CKEY disc 
jockey Michael Cashin on April 27. 
He was 26 and had been with 
CKEY four years. -—bob fulford 

. . . 


MONTREAL—Paul Bley’s trio 
played two weeks at the Black 
Magic room in May ... Maury 
Kaye’s quartet back in circulation 
ont at the new El Morocco... 
Belmont park dance pavilion 
opaned May 8, with a preview 
cpeuing May 1 with the Stan Wood 
and. 


Denise Shaw held over in the 
Venus De Milo room with Cecil 
Rayner on piano .. . Mel Howard, 
ex-Cab Calloway, at the 88 in the 
Candlelight room at the Monterey 
The French Casino has dis- ; 
continued Sunday afternoon jam 
sessions because of indifferent at- 
tendance. 

Rita Dimitri at the swank Ritz 
café. John Gallant accompanies 
her, and the Jeseph Settano trio 
plays for dancing . . . Duke Elling- 
ton at the Show Mart for a one- 
niter May 29. Peg Leg Bates at 
the Montmartre. 

—henry {. whiston 





“Anita Darian 


New S-F Chirp 


Hollywood—Anita Darian, 23, a 

aduate of the Curtis School of 

usic in Philadelphia, replaced 
Sally Sweetland as featured vocal- 
ist with the Sauter-Finegan or- 
chestra on its opening in the Holly- 
wood Palladium. 

Miss Sweetland, who was with 
S-F since its beginning, reportedly 
preferred to remain in New York. 
The band will remain on the coast 
for the duration of its spring and 
summer run on NBC-TV’s Satur- 
day Night Revue, interspersing the 
telecasts with one-niters. 

Drummer Sperie Karas, one of 
the original members who left the 
band some months ago to complete 
courses at Juilliard, has returned. 
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Anthony, Ray (On Tour—East) 

Bader, (Eddie's Bar 
é., 9/3, cl 

Barron, Blue (Nashville 
Nashville, Tenn., 6/13-20 

Basie, Count (On Tour— Midwest) 
(Terrace) E. St. Louis, Ill, 


GAC 


Home Show) 
WA; 
6/29-7/4, 


Tex (Melody 
/3-4, ne 
Borr, Mischa (Waldorf-Astoria) 


Bothie, Russ (Merry Garden) 
Ti, b 


Mill) Dubuque, 
NYC, h 
Chicago, 


Bradshaw, Tiny (Club Miami) Hamilton, 
Ohio, 6/1-6, ne 
Brandwynne, Nat 

NYC, h 


(Waldorf-Astoria) 


y (Indiana Beach) Lake 

Imd., 6/10-19 & 6/28-7/11, b; 

(Centennial Terrace) Sylvania, O., 7/- 
16-18, b 

Chavales, Los (Desert Inn) Las Vegas, 

nae 6/21; iacsbemendeas Los Angeles, 


cuftona ’ Bin 
Cross, Bob 
Tex., nc 
Cugat, Xavier 
6/4-24, ne 
aye. Show (Marcy) Lake Placid, N. 


(Riverside) Reno, 
(Balinese Room) 


Nev., h 
Galveston, 
Los 


(Ciro’s) Angeles, 


” 
Defoe, Al (Legion Post 1) Atlanta, Ga., 
Out 9/7, r 
Duke, Johnny 
Ga., Out 9/4 
= » Duke (Birdland) NYC, 6/10- 
Fi Danny 

N. ¥., h 
Fields, Elaine (Penthouse) NYC 
Fields, Shep (Savinaw Water Wonder- 
land) Riverside Park, Saginaw, Mich., 
6/22-27 
Fisk, Charlie (Palmer House) Chicago, h 
ween Eddie (Mapes) Reno, Nev., 


(Capitol City) Atlanta, 


Flanagan, Ralph (On Tour—East) GAC 

oe Chuck (Aragon) Chicago, 6/1- 

Fotine, Geis (Steel Pier) Atlantic City, 
b 


N. J., 6/11-13, 
Hollywood, 


(Schroeder) Milwaukee, 
er Jerry (Meadowbrook) Cedar Grove, 
J., Out 6/: th; (Steel Pier) 
Aitentic City, 6/1%- 4, b 
Halleman, 


Shafer, 
lames, Ind., 7/6-8/8, b 
Hampton, Lionel (Basin Street) NYC, 
6/8-20. ne 
m, Cass (Mayo) Tulsa, Okla., Out 
6/ll, h 
Hayman, Richard (On Tour) WA 
Hunt, Pee Wee (On Tour—Texas) GAC; 
(Downbeat) San Francisco, 6/29-7/28, 
ac 
James, (On Tour) M 
Jaros, Joe (Ricardo’s) Reading, Calif. 
Jerome, Henry (Edison) NYC, h 
Jurgens, Dick (Elitch’s Garden) 
ver, Colo., Out 6/7; 
Monticello, me 
Samm 


Den- 

(Indiana Beach) 

7/12-18 

Astor) NYC, h 

King. Henry (On Tour—Texas) MCA 

Kisley, Steve (New Yorker) NYC, = 
ciel tana Syracuse, N. 


Sues (Ambassador) NYC, h 
ee. Dick (Shamrock) Houston, Tex., 


Lewis, Ted (Italian Village) San Fran- 
cisco, 6/2-27 
Lombardo, Guy (Roosevelt) NYC, Out 


(Meadowbrook) Cedar 
6/10-20, r' 


Lowery, Art (Chase) St. Louis, Mo., h 
MecCrane, Don (Radi > Mi hi 


Mian., h 
Mcintyre, Hal (Vogue Terrace) McKees- 
port, Pa. Out 6/5, nc; (On Tour— 
East) GAC 
McKinley, Ray (On Tour—South) GAC 
le, Ralph (Coney Island) Cin- 
6/18-24, b; (On Tour— 





Freddy (Waldorf-Astoria) NYC, 

€/1-7/27, h 

Masters, Frankie (Casino) Walled Lake, 
Mich., 6/11-13, nc 

May Band. Billy; Sam Donahue, Dir. 
(On Tour—Midwest) GAC 

ee Art (Peabody) Memphis, Out 

Morgan, Russ (Brant = Burlington, 
Ont., Canada, 6/9-12, 

Morrow, Buddy (Peabody) 3 Memphis, 6/7- 
20, h; (On Tour) GA 

Mozian, Roger King (On Tour—East) 


GAC 

Neighbors, Paul (Elitch’s Garden) Den- 
ver. Coloe., o7i4e/2 

Noble, ton (Palms) Glendora, 
Calif.. 7/10-31, ne 

Pablo, Don ( 


Cadillac) Detroit, 
Mich., h 


Pastor, Tony (On Tour—Ohio) GAC 
Lee (On Tour—Midwest) GAC 
23 5 (Commodore Perry) 
, Emil (De Soto) Savannah, Ga., h 

Phillips, Teddy (On Tour—Texas) MCA; 
(Claridge) Memphis, Tenn., 7/9-22, h 

Pressner, Buddy (Playland Park) South 
Bend, Ind., 6/5; (Centennial Terrace) 
Sylvania, Ohio, 6/25-26, 

Prima, Louis (Rustic Cabin) Englewood 
Cliffe. N. J., Out 6/20, nc; (Chubby’s) 
Camden, N. J., 6/21-27, ne 

Prince, Tony (Indiana Beach) Lake 


Vegas, 


ne 

Reed, Tommy (Pleasure Pier) Galves- 
ton, Tex, 6/11-24; (Riviera) Lake 
Geneva, Wis, 7/6-25 


Thomas, 


| Thornhill, 
| Tucker, 
Brown, Les (Palladium) Hollywood, Out | 





(Syracuse) Syracuse, 








) Renay, George (Fernwood) Bushkill, Pa., 


Out 10/16, ne 


) Freehold, N. | Robin, Erwin (Adobe Creek Lodge) Los | 


Altos, Calif., h 
Rudy, Ernie (Roosevelt) New Orleans, 


Out 6/16, h; (Peabody) Memphis, 6/21- | 


7/4 


Straeter, 

Strong, 
geles, 

Sudy, Joseph 
D. Cc. h 


Ted (Plaza) NYC, h 
Benny (Ambassador) 
Out 7/6, h 
(Mayfiower) Washington, 
Don (Post Officers Mess) Ft. 
Wood, Mo., Out 6/3 

Claude (On Tour) GAC 
Tommy (Roosevelt) New Or- 


leans, 6/17-30, h 

Waples, Buddy (Heidelberg) Jackson, 
Miss., h 

Weems, Ted (Joe Cotton’s Steak Ranch) 
Atlanta, Ga., 6/11-19; (Steel Pier) 
Atlantic City, N. J., 6/25-7/1, b 


Aristocrates (Bolero) 
6/25-9/5, mc; (Casino Royal) 
ington, D. C., 9/6-9/18, ne 

Armstrong, Louis (Terrace) E. St. Louis, 
IL, 6/15-27, nc; (Blue Note) Chicago, 
6/30-7/25, ne 

Belletto Quintet, 
loxi, Miss., nc 


Wildwood, N. d., 


Wash- 


Brown, Charles 
O., 6/3-7, 
Brubeck, Dave (Zardi’s) 

Calif., In 6/2, nc 
Buckner Trio, Milt (Tia Juana) Balti- 
more, Out 6/6, nc; (Peps) Philadel- 
phia, 6/14-7/10, ne 
Barbara (Embers) 


(Apache Inn) Dayton, 


Los Angeles, 


> NYC, Out 
6/27, me 
Cavanaugh Trio, Page (Angelo’s) Oma- 
ha, Neb., Out 6/10; (Basil's) Kokomo, 
Ind., 6/11-19 
Chamblee, Eddy (Ebony) Cleveland, 6/7- 
Ballroom) Los Angeles, 
b 
Condon, Eddie (Condon’s) NYC, ne 
Crickets (Bill & Lou's) Philadelphia, 
6/7+12 
Dante “4 eon Seaside Heights, 
N. J, I 
Davis, aa” an (Surf Musical Lounge) 
Baltimore, 6/8-13, cl 
Dee Trio, Johnny (Caparello’s) Buffalo, 
N. Y., Out 6/14; (Airport) Troy, N. Y., 
Out 6/27, cl 
Dennett Trio, Jack 
Canada, Out 6/13 
Fats (Farmdell) 
ne 
Evelyn 


(Basil's) Toronto, 


Dayton, O., 


(Park Avenue) 

Duncan, Hank (Nick's) NYC, ne 

Fields, Herbie (Flame) St. Paul, Minn., 
6/9-18, ne; (Mcleary) Upper Darby, 
Pa., 6/19-20; (Surf) Wildwood, N. J., 
In 6/25, ne 

Flaim Brothers Duo (Officers Club) Air 
Force Base, Omaha, Neb., pc 

Four Freshmen (Crest) Detroit, Mich., 
Out 6/24, cl 

Franklin —— 
Brooklyn, N. Y., 

Gaillard, Slim (Basin Street) NYC, Out 
6/16, ne 

Garner, Errol! (Comedy) Baltimore, 6/1- 


Marty (Airport) 


6, nce 
Gaylords (On Tour) ABC 
Gillespie, Dizzy (Birdland) NYC, Out 
6/12, nc; (Tia Juana) Baltimore, Md., 
6/8-13, nc; (Rendezvous) Philadelphia, 
6/84-20, ne 
Green, Benny 
6/13, cl 


Hawkins, Erskine (Apollo) NYC, 6/4-10, 


t 

Holiday, Joe (Comedy) Baltimore, Md., 
6/7-13, ne 

Hope, Lynn (El Rancho) Chester, 
6/16-20 & &/23-27, nc 


(Crystal) Detroit, Out 


Pa., 


| Janis, Conrad (Childs Paramount) NYC, 


r 
Johnny & Joyce (Beach Club) Daytona 
Beach, Fla., Out 8/27 


; Johnson, Buddy (Royal) Baltimore, Md., 


(Tiffany) 
(Diamond Knee) 


, = 
Louts Los Angeles, 
6/12, ne: San 
Francisco, 6/23-7/6, 


ne 
sa Gene (Embers) NYC, Out 6/27, 
ton Vicki (Sahara) Studio City, Calif., 


ne 

Loco, Joe (Howard) Washington, D. C., 
6/18-24, t 

Big Jay (Loop) Gentent, —<—. 

(Riptide) Wildwood, N 


McNeely, 
19, el; 
6/25, ne 

McPartiand, Jimmy 


(Metropole) NYC, 


ne 

McPartiand, Marian (Hickory House) 
NYC, ne 

McVea, Jack (Brown Derby) Honolulu, 
T. H., Out 6/16, ne 

Masters Sextette, Freddie (Park Casino) 
West New York, N. J., In 6/1, ne 

Monte, Mark (Plaza) NYC, h 

Newsome, y~ “7g a Propeller) 
Chicago, 6/8-21, 

Nocturnes (Bergoff Gardens) Ft. Wayne, 
Ind., Out 6/6 

Orioles (Apollo) NYC, 6/4-10, t; (Peps) 
Philadelphia, 6/14-19, nce 

Parenti’s Dixieland Jazz Band, Tony 
(Stage Door) Hollywood, 

Parker, Charlie (Basin Street) NYC, 
Out 6/7, nc; (Blue Note) Philadelphia, 
6/14-19, ne 

Combo, Howard 
Denver, Colo., ne 

Pavone, Tommy (Rock Garden) 

mantic, Conn., r 


(Trade Winds) 
Willi- 





s Agency, 1740 Broadway, nrc. 


»h i 
Sauter-Finegan (On Tour—West Coast) | 
WA 


Los An- 





Al (Gus Stevens’) Bi- | 
Blake, Loren (McCurdy) Evansville, Ind. | 





Contest Rules 


See Page ! 
1. ‘The contest is open to all 

as h Phy ‘the Copyright 
— of the ge except that - 


DOWN BEAT, ~ INC., and their families are 
not eligible. (Foreign authors are eligible.) 

2. The contest opens February 1, 1954 
| closes at re. Jaly 1, 1954, 


we Ad. as for two or more 
individuals) will be required to send to 
DOWN BEAT postage prepaid the Somgwtags 

a. One complete, clearly written, legib! 
eopy of his song entry, on white 
paper (or regular printed manuseript 
forms obtainable from your station- 
er) written in ink, including the 
lyrics. A demonstration record may 
also be sent, but it is mot required. 

. A fully signed copy of the entry 
blank with the attached rules, either 
clipped from 2a copy of DOWN BEAT 

or ined from DOWN 
BEAT’S offices. You may write to 
DOWN BEAT for entry blanks. 

. A subscription to DOWN BEAT maga- 
zine for a year or more. 

. Payment for the subscription. (Please 
pay by check or money order, DOWN 
BEAT cannot be responsible for cash 
transmitted through regular mails.) 

4. The contestant must be the author (or 
authors) of the song offered as an entry, 
and authors and contestants must sign 
the entry blank accompanying the song. The 
subscription for DOWN BEAT need not go 
to the contestant, but may go to anyone 
you ask DOWN BEAT to send it to, as a 
gift, for example. 

5. By signing the entry blank, the con- 
testant certifies and agrees: 

a. That he is not disqualified because 
of the reason stated in rule 1; 

b. That he is the author of the song 
which is being offered including the 
lyrics; 

. That the song including lyries is 
original, new, and is not the work 
of another; that it is not an adap- 
tation of any work, or a copy or 
infringement of any copyrighted work 
to the best of his knowledge; 

. That the song (musie and lyrics) 
have never before been published in 
any way, Or sung or played in public 
except as follows (if never per- 
formed, put “none”) : 




















(DOWN BEAT i 








providing that it is especially intended 
be an instrumental, but songs with lyrics 
are preferred. No song that is more than 
thirty-two bare long will be considered. No 
orchestrations are desired —the only por- 
tions of the song sent should be a lead 
sheet. If you have 
it may help your entry, by stating | on your 
song sheet that y are available. The 
winning entry will be orchestrated by the 
publisher. 

7. Your song may be popular, religious, 
western, novelty, or any other 
is no requirement limiting you in this 
respect. The winner will be notified di- 
rectly, by telegram and the announcement 
of the winner will be made as soon there- 
after as practical in the DOWN BEAT 
magazine. 

8. Entries must be received by DOWN 
BEAT before the dead-line midnight, July 
1, 1954, and will not be returned, unless 
you enclose a self-addressed, stamped wrap- 
per or envelope. DOWN BEAT cannot en- 
gage in any correspondence with respect to 
entries, and henee all entries which are not 
used, and for which provision has not been 
made for return, will be destroyed without 
notice. You are therefore advised to make 
a copy of your song before you send it 
in. (Remember that if your copies are not 
for your own Bg ngs file, indiscriminate 

i y be idered legal pub- 

Heation. Under « pe Pe eiroemetamete, not only 
would you become disqualified. but you 
may lose your copyright as well. we sug- 
gest that you make a hand executed copy, 
or _ single photostat for your own copy.) 
. There is no objection to your securing 











that gwriters 
(Campbell's) London, 

nt., Canada, Out 6/5, nc 
Phillips, Flip (Rouge) Detroit, 6/8-20, cl 
Prysock, Red (Carrs Beach) Annapolis, 
Md., 6/3-6; (Casino) Baltimore, 6/7-13, 


(Bill & Lou’s) Phila- 
6/14-19, nc; Annapolis, Md., 


(Roosevelt) New Orleans, Out 
6/19, h 
Rail) 


Rico Serenaders. 

Kankakee, Ill, ne 

Rodgers, Timmie (Hi Hat) Boston, Out 
6/6, nc; (Celebrity) Providence, R. L., 
oo nc; (Peps) Philadelphia, 6/21- 
6, ne 

Savage Gone. Johnny (Sillman) Spo- 
kane, W h 

Shaw's Gramercy 5, Artie (Sahara) Las 
Vegas, h 


en 
Peterson, Oscar 


ne 

Quinichette, Paul 
delphia, 
7/8-12 


George (Glass 


(Yankee Inn) Akron, 
; (Rouge) River Rouge, 
, 6/22-27, cl; (Embers) NYC, In 
Simmons, Del (London Chophouse) De- 
» Out 6/26 
Mugesy 
6/7-12, 
Ind., 6/17-26, nc; 
Mich., 6/29-7/5 
Sparks, Dick (Annex Bar) Sandusky, O., 
1 


D. C., 


(Bluebird Inn) Detroit, 
; (Leop) Cleveland, 


Blue Note) Philadelphia, 


(Rendezvous) Phila- 
ne; (Oasis) Muncie, 
(Dorth Bowl) Flint, 


ec 
Spiders (Howard) Washington, 
t 


Three Kings (De Witt Clinton) Albany, 
N. 


Three ms (Greater Pittsburgh Airport) 
Pittsburgh: Pa., 6/2 1-7/3; (Skyway) 
Cleveland, 7/8-17, cl 

Tipton Trio, Billy *(Candlenite) Albany, 


Oreg., nc 
Trahan, Lil & Pres (Hi-Ho Five O'Clock) 
Pensacola, Fla., nc 
Treniers (Cafe Society) NYC, Out pe 
(Beachcomber) Wildwood, N. J. 
In 6/25 
Tune Toppers (Showboat) Lorain, O., 
(Surf) Wildwood, N. J.. 
Joe (Apollo) NYC, 6/11-17, t; 
(Howard) Washington, D. C., 6/18-24, 


vem Joe (Muehlebach) Kansas City, 


o., 
be Quartette, Johnny (Sarno’s) 


ma, O., nc 

Versi-Tones (Gold Front) 
Mich., nc 

Wagman Trio, Les (Penthousé) NYC 

Warren Trio, Mimi (La Porte St. Jean) 
Quebec City, Canada, 6/21-7/4 

Willis, Chuck (Ebony) Cleveland, 6/4-17, 
ne 

Yaged, Sol (Somerset) NYC, h 

Yankovic, Frank Manomie Falls, W. Va., 
6/20-24; (Gaeity Bar) Cheboygan, 
Mich., 7/12-17 

Young, Lester (Lockamere Club) Wash- 
ington, D. C., 6/1-6 (Little Brown 
Jug) Atlantic City, N. J., 6/7-13, ne 

— Myrtle (Loop) Cleveland, O., 6/1- 


Pax, Vogue To 
Swap Masters 


New York— The independent 
jazz label, Pax, has contracted with 
Vogue records of Paris to exchange 

LP masters for mutual release 
here and ab: ; 

An initial exchange of four LPs 
has been conducted through Leon 
Kaba of Vogue. The French sides 
include two sessions featuring 
Buck Clayton, Mezz Mezzrow, Big 


Cheboygan, 





Chief Moore, Kansas Fields, and. 


Gene Sedric. 


lished copyright, under Section 11 
(12) ‘of the Copyright Law, although this 
is not mecessary. Your rights are preserv: 
and there will be no publication or use of 
your work by DOWN BEAT or anyone else 
unless yours is the winning entry. DOWN 
BEAT will not give any legal advise rela- 
tive to this contest. and will not correspond 
with contestants or their lawyers on legal 
matters. 





10. DOWN BEAT (DOWN BEAT, 
Ilionls 


group of impartial 

by = BEAT. These 

ascertain Fa entry from the 
al = 


a5, 





popular 


In the event of a tie, the ticing 
entries will get duplicate contracts 
and recordings. 

ec. The winning contestant will be gives 
a contract with a reputable musie 
publishing concern of DOWN BEAT’: 
choice; the winning song will be 
recorded by a famous recording star 
of DOWN BEAT"’s choosing and by 
at least one major recording firm, 

5 All contracts will be entered = 

the 


the publishing houses, and all —_ 
ties will be paid directly to the con. 
testant as provided by the contracts, 
Such contracts will be in the same 
form as those of professional song 
writers. 

11. DOWN BEAT will have the right te 
publicize the contest, the song, and 
the winner in its magazine, and oes con- 
testant agrees that if his entry wine, he = 
give every and 
DOWN BEAT or permit DOWN BEAT a 
anyone that DOWN BEAT shall Pye 
to use his name, ph and 
tion about his life and work, in the press, 
~¥ publicity and feature article purposes, 

the is required to travel for 
DOWN BEAT’s purposen, —— expenses: 

1 be borne 
pi Po ‘4 ds thar DOWN 
BEAT through its magazine, may or may sop 
criticize the winning entry, either favorably 
or otherwise. 

13. The song need not have been written 
recently, although we would like to know 
when 

14. Only one entry may be made with 
one year's subseription. For two years or 
two one year subscriptions you may 
two entries, ete. 

15. The consideration of the = 
the contest is the only duty required 
DOWN BEAT to the contestants other thas 
the winner. No subseription cancellations 
will be accepted on entries which have been 
disqualified for any reason, or turned down 

he jud Fe 
ow, 16. = yt = cout ee ee 
but for ors it necessary 
that the father (or mother) or guardiae 
execute the certificate which acco nies 
the entry blank. 

17. No entries will be considered if post 
marked later than 12:00 midnight, July 
1954. 


























Song Contest Coupon 





DOWN BEAT, INC. 
2001 Calumet Ave. 
Chicago, Illinois 


Attention: SONGWRITER’S CONTEST 


I am (We are) hereby entering my (our) song in 


our SONG- 


WRITER’S CONTEST. I (We) have read the above rules Yt 


and I (we) agree to them, 
stated therein. 


1. My (Our) song is entitled 


and accept DOWN BEAT’S 


offer a8 


(The publisher may change the title or edit the song.) 
2. I am (We are) the original and only author (s) of the words 


and music. 
(Words by 
(Music by 
(Other collaborators 


The song was written on or about 


(date 


) 
(If words and music are different dates, give both.) 


I (We) consider the song as . 


( Popular, Western, Religious, ete.) 


I (We) certify to and repeat all of the. provisions of Rule 
of the contest as stated above. 


Full Name 
Residence Address 
City 

Occupation 


SS) 
Employed by 


(If more than one author, ALL must sign.) 


Full Name 
— Address 
it 


Occupation .. 


" eens y 


Certificate for pane oe guardian of minors. 


I certify that I 


(Relationshi p) 


contestant named above, that I have carefully and fully read 
the rules of the contest and that I understand the same and the 
obligations created thereby, and I give fully permission fot 
the entry, and warrant that its terms will be carried out By 


the contestant. 
Full Name 


Address, if different from ae 
ity 


tate 
(Attach additional certificates if necessary. 


There is enclosed herewith $ 


(check, money bee el 


cover‘a subscription to DOWN BEAT magazine for 
I have (have not) been a regular DOWN BEAT reader. (Cr 0 


one out.) 


I have obtained ‘DOWN BEAT prior to now from 


(News stand, army, friend’s copy, library, etc.) 
Please send the magazine to the following (Here give the n 
and address of the party who is to receive the magazine) : 
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Classified Section 


© REMITTANCE MUST ACCOMPANY COPY — COUNT NAME, ADDRESS, CITY AND STATE. 
© DEADLINE: § WEEKS PRIOR TO PUBLICATION. © BOX NUMBER SERVICE: S0c EXTRA. 


“NRECORDS——|~=SC*<“C«s*C‘:é‘ OR SAL:S*~*~*«*S;:CO;*é‘étéPEACNUSSTSS GUITARISTS | All Instruments 


ALOG—Hard-to- records| ORCHESTRA COATS REDUCED. LOOKING FOR NEW IDEAS?| INTERESTING, NEW PUBLICATIONS LEARN MODERN AD-LIB PLAYING. 
oo 211 East 15, Wes. double breasted $6.00. Blue shawls Yeo 00, TIRED OF THE SAME OLD SHOP- By Norman Eiliott PRACTICAL, INSTRUCTIVE IDEAS — 
Tropical tuxedo trousers op pen a WORN PHRASES? THIS IS IT— Ne. 
D SALE!!! Rare jazz and swing. Free lists, Wallace, 2458 Halsted, cago. GET YOUR SUBSCRIPTION To- Cet. 


Se DAY! em UNISON STYLIZING An RM cnn, 
vere, Mass, EXCELSIOR (Ttallen) accordion. 120 Bass. oct tive 


used 00. P. oO pe 28, Graves- ITAR. Modern double 
ey Station B Brooklyn, Y Y. and triple string fog technique Counter - Melodies @ Breaks @ 
WANTED © MODERN PIANO TRENDS © end how to apply it 75 || Blues @ 2 
S—Girk baasiot and girl guitarist ARRANGEMENTS pag A 30S -IENTS. New, different guitar 
singing sbility to io Top salary. | BLOCK STYLE FOR PIANISTS—$3.00. Karl sdern Chord Progressions © rhytamns for. | elntecesting ama #, 
Write: Down Beat, Box 720, 2001 Calu- Macek, 1242 Main St., Springfield, Mass. tions, Breaks, agar cones FOR GUITAR 
ee Cnicaee. SONG WRITING CHART, Guaranteed re- ° Barna Begg 
lo 00, n Te " 
MUSICIANS —Established steady work-| wits. $1.00. | Themes Hew Modern | modern cl chords, diagrams, fing Fa apy 
band. Write Down Beat, Box 721, — Strictly Professicaai — 
fn Calumet, Chicago. TENOR BAND SCORES — origina! — trans- Ouran 3 6 Moaths || 982—GUITAR INTRODUCTIONS. 
posed—eas: Arrang- - a Professional material 360—SELF INSTRUCTION IN 
CIANS er ing Service, + Gas = $2.50 IN THE PIANO. Every musician 
Midwest t oe ee maton ee Plateau, Providence, R. 1 aoe Pen tie Mh og! meg 4 needs a basic knowledge of 
Down Beat, Box 722, 2001 Calumet, Chi- fit the most A. gerd pro- gases in order to waderstend 
cago. MISCELLANEOUS Cat. No. i é meena. A aye norte “fm a 
Ae i 958P-—AD-LIB. An instruction book 150—SUITAR, STYLING IN ee eee 
. Ih (1900 ONG H name and addresses o: ‘or developin: ern impro- TENTHS. An uniim new 
SVPE and eddressogrep ent over — nt —_ publishers aut visations (2 p Mow erat $1.00 source of interesting effects... tte 1 Py A: fe Full 
italisation.| Tereal Music, Dox 6822, Cleveland. Ohio. 220P—C HO RD PROGRESSIONS 362—GUITAR RUNS. Modern tech: Soe Ce ee Gee's 
. ° most ue ovisation on a 
used chord progressions are chords « 902—PROGRESSIVE JAZZ PAS- 
analyzed. Single note figurations 42—GUITAR CHORDS, in diagram er eo oe Dg on . 
Note: for information about our to fit all harmonies (% pages).$1.00 as well as musical notation. Also % 
FOR CLASSIFIED ADS newly established 6, 13 and 26 multiple 345—MAMBO RHYTHM PATTERNS taciodes gorest fingering, qui- 919-208 nto MEW SCALES. 
THAT REALLY PAY insertion classified rates—write: Classified FOR PIANO 50 senauieen ee ete es, =o =a ys progressive 
iv yond 
USE DOWN BEAT Advertising Dept., DOWN BEAT, H o--paemannen PATTERNS. scope of traditional scales.. .50 
3 ine measure jazz phrases to 
2001 S$. Calumet, Chicago, Ill. giades inceaaiiada to playing al chads $1.00 oe ead §6=HOT 


YING. Hundreds of im- 
Latin-American instruments ...$1.25 ooclmia patterns shown on 


940—NEW CHORDS FOR STAND- all chords. A chord index \o- 
ARD HITS. ain, Fy oe] MU SIC THEORY cates many jaz ases for any 
DON’T MISS IT yvrrr harmonizations of chord combinations ...... +... $1.00 
eeee known all-time hits soothe 00; 41—HOW TO TRANSPOSE MU- 04—MODERN CHORD SUBSTITU- 
353—SINGLE NOTE IMPROVISA- SIC, including special exer- TIONS, chart of chords that 


: | : 

Down Beat’s Special Feature-Packed 20th east Se aod oat Pads encceeeersetse| seus ails, meant 
ChOrd PrOgressiOMs -..nsanereneeenve 919—CHORDS (Vol. ’ . 

Anniversary Issue*--- On Sale June 16th ||]) :<sooen cuoro arruca. Era oder chord, S7—MODERN BREAKS. Up-to-date 


Ti triads to 13th chords wi breaks in ail jar keys. (For 
*JUNE 30 ISSUE Mee ite end ite te i Cort, text and exercises $1.0 all trebie clef instruments).... .50 
modern jazz piano styling ..... 43—C HO Ro CONSTRUCTION 907-—-Wow TO REHARMONIZE 


" AND ANALYSIS. How to use ONGS. instructions in tind- 
NOW! ree EMCEE “ic emer + ge yy a chords as fili-ins, background ing more modern substitute 


STRING TIES Mono- key to millions of different for correct improvising, etc...$1.50 chords = conventional sheet 
chord combinations, used in 159—SIGHT READING TECH- “—_ 
harmonizing the C major scale NIQUE. A_ tested practical =F BANSFOSING CHART, 
+2780 Boe ge $s10Ns m 13th yd bd improve your changing music to all keys...$1.00 
' . lo Examples and exer- 85—soP. 2 pages of modern 
SEETON SALES : ce Ba hy hs 57—HOW TO MEMORIZE MU- progressive solos (with chord 
Dept. D, 1165 E. 14th ; / SIC. A scientific method with symbols) $1 
. 30 N. Y exercises that develop and im- 
Brooklya 30, N. Y. EMCEE, Desk 5 66—PROGRESSIVE PIANO HAR- prove the capacity for mem- 91—NEW SOUNDS. I! terrific 
.° b MONIZATIONS. The modern orizing music < solos, the ultimate in pro- 





























































































































way of harmonizing any mel- 60—TWO - PART HARMONIZING greerive _sevade Giet 


Pee See, eeneetenst BY CHORDS. The chord sys. 


ALLY O tem for finding harmony notes 958—-AD LIB. 32 pa pages of instruc- 
augwrterd booklet "D. B."'— 903—HOw ie To uss elite AND for any melody in any key.. me ~ ifoae We doveloging 
a ) e mples of modern ame aan sations. Inciu 
No obligation. eg aede applied to ease Te OulstRs BY of bives 
: 4 popular songs souk tian —- Ave: capeier adlibbing and od fan choruses on 
Accepted songs of our members promoted at - ae 901—PROGRESSIVE PIANO PAT- dase meets dheovans famous melodies 
publishers and recording companies. Write for free brochure. TERNS. Modern styie jazz 61—DICTIONAL ARY OF 6-PARI 


M-O-S-S Inc., One East 42nd St., New York 17 tiie aa canes 


PROGRESSIONS. Examples . SONG WRITERS | o2—sarmonzanion cuant, 


and exercises for the progres- 372 ways to harmonize any mel- 
sive pianist 356—-COMPLETE SONGWRITING 


G 80—THE BLOCK CHORD STYLE. COURSE. Melody, rhy thm, 905—EFFECTIVE USE OF GRACE 
Full and chords, piano scores, rhyming NOTES. Explaneticn and 
Mi TAY / of this modern piano style patterns, song marketing, etc. $2 amples of sve 


including a block chord ha is pages ° ) 
mony chart $1.0 














49—DESCENDING PIANO RUNS. 52—HOW TO HARMONIZE MELO- 


i i DIES. The principies of impro- 
Estimates for engraving po a ht wane eke 3 — correct harmonic pro- 


and printing gladly furnished - Any publisher our - ae, — —s eas Gir bay wiolnde 
reference « Highest rated in the United States were oa aga vhaty Modern Jaz 


1 WEST 47th STREET © CHICAGO 32, ILLINOIS ee ti ORGANISTS PIANO FILLERS 


. 132 1th chord runs, the mod- 981—FILLERS, INTROS, ENDINGS (strictly professional) 

MUSICIANS — INCREASE YOUR EARNING POWER ern substitute. for Tih chords (Simplified). Bridges, runs. 
LOOK WHAT A LIGHTNING ARRANGER WILL DO FOR py begs Sd to play of counter melodies, 127 pages. .$3.00 Progressive styl ltros, Breaks 
beat bop piano backgrounds. HAMMOND oR- for Standard Hits. 


08—EFFECTIVE 
other 12—CHORDS BUILT BY FOURTH GAN “Melodies 
ony sine, try INTERVALS. A chart of ultra. Ty Sound elipabs cnt 


—_ BS , . = oF. Sorel fone ‘co combinations .... . 932—SELECTION **A."* Stardust, Tea 

them for conventional chords. .$1.00 MMOND NOVELTY EF- eee a ae toe, Ain't - 

65—MODERN PARALLEL CHORD Be Sot “pe : 

AND YOU CAN NOW BUY FOR ONLY $1.50 PROGRESSIONS oa OT ee ee te 
LIGHTNING ARRANGER CO. Lag Ban yg BO round for modere ; Br pictIONARY oF : Dear, If | Had You ae 

2929 Chew Street, Allentown, Pa. 1 Plastic "200 3—COMPLETE 9 poy 

each cheeak tie alae cond fw ¢” la harmo HAMMOND STOPS, correct in- a ng RO mcg oy y 




















terpretation of organ sounds. . 


906—POPULAR ORGAN STYLING. hase 
WOODY HERMAN includes Bil Loy PE a CR egg ee 
Perkins, a Westlake College grad- of I chords. . voicing, conbeding styles of Things, Don't Blame Me, Some- 
— in = ae for ag ~ WARY | OF ple fine, ote. tomaned Organ one to Watch Over M 
‘urope. rs. Ferking goes too ¢ 36—SELEC orm ee Show- 
Write for FREE Westlake Catalog tremely modera i-part chords. 59—CHORD SYSTEM OF POPU. 2 ers, How High outttoen 1 
& Swing News. Approved for nome CHORD INVERSIONS. LAR ORGAN PLAYING. Ex- Only Have Eyes for You, You 
Korean Vets. Full dance band re- A aoe vant inn ‘SB plaining the principles of Were Meant for Me 

hearses 15 hours a week Oct. 5th. Porn ped oer Red fo my ly ob ans cco! 937—SELECTION “P.™" Dancin 
Night school sessions. Arranging, o9—MODERN PIANO INTRODUC- diagrams .50 Set teaver. 
Voice, Instrumental Courses TIONS, in ali popular keys...$1.00 

60-<PIANO ENDINGS. Two ead 70—SOLOVOX COMBINATIONS. PS ar ""@."* Laura, Poids 

wens — OF MUSIC dl Chart of instrumental imitations tember in the Rain, Night and 


aos —.. endings in all pop- 50 for the Hammond Solovox... .50 Day, The Very Thought of You.. .50 























—Money-Back Guarantee on Everything— 
O—MODERN PIANO RUNS, 180 PLEASE ORDER BY NUMBER 
oe go re C.0.D. Service on orders over $2 (U. S. only) FREE CATALOG 


s|WALTER STUART music studio (i738, “°GRS “Siwy 









































INOgv aTyOM 


SAW dO ¢ 
ontsihs ren 


mono alata acs fi. 


*s€ NOIZNOs | SLNID 
20¢ VOVNVD 1 A 


(T o8¥g 99s) 
uojfiN}L Ajyog 

spuel AL 

(¢[ ®#vgq 206) 
S89} pjojypuljg 
eBijnyw Aue 

({ 938g 999) 

(I wae Pah 30 


Hps jeatisey BL 
yang 





AAA LIMA 


ALAA 
AAA 


a 


Y 


MIN 3H 
VNVEG 3 218g 61 ‘QL OuNnr 








“ree 


uBsIQII, ‘oozemeuey “NI ‘NOSHID. 


‘sogydury 14-1H 


‘saayeads x1s yun 


, Urq UT UONEeAed,, B A[Pear 8.3194 
Suljpury jo ave pue uoNoe ysey Sura sty 


V‘) UOsqI4y MOU 94} GUM pourvay ° 
‘souo} Surureisns ‘doap sy 10; popyes3y 
uosqi 


06" 
‘HONBAOUU! [BJUIUINAIsUI SITY) JO pnoid 
4) °88Bq 91.1199]9 UOSqI4y oy) * * * 


SI JuagUIJJEdap 91U0.1j}99]9 poumMoudi §, 
‘soquios Surpea’y] 


,punos MaU,, & Surmyeay a1e sdnoad Aayunod pure u13480M 


Ou] S494 JOA 4aslay ayl fo 


7814D}1nF sspq anjndod ‘saslay aang 


NOLSVTHAd 


ssp9 u0979 rosyh b 


ae hy ahi 











